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Uvodna beseda k drugi konferenci
humanistike na Brdu 28. junija 2022

Po nekaj man j kot ¢gtidmiufjblost ovnot@d, pumet kosf a
predmetov septembra 2018 se bo v organizaciij.i
zgodil velik d ogo d ek, namenjen uliteljem in drugim s
umetnostni h hi prhreudmeniosvt.i |[Kminf erenco smo zar ad
za jesen 2020, vendge zaradi znanih razmer v povezavi s pandemijo cet@anismo mogli

izvesti. Bile so sicer pobude, dajpi zvedl i na daljavo, a samo se s
toli kdabbdearazmere omogol ale izvedbo v ¢givo.
nas, da se |l ahko z wulitel]ji iKongresneucgntiuBrdo. s t r 0 Kk «
Le smo na prvi k dvitadli enridemtite vpogledali ar sdentiteta miadih s
humani stil nega, umetnostnega in dr ugbMasglil ovne:
in ustvarjalnosts podbuja k novim izzivom. Ge na prvi
predavanj in delavnic ponudili teme¢ljio pr edstavitev razlilnih pri
ponuj aj o nagi predmet i Vv golskem prostoru.
generaciji Z, na tokratni konferenci pa se

generacijiAlfa (rojeni po 2010).

V preteklih dveh | etih so se zaradi pandemi j
je bilo pred marcem 2020 ge bol j domena zagn:;
|l etih postala redadhpavo, lpobkaigevgneei hae akt
tehnologijoso postal o bi | aj na stalnica nagega ¢givljenja
spodbujanje ustvarjalnosti v novih razmerah so bili prav tako spodbuda pri oblikovanju osrednje

temedmage konference. Vegline ustvarjalnost:i
vegline vsegivljenjskega ul enja. Pusteajahitna k o ¢
inovatvmipouk povezan z wustvarjalni mi i n inovatiyv

Tako kot na prvi konferenci smo tudi na drugi
predavatelje ter dal. prilogonbstekrpemrpdakavi
Mladi in ustvarjalnosf e namr e | v st r la kapezitvien gdavvNa aonferencin al e
bodo predstavl jeni gtevil ni pri mer. dobrih p
temo ustvarjalnosti mladih z zunanjimi institucijami.

Z drugo konferenco drugbosl| ov etovisevdaninetrmemts t ni |

ne bo mogole i zognitd.i gtevilnim akt dalamiam d ¢
osnovna g¢gelja je, da na gt evi | miadhinpna mjinowol j i h
ustvarjalnost, kjo vseskozw veliki meri spodbupjo inovativni in ustvarjalnu | iit e |l j

Voj ko Kunaver, vodja podrolne skupine za dr u(




| NOVACIJE ZA GOLO PRI HODNOSNOVAPONSAERA LJUDI
SCHOOL OF THE FUTURE TAILORED TO PEOPLE
Dr. Dan Podjed
ZRC SAZU, l ngtitut za slovensko nar
dan.podjed@zrecsazu.si

Raz gi ovgeiek i p

Uvod

Pomembna razvojna zagata, pa naj bo to v zasebnem ali javnem oziroma vladnem ali nevladnem
sektorj u, je sledenje ekspertnemu razvoju ir
ekspertni skupini, K i pogostio. shzlkggede dej a

razvojnih projektov (glej npr. Tisov idr., 2017) in tudi iz mnogih mednarodnih podjetij, med
katerimi so Xerox, kjer so razvoj po meri ljudi pionirsko uvedli (Suchman, 1987), in Microsoft,

I ntel, Vol vo, Ni, s pan ktagjre j pt, e Wdial fa& dcrujygna spr e
se od uporabnikov, kupcev, strank in kliento\
nimaledveh snovalnih faz, namr e| interpretaci|j
idet i fi kacij a, anali za, i nterpretacija in test
pristop bi | ahko pogosteje uporabild:@ pri sno\
Gtiri razvojne faze

Prva faza razvoja po meri ljudi, ki kotviranv at i vnost i poudar. | l oveka
raziskovalner azvoj na ekipa opredel i, kdo so posamez
pozornost. pri razvoju novega izdel ka, stori
denimo,i dent i fi cirajo skupine delegnikov, od ul e
ter skugajo prepoznat. i n upogtevat. njihovo

V drug fazi izvedejo raziskave med ljudmi, ki so jih spoznali v prvem koraku, in analizirajo

njhovepot rebe, pri | emer wuporabijo in zdrugujej
pristope in tehnike, od intervjujev, fokusni
Tako se seznanijo s praksami, navadami in vedenjskimi vzorci ter ijgot@y ljudje potrebujejo

in gelijo. Pri razvoju izobragevalnih regiteyv
ugotovi ti, s kakgni mi vsebinski mi in tehnilr
daljavo.

Tretji korak, ki ga je tred@ upogtevati, je interpretacija.
raziskovalner azv oj ni skupini priporolila za snovanj
[ judi j e, da so delegni ki vkl jul eni tudi v t
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prelevijo v partnerje in delegnike v inovati

snovanju ulence, ulitelje in starge, ki pri sfy
V | etrt.,imetlaziesti ranj em, omogol|lijoupoeabkiuglac
izkugnjo. V tej fazi, ko je |l ahko ge na volj
zakaj, kako in | e sploh so nove regitve pome
razlilne pristope, pnerdaocenigoajih@o ustreenost imupdrabkosts n e
ter na podl agi Il zsl edkov pripravijo priporoldi

Razvoj po meri ljudi je iterativen proces, kar pomeni, da se razvijalci in raziskovalci vrnejo k

uporabnikom izdelkov ali storitev, da bi spoa | i , kako inovativne reg
potrebam in ¢geljam. V procesu |l ahko izvedej
potencialne uporabni ke, spoznavajo njihove na

je podrobneje pastavljen v Podjed idr., 2019).

Sklep

Bistveno | e, da z razvojem po meri ' j udi raz
razvojnega postopka, s | imer jih iz pasivnih
soudel egence spoii theaws,t aj adglukov i n regitev.

skupnosti, da se polutijo soudelegeni pri n e
njihovo prihodnost. Takgne regitve so pogost

soavtorji, hkrati pa so bolj trajne in trajnostne.

Tovrsten nalin razvoja je | atkho kpadseerbee jr epjo nev
uveljavile v izobragevalnem okolju in ali b o
zvezkil,evoabwveig napi si, kKl jul avnice itd. V obd
pomembno vnaprej in temeljito razmisliti o0 te¢€
bodo znali in ¢geleli wuporabljati

Kl j ul ne rabvej pe theri:ljudi, izbr ageval ne regitve, trajno

razvojne paradigme, digitalna preobrazba
ExtendedAbstract
Introduction

A major development problem occurring in the private or public, i.e., governmental or non
governmental sector is keeping up with the expert development of innovations, where innovative
solutions are being created within a group of experts who often igmopeople's actual desires

and needs. Experience from research and development projects (see, e.g., Tisov et al., 2017) and
from many international companies, including Xerox, which was a pioneer in introducing
development tailored to the people (Suchni887), and from Microsoft, Intel, Volvo, Nissan

and many others show that the development paradigm must be shifted away from users, buyers,
customers and clients towards the people, and that the latter must be involved in the development
process. This press does not have only two design phases, i.e., interpretation and testing, but



four, namely identification, analysis, interpretation and testing (Podjed, 2019; cf. Hanington,
2010). Such an approach could be used more often in designing innovatiorscti@oblof the
future tailored to people.

Four development phases

Phase 1 of development tailored to the people, which focuses on the person as the source of
innovativeness, is identification; in this phase the research and development team defines the
individuals and social groups that are in the centre of attention when developing a new product,
service or solution. In the case of educational solutions they can, for instance, identify groups of
stakeholders, ranging from students and parents to teacttetbeaschool staff, and attempt to
identify and take their diversity into account.

In phase 2 they conduct surveys among the people they met in phase 1 and analyse their needs by
using and combining different methods, approaches and techniques freptidlesciences and
humanities, ranging from interviews, focus groups and participant observation to experiments.
That way, they learn about practices, habits and behavioural patterns, and find out what people
need and want. When developing educationaltgwis they can, for example, go to their home
environments and try to determine which cometéited and technical problems they are
encountering there, e.g., during distance education.

The third step that must be performed is interpretation. Basedecantilysis, the research and
development group prepares recommendations for designing solutions. The key idea behind
development tailored to the people is to involve stakeholders in this development phase, thus
turning them from information providers inpartners and stakeholders in the innovation process.

In this phase they can, e.g., invite students, teachers and parents to join the design process and help
to design a solution.

In phase 4, i.e., during testing, they let them test the solution and attemmbrove the user
experience. In this phase, when a prototype of a product or service is sometimes already available,
the main question is why, how and if at all the new solutions are important and sensible. In the
testing phase they can use differeppraches, e.g., scenarios and focus groups to assess their
relevance and usability, and prepare recommendations for improvement based on the findings.

Development tailored to the people is an iterative process, which means that developers and
researcherseturn to the users of products or services to learn how the innovative solutions suit
their needs and desires. In the process they can repeat the procedure several times, identify new
potential users, learn about their habits, and include them in tledogdewent and testing (this
process is presented in greater detail in Podjed et al., 2019).

Conclusion

It is essential that through development tailored to the people the researchers and developers
include the stakeholders in all the phases of the develdppnecess, thus turning them from
passive users and clients into active participants in the creation of services, products and solutions.
That way, they engage individuals and communities, making them feel involved in the creation of



innovative solutionghat will coshape their future. Such solutions are often better received
because people feel that they haveaathored them; moreover, they are more permanent and
sustainable.

This method of development can be especially important when thinking abai sdhiitions to
introduce into the educational environment and whether they should be analogue or digital, e.g.,
blackboards, notepads, notebooks, informative signs, locks, etc. In the age etaliedsdigital
transformation, we must think hard andaiivance about which solution is the most suitable for
the people and which one they will know how to and want to use.

Keywords:development tailored to people, educational solutions, sustainable solutions, change in
development paradigm, digital transformation
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Raz gi ovgeiek i p

Sl ovenijo so v vsega treh desetletjih zaznai

prehod na nov drugbenoekonomski sistem, proi
pandemijacovidal 9 . Tudi sicer so za sodebheredspgbmen
ki jih sooblikujejo globalizacija, tehnol ogki
druge prilognost.i in izzivi. Nedavne izredne

kot v preteklosti odvisen od sposobn@sfiinega odzivanja in prilagajanja na megatrende in izzive
v globalnem okolju. Trenutna gospodarska gibanja, globalno tekmovanje za vire in obremenitve

okolja tersepoglablimeaj ovleag!| i nami i n tehnol ogi j
inovativnh  pri st opov za pospegitev okrevanja in
Sl ovenija postavi ob bok najuspegnejgim in
omenjeni mi megatrendi potekajo pomembne kul't
novi h generacij, radi kal no drugal nih od proe
medgeneracijskih in novih drugbeno pogojenih
sicer odraglata v drughbi vsepr i sposamepnge N t e h
posamezni ki rojeni s spretnostmi, potrebni mi
i zobrageval ni sistem danes je zato Kkljulno v
ustrezna znanja in kompetence za ustvarjalnoiintki | no v k1l j ul evdi mjgddet er
ter | etrte in pete industrijske revoluciije.
delovnih (McKinsey2 0 2 1) i n i-gztoubdriaj gsakvrzatimmpokemah iazvoj pametnih
ulilnic ipoppedageiapaoi pametni h mest 2.0 (NBrg-
revolucija namre]| vzpostavlja nove model e p

principedr u g50¢e zato nujnappse gi t ev razvoja novih znanj [
gtevilnih podroljih gospodarskega, drugbeneg

histori | ni ter pol itilni sociologiji j e eno
omogobubdnjgtkaj nekdo, ki dogtudira, nato s svVv
za gospodar ski in drugbeni napr edekzd eRaeav z ¢
spoznanja umegl at. i V Svoje r azvVosyetoenemnmnaelilu t e i
namr e| postaja pomembnej getemelpuoovin iafgrreacijakihjine , K i
komuni kaci jskih tehnol ogij poveluje dostopnc

omogo| a racional nej go igQztreavbaon jwei rroavz niol i k91t & Z
ulenja in del ov@BGaeial v b BlgrnemieSeikEkrajuce, 2018).

Proces prehoda v novo stabilnost za izobrag
prilognost: p oasntjpea njdee mi @ nmroe |o korbedvo b j e, ki ga b
kot strukturnidejavnik K i je predrugaliil nalin nacional
odzivanj a. Za okrevanje in razvoj, K i upogt
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trajnosh e g a , | i stega in etilnega, je zato kljuln
givljenjski ci kel (Heckman, 2006; Rea in Burt

KIl'jul nedhiggbead &:. 0, pri hodnost izobragevanj a,
neenakosti

ExtendedAbstract

After the collapse of state socialism in the 1990s, the winds of change had swept theough
Slovene political and economic system, with the EU 2004 enlargethe2008 globafinancial

crisis, and the COVIEL9 pandemic representing critical stresses (junctures or signposts) in the
country's recent history. By and large, Slovenia is at an inflection point, sharing numerous familiar
(mega) trends with the rest of the world: the environmental stress and chaegrography,
accelerating technological change, the increasing importance of information. Less familiar is the
unprecedented acceleration in the speed of change duringftandhepandemic, driving ever
complex interactions between these trends. Theutative effect represents a challenge that
requires a strategic (and visionary) societal response around transformative thinking and the role
of education and training. New ways of thinking are needed to explore new and innovative ways
of finding answersdr the future and to be prepared to harness fleeting opportunities, to narrow
the skill and generation gap® mitigate theclimate crisis, and to accelerate ppandemic
recovery and sustainable development. Namely, gpaneemic trendbased approaahives too

linear a view of the future assuming continuity rather than discontinuityf@iators that change

the trend path). Simultaneously, structural cultural changes are unfolding, including the emergence
of centennials (i.e.new kids on the blockand the widening generational and class divisions.
Whilst technology is ubiquitous in Society 5.0, with hybrid waakd futureproof smart,high-
performancesducationakpaces becoming a new reality, competences and skills for responsible
and ethical DatDigitalDesign in Smart Cities 2.0, however, néethe acquired. This gives the
Heckman Curve (Heckman, 2006) a renewed meaning, whereby smart investing in accessible
education and training throughout onéfe becomes key to a sustainable, inclusiveisoc
economic development (R&Burton, 2021).

Keywords:Society 5.0, future of education, hybridisation, Jifeg learning, inequities
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USTVARJALNO REGEVANJE PROBLEMOV Z METODO DE
CREATIVE PROBLEM SOLVING WITH THE DESIGN THINKING METHOD

Mojca Dolinar
Zavod RS za golstvo
mojca.dolinar@zrss.si

Razgirjeni povzet ek

Uvod

Probleme | ahko regujemo z razl il ni mi pristo
probl emov razvijamo senzibilnost za odkrivan

izzivov v vsakdanjlimkagri,vl3@hiu. (Dalie@gevamje
| ahko upor abl j amaotsoddsignahinking psigt ali TRIZ (Keongkde 2017,

str.249) V nadaljevanju bomo osvetlili prvo, kot
r e g e yrabtemav, kjer uporabljamo interdisciplinarni timski pristop, lgerspovezovanjem
| l anov med skupnim raziskovanjem razvija sod

in spogtovanjesimedr j dlbno dema2u6p. kl i mo ( Koval
Ustvarjalnor e gevanj e pr o ldésigmiunkingz met odo

Ustvarjalno r egev adesiga thipkngdrhzelimaHNassa Platiret Irestitube

of Design na Univerzi Stanford v Kalifornijin se kot wulinkovita metode
v gol ah n alnetas(20M st 68iV4) epiedeli metodo s petimi fazami. Prva faza je

empatijgi zaznava problema, v kateri prepoznavamo
|l im bolje opredeliti. Drugaerfsapzeak tjiev o rreadzeil gt
in povezanost dejavnikov. V tretji fazdeacij,k r ei r amo i dej e z vrednote
ustvarjalnega migljenja ter ji-hekhknekdaoaot Vmod et
sledi prototipiranje, «katerempot e ka r azvojnoraziskovalno del o
peta faza, v kater.] se prototip regitve pred
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i zboljganj e, K i ga s premislekom opravi mo
zainteregiani javnosti.

V konkretnih primerih, ki bodo predstdesighj eni ,

thinkingza del o v praksi. V. prvem pristopu Smo US
smo po korakih vodenja prehodili vse fazeladi individualno, v dvojicah, skupinah, pri razvijanju

primerov vkljuleval:i strokovno prijateljevar
moderacijo primerov ter refleksijo dela. V pr
sreelli v prihodnjem mesecu VvV ulnem procesu z
opredel il i nasl ov, namen in vkIljulil:@ digita
katerems o0 s i ul i telji predstavl! j &lriogiiz zinvesimende c
podaj al i povratno informacijo z idejami, vsal
ul i telji premislil:. in ovrednotil: prejete i
svojem primeru. V nadaljevanjwos ul| i t el j i v | etrti fazi samo
preizkusil: z ul enci i n se ponovno dobili %
izkugnj e, predstavili primere in podal:] dr uc
izbolf ganju ulnega primera v praksi je sledila

primerov dobre prakse. V drugem pristopu pa smo izpeljali postopek, kjer Dolinar (2021) poudari,
da korake regevanja probl ema prrecpswd zaznavanjau| e n
problema in opredelitve, kreiranja idej in vrednotenja, razvojnoraziskovalnega dela z izdelavo
prototipa, predstavitve in izboljgevanja do
u |nei izdelali po lastnih idejah.

Sklep

Metodadesignt hi nki ng se |je izkazala kot zel o upor e
razredu, kjer je kreativni proces potekal od
izdelali z lastnimi idejami. Prav tako pa se je izkazal zauedop e gno met odo f or mi
skupnosti uliteljev pri pripravi razvojnega

razvoja digitalnih kompetenc v nalrtovanje ul
Kl jul neudtesardjeal nost, i novat i vnodedgnthinkiegt var j al
ExtendedAbstract

Introduction

We can solve problems with different approaches. Using creative praolleimg techniques, we
developthesensibility to discover opportunities and strategies for successfully solving challenges
in everyday lifgDolinar & Likar, 2021) More complex techniques suchdesignthinking, Sprint

or TRIZ can be used to solve complex problems (Keong et al., g0249). In the following, we

will highlight the firsttechniqueas an approach to collaborative learning and creative problem
solving, where we use an interdisciplinary team approacthich connecting members devekp




collaborative learning and creatbomeliness, trust and respect among team members with a
creative wor k ,e016.mate (Kovalevil

Creative problem solving with the design thinking method

Creative problensolving with thedesignthinking method was developed at the Hasso Plattner
Institute of Design at Stanford University in California and is spreading as an effective method for
developing entrepreneurship in schools at all levels. Ineta (pp183i 74) defines a fiveohase
methal. The first phase is empatliythe perception of a problem in which we recognize the
challenge in everyday life and try to define it as best we can. The second phase is problem
definition, where we explore the problem and the connection of factors iliigo@nspective way.

In the third phase of ideation we create ideas through evaluation with the help of creative thinking
techniques and evaluate them, ength the DeBono (2012) PMI technique. The fourth phase is
prototyping, in which research and dey@hent work is carried out by creating a solution model.
This is followed by the fifth phase, in which the prototype of the solution is presented in order to
obtain feedback for improvement, which thenconsider and implement an improved solution to
thechallengéfor the interested public.

In the concrete cases that will be presented, we carried out two approaches with teachers according
to thedesignthinking method for work in practice. In the first approach, we created a pedagogical
learning communityn which we went through alhe phases, working individually, in pairs or in
groups, iwolving professional friendships and improving the learning process avitimal
moderation of cases and reflectiontbework. The first phase was the perceptionhef thallenge

that teachers will face in the learning process with studenése@chers then selected the learning
unit, defined the titleandpurpose, and included a digital activity for students. This was followed
by work in groups, in which teachers presented challenges to eachbatiesion the fiword
circulate® principleand gave each other feedback, ga@sentinghree ideas to each taeer. In

the end, altheteachers reconsidered and evaluated the ideas received and expeistigalights

on what would beworth using in their case. Subsequently, in the fourth phase, the teachers
developed their own case, tested it with the studerdsnet again in a working group, where they
exchanged experiences, presented exangotelsgave each other feedback for improvement in the
fifth phase. The improvement of the case study in practice was followed by the implementation
with apresentation ahexchange of examples of good practice. In the second approach, we carried
out a proceduréor which Dolinar (2021) emphasizes that we leave the steps of problem solving
to the students and carry out a creative process from problem perception andagefargation

of ideas and evaluation, research and development work with prototyping, presentation and
improvement tothe implementationof solutions in practice, whiclihe studentsperformed
according to their own ideas.

Conclusion

The dsignthinking method proved to be very useful for the direct process of working with
students in the classroom, where the creative process took place from the perception of the problem
to the solution created by the students with their own ideas. It has alsal poolee a very



successful method of forming a learning community of teachers in preparing a development case
with a formative approach and integrating the development of digital competernoipaiming
the learning process with students in practice.

Keywords:creativity, innovation, creative problem solvirgsignthinking
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Razgirj eni povzete

Uvod

Ulitel] se pri svojem delu srela z najrazlil:Hu
To je eden od temeljnih in hkratd.i naj zaht evni
ulni proces, da ul enci | IniomslIna® y eesigmthinkiitgml difoti & Ir je |
v aktivu s sodelavci, Vv ulsvejl¢mkpouwl eVanijswe i
problemov in niza uporabne in kreativne idéjigjh u p or a b i proi ul enci h v r
2018).Takosespd buj a ul i teljevo domigljijo, zani man|]j
ko se pri nalrtovanju obravnave ulne enote ul
in tegave ter poskuga najti nailgal,. kako bi ul

Nal rtovanj e ul ndesigethinkihge z met odo

Ulitelji S svojo zakladnico idej l ahko drug
lLeti so molno povezani s skupni mi i nteresi, [
izkugeflektirajo in kritilno prijateljujejo t
i zmed metod, K i | a hk o, jaumdtodaalesigrathinkinge | W| prstee | § k L
nalrtovanju ulne enote upor abdls bpdd,tprikaterihnsekro v (I
prvi f azi (zaznava probl esmpa)stvadiivii wl uk eihiga ipo
obravnavane ulfnaez is n(oovpir.e de Idirtuegi pr obl ema) se
v preteklosti pri obravnavisngderon al i nu predstavitve ulne snov]
konkretizira problem oz. i gl e naline, kako b
nal i n. Na tem mestu ulitel)] tudi razmjigl j a,
razmslio vpeljavilet e v ul ni pabiceb6kr &i taetfeiidej, vred
pridobivanju raznolikih dokazov ul en|Takoega z
ul i telji v aktivu nanizajoeimdaliene kaklazdal iul
Negtete ideje nato vrednotijo in 1izberejo ne
vkl juli tudi ul ence, ki S SsSvoji mi i dej ami 0
nastane zapi s 07 .e wl| npoenkojrl i puplaivta ,n alsil ednj em |
(prototipiranje) in zadnji, pefi a z i (predstavitev) ul i tpedsfavi sv o ¢
in preizkusi v razredu ter izvedbo reflektirbako s i pridobiva bogate 1i2zk
rada i | ne poti, ideje in pouk popestri z raznol
zanimivo in spodbuja wuliteljevo in wulenl|levo
soustvarjajo ul ni proces (Halilovil in Likar,
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Sklep

Metodadesign hinkingpovezuj e ulitelje v sodelujolo in
razvijajo riamz lrid mmi gvlejgdjionet er se vgivljajo v
proces. Ob tem se spodbuja in krepi sodelovanje, raziskovanje inustvargalt t ak o ul| i t «
tudi ul encev, sam proces ulenja pa postaja ir

Kl jul neubebades:e sk ugsigmtlenking med ggaelvaanj e probl er
tehnologija, ustvarjalnost

Extended Astract

Introduction

A teacher encounters a variety of challenges ifhérsvork, including lesson planning. This is

one of the fundamental and at the same time the most demanding part of the teacher's preparation
for the lesson, as the teacher creates the egamriocess in a way that students learn the

material as easily and as quickly as possible. Witllésanthinking method, the teacher is active

with colleagues in the teachiearning community, thinking about Hierteaching and problem

solving andlisting useful and creative ideas, which/$teeuses with students in the classroom
(Drozg Oni |l , 2018) . Il n thi s ,wraavity, dmpathy and a c h e
rationality are encouraged.

Lesson planning with the design thinking method

Teachers with their treasure trevef ideas can help each other and thus form a learning
community. Thg are stronglyconnected by theicommon interests, ideas and values, as they
exchange experiences, refleatake friends criticallyand learn togethgRutar llc& Zal,ogni k
2017). One of the methods that can create a learning communitydedigeithinking method.

When planning a learning unit, the teacher uses five steps (Design Thinking for Satapls,

where in phase 1 (problem perceptionjsheidentifies with the student and the content of the
subject is discussed with other teachers. In phase 2 (problem definitishg dscusses the
difficulties hdshehas had in the past in dealing with the subject and how to present it in class. In
this part, the teacher concretizes the problem or seeks ways to achieve learningspoalg ihat

would bemost understandable students. At this point, the teacher also thinks about how to bring
digital technology closer to students and considersdating it into the learning process. In the

3rd phase (creation of ideas, evaluation) the teacher thinks about obtaining diverse evidence of the
student's knowledge and thinks about the evaluation of evidence. In this way, teachers string
together ideas admow students could prove their knowledge in different ways. Countless ideas are
then evaluated and the most appropriate one is chosen. Here, the teacher can alstudehitde

in the planningprocesswho show creativitghrough their ideaabout the @arning process. This

creates a record tgsson plano help the teacher in the next step. In the 4th (prototyping) and last,

5th phase (presentation) the teacher presents and tests the planned learning path in the classroom
and reflects on the implemefitan. In this way, hishegains rich experienday testingdifferent
pathsandideasand enriches lessons with a variety of activities. Such learning is always interesting



for students and encourages teacher and student creativity, as well as gives stadgportunity
tococr eate the | ear iLikag20a®.0cess (Hal il ovil

Conclusion

The designthinking method connects teachers into a participating and at the same time learning
community of teachers who develop different skalisd think and empathize with students, thus
creating an interesting learning process. At the same time, the cooperation, research and creativity
of both teachers and students are encouraged and strengthened, and the learning process itself is
becoming inovative, diversgand focused on the 21st century.

Keywords:learning communitygesignthinking method, problem solving, digital technology,
creativity
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THE DT METHOD
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Razgirjeni povzetek
Uvod

Gola ima veliko viogo pri oblikovanju posameznikovega ustvarjalnega potenciala, ki naj ne bi

temeljila le na prenosu podatkovkzn j i g, t emv e | na ,j bi daj al a p
ustvarjalnosti, vztrajnosti, kritilni presoji
vli oga pri tem je zel o pomembna: |l im bot | us-t
(Mrgol e, 2012) . Pri mer ustvarjalnega regevan
ustvarjalno regevanje probl emov) so prikazal
premigljeval. o tem, kako | aihkioz bvoalrjugjaeljio golkeod

Ustvarjalno regevanje probl ema

Met oda DT predstavlja regevanje problemov, ki
probl em, nato sledijo predstavi ttehesreddjefazo za r
predstavlja razvojnor azi s kdelaa@lprototipal Rolpedstavkvi v K |
izdel ka se, glede na povratne informacije ¢

predstavitzdelka konl| nega

Ul enci 1. razreda so premigljBragram oamowrma
spoznavanje okolja, 2011) Zaznal i i n opredkealiitliil nsdch wveoll kpr ok
izboljgali. Medsebojno so se dogovorili, kat
kriterije uspegnost. oz .|l ipoveaaso ,ukmp&k®n d orde
so zal eli nagtevat.i ideje ter kaj l ahko s ami
i zbol jgal o. Po nekaj dneh premigljevanja in |
na zel eni cda rve @ikloil itcakojolda bodo i zdel al i pi k
in okolico gole. Najprej so polistild@i zel eni ¢
vrednotenje sogolcev (kaj | e pr mnatopejekveat Ipti a mu
i zboljgave | astnega izdel ka. 1lzdelane znake
kriterijev uspegnosti so ugotovili, da so pr
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Sklep

Met oda DT se je izkazal abkemopr pmer eaj malaij gi

so bili pri regevanju problema iz njihovega
sodel ovanj a, strpnosti, vztrajnost.i ter spr e
spoznanje, da so v em us petgenro prreigdiolbii t ev ob| ut ka, da
regevati nekatere probl eme.

Kl jul neubtesandjeal no regevanje problemov, var o\
gol a, 1. razred

Extended Astract
Introduction

The schoohas a great role in shaping an individual's creative potential, which should not only be
based on the transfer of data from the book, but should also emphasize the establishment of
creativity, perseverance, critical judgment and acceptance of respopgbdiinar, 2020). The

role of the teacher in this is very important: the more creative the teacher, the more creative the
student (Mrgole, 2012). An example of creative problem solving according to the DT method
(Design Thinking) was presented by 1st gratidents in learning about the environment, when
they thought about how they can protect the environment and what could be improved at school.

Creative problem solving

The DT method is a muistage problersolving method. First, the problem detected and
defined, followed by presentations of ideas for solving the problem and their evaluation. The
central phase is research and development work, which includes the production of a model or
prototype. After the presentation of the prototype, basethe feedback of the participants, we
prepare an improvement of the model and then the presentation of the final product.

1st graders thought about protecting the environment around the seho@@r am o0sSnovng:
spoznavanje okolja2011). Theyidentified and defined several problems and critical points that
could be improved. They mutually agreed on what problem they would address. First, they set and
established criteria so that they would know whether the problem was eventually solved
successflly. Then they began to list the ideas and think about what they could do themselves to
solve the problem or improve the situation. After a few days of reflection and discussion, they
decided to solve the problems with waste on the lawn around the $showking pictograms

and putting them up in the playground around the school. First, they cleaned the lawn and then
they made pictograms. This was followed by an evaluation of classmates (what is good about the
pictogram, what coul éverpoee siarteg upgradiegtiéeir own proddct. t h e
The signs were later put up in visible places around the school. After reviewing the performance
criteria, they found that they had successfully solved the problem.




Conclusion

The DT method has progi¢o be & appropriate way to solve problems with the youngest students.
Throughout solving the problem from their own environment, the students were creative; they
thought a lot; they leatrcooperation, tolerance, perseverance and acceptance of criticism from
classmates. The final results were the realization that the students had successfully solved the
problem by themselves and getting the feeling of being able to solve some problems on their own.

Keywords:creative problem solving, environmental protecti@sgarch work, primary school, 1st
grade
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ULENJE Z RAZI SKOVANVEGOV NORVEZMBRAGEVALNEM
OBDOBJU/INQUIRY -BASED LEARNING IN THE FIRST EDUCATIONAL CYCLE

Veroni ka Svoljgak
Osnovna gola Genl|lur, Genlur
veronika.svoljsak@ossencur.si

Razgirjeni povzetek
Uvod

Raziskovanje je neposredno povezano z radovednostjo ter ustvarjalnostjo in ti dve lastnosti sta
gonlonapredka drugbe in |loveka kot posamezni Kk
razl il ni mi ul ni mi met odami

Ob wustrezni fleksibilwedhostu)] i ¢tdeinij géjgoakgko sipm d
skor aj vsaka ulna malitondat r@C@emngial ,t u200 1 4u)s.t v

zagotovo spada tudi ul enje z raziskovanjem.

Ul enje z raziskovanjem je vsestranski pristop
spretnosti opazovanj a,,komardicrranpo sodelovjarga,itdJe¢ lesip er izm
razi skovanjem zlahka povegemo z el ement.i for

Kumer , Kregar, Gor¢g in Kugar, 2018)
Nalrtovanje in izvedba ulenja z raziskovanjer

eUlenje z raziskdsgtang ezna j go omd g ¢ (Kaoelj200¢stri s el ni
9).

Spodbujanje razvoja veglin raziskaobnjppgeyeaeln
obdobju v osnovni goli . Velik poudarek je na
znanja (Gostin]ar Bl agotingek, 2013) , dodatr
zagotovo v njihovi radovednosti in navdugenj
Tak nal iemvaedraugalhno, bolj poglobljeno nalrto

spremljanja. V okvirurazvojne nalogdJst var j anj e ul ni hsmodelodod | zZa
vodstvom svetovalk ZavoddSz a g o | s t vpo metadidizajhecskegal a z mijagki j¢ a n

bol j znano po anglegkem poi menovanju design
kompl eksnejgih problemov in je sestavljena i
usmerjen proces razmiglijanjat, kkir ezgdirtuvgaunp ei nu s
(Ineta 2014).

Prva stopnja nalrtovanja je bila zaznavanje
konkretnih ulnih i1zzivih, K i jih bo regeval
skupino. Drugi korakd metode je opredelitev izziva, kjer je vsak posameznik zapisal naziv in

namen ulnega sklopa ter razmislil, katero dig
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j e bila namenjena izmenjavi i dej iskapinahr, kkje n ot er

bil o vsebinsko in | asovn @nanelilammanjena rmavbprot ov a
raziskovalnemu delu, v kateresmo oblikovalu | no pri pravo ter v sodel o
ul no del o. Pet i korak je Dbil namenjen predst e
predstavili nalrtovano ulno pripravo drug dru
nalrtovanj a. Zadnj i kor akj ip,a kjie jbei Iv knla nuel nej veanl
z ulenci ter predstavitev izpeljanih primer o\
Sklep

Tako ul enci kot tudi ul i telji za uspegno del
zagotovo pomembne ustvarjalnostanat| nost, samostojnost i n meds
Ulenje z raziskovanjem je prilognost za ul enc
prednapakamisajsoled e | ahko i zhodigle za razmigljanj e
naul aj on&«vega. l z enakih razlogov je poul eva
uporaba metoddesign thinkihngl obr a pril ognost tudi za ulitel,]
KIl'jul ne ubesg¢de:z razi skovanjem, di zajner sko

ustvarjalnostsamostojnost
Extended Abstract

Introduction

Inquiry-based learning is directly connected to curiosity and creatiMitgse twovalues are the
driving forces of progress for both society and individsiaCreativity in primary school can be
encouraged witlthe proper use of different teaching methods.

The sfficient flexibility of a teacher, who stimulates curiosdapd imagination and who can

accept and involve studehdeas, can influendbedevelopmentofc ur i osi ty (Cenci |
of the best methods for developing curiosityprimary school students is teaching with inquiry

based learning.

Inquiry-based learning is a versatile approach that helps studdnigd up their knowledge and

acqure the skills of observation, planning, experimenting, communication, and cooperation
Inquiry-nased | earning can be easily conneead,ed to
2018).

Planning and realization of classes containing inquinbased larning in the first grade of
primary school

Al ngmasegd | earning i s an excel |l e(Krhel,2087p®)s of s

Encouraginghe developmenbf researctskills is very important inhefirst educationatycle of
primary school. The most important part of that type of learning is acquiring skills, experience,




and knowl edge ( Go st inmadidanal \Bluesofirguinbaseddelrning&ithl 3 ) .
young children is their high level of curiosity and motioa.

The abovementioned method of work requires better work preparation in class, following the
directions of formative assessmeifasses that contathedesign thinkingnethodwereplanned

in collaboration with advisors fromhe National Education ristitute Sloveniaunder the
developmentaltask st var janje ulnih okoli] za 21. st ol
21%-Century Use of the design thinking method is intended for solving complex problems and
contains several levels of complexifjhe thinking process is planned in a way that combines
creativity, problem solving and teamwork (Ineta, 2014).

The first level of planning was detecting the problelaringwhich every individual was thinking
aboutthechallenges of learning that can lweleessediuring classes. Each thehosea challenge

and shared it with the grouphe ®cond level was defining the challenge, where everyone had to
define the name arttie purposef the learning unitThey also added the way in which a certain
digital adivity could be included. fie tird level was meant for exchanging and evaluating dthers
ideas in smaller groups. Albe fourth level,the participantsconducteddevelopmental research,
throughwhich they formedhlessorplan in collaboration with studenfThe ffth level was meant

for presenting, improving, and giving each other feedbddie kst step was meant for
implementation thahcluded implementing lessomsth students and presemg the implemented
lessonsn smaller groups of teachers.

Conclusion

Both students and teachers need several skills for successfulngokool. Some of the most
importantonesare creativity, precision, independence, #reability to collaborate with others.
Inquiry-based learning gives students a chanageteelop different skills and to overcome their
fear ofmaking mistakes, as they cdie a goodstartingpoint for thinking about their work and
learning something new. For those reasons, teadmogrding to theprinciples of formative
assessment and desithinkingis a great opportunity not only for students, but for teactoexs

Keywords: inquiry-based learning, design thinkingformative assessment, creativity,
independence
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Uvod

Pri ustvarjalnosti gre za ustvarjanje povezav tam, Kpeprej ni bilo. HowardGardney cenjeni

profesor s harvardske univerze, meni, da imamo vsi osem vrst inteligence, ki pa so razvite do
razlilnih stopenj . ulit vtaar aeajl nvgno asiranaheKeongklaik os
2007). Samo ustvar | aVljensko emergich @ js gposdbraruktv@rjagigp r 0 § |
ma n j verjetnih struktur k ot protiuteg bol |
ponovljivosti oziroma neponovljivosti ves | as
(2012) meni,dqa e wustvarjalnost kIl jul na %nelagih ocanpje,z d o s
da j e dosegedgki nvajmjoimeanbeine jngii vd vjoemrmg ,u .d aZ ajteo u | i

da mora ustvarjalnost, kot eno izmed kompetenc podjetnosp r i  u | aimsekidan, sajmia z v i j
ulenca, ki si ne bi g¢gelel biti wustvarjalen.
Ustvarjane in inovativno ulenje ulencev s Kkar

Ustvarjanjeinmov at i vno ul emjae OSs nlk8& mti g ligdoeh\ji elmo gat ec p ¢
let.

Ustvarjanje kami gibaja, kot tehnike pripovedc
hkrati, saj ul enci na razlilne naline spodbuj
Prek kami gi baja se uresnilujejo c i | inispretndsti s e
pripovedovanja ter likovipa i zr aganj a. Ul enci i n twdienke o
(govorijo, pigejo), sprejemajo (poslugajo, be

ustvarjanju kami gi baj aprtprezvijgja jamislicoblikugjd eedmostin e j g |
zase in za druge. Nekateri pa so prav inovativni.

V. gollsekteum 2020/ 2021 | e 8taleeyglodgala drganizira@H.Mestivatza ¢ o |
ul ence kami gi baj a i n razedao obiikpvaliabila,kicajiarbzokesili Ul e n

po kraju. Dodana vrednost je bila prav motiyv
izdelali vabila, ki so bilaun& t n a . Ul na urago newd DTi(design thinking),&il | a n
bo zagotovo ena izmed temel jnih metod poul eve:

Tehni ko kamigibaja razvijamo t udost, mparkulturmhe ob v e
dnevih od 1. dcb. razreda, prirdzi | ni h predmeti h, na razlilni
medpredmetno povezujemo v razredu in med razredi.
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Pri ul enju kamigibaja razvijamo razlilne ul |
vztrajnost, spoznavanje, ter pogum. Vodi nas miskl, je razumevanje umetnosti eden

naj pomembnej gih i zrazov ||l ovegke wustvarjal nos:s
Sklep

Ulenci in ulenke ob kamigibaju, kot wumetni gki
Koizdelap kami gi baj, Hoselek| nk vpjnbadnukgaisht oipna jvoe | j
v razredu, se naul i janjiegng,ubdkwgno s ravng lreid
dogivljajo zgodbe na avtentilen nalin. Nji hc¢
procesa,v katerem so pustili desebe.Na koncu procesa, zmorejo s
vrednotit in oblikovati lastno presojo o tem, koliko so bili ustvarjalni.

Kot uliteljica in mentorica meni m, da ul enci
sprogajo svoje notranje slike, ki jih izlije]
j e samo njihov. Postajaj kaoblput |jjea vej dana@n |
pomembna veglina.

Kl jul neudtewsardjeal nost, inovativnost, kami gi baj
ExtendedAbstract

Introduction

Dr YKK Yew Kam Keong (2007) states that creativity is about making connections where none
existed before.

Howard Gardner, a distinguished professor at Harvard University, believes that we all have eight
types of intelligence, but they are developed téed#int degrees (Keong, 2007).

So, it is not a question of whether we are creative, but of how we are creative.

Only a creative personality can trigger life's energy and be capable of creating less likely structures
as a counterweight to the more likely ene

It is in the field of art that the question of repeatability or inimitability is open and very sensitive
at all times (Simoniti, 2014).

De Bono's (2012) research shows that 94% of young people consider achievement the most
important thing in theiriVes. Creativity, however, is a key skill that is needed for achievement.

Therefore, there is no doubt that the teacher's mission is to develop creativity, as one of the
competences of entrepreneurship, in students every day, as all students waneativee

Creating and innovative learning of pupils throughkamishibai

The creating and innovative learning througimishibaihas been going on for ten yeatsthe
Primary hool8 talcev Logatec




The creation okamishibaj as a storytelling technique alongside images and words, develops
multiple intelligences at the same time, as it promotes students' creativity and innovativeness in
different ways.

Throughkamishibaj goals relating to the development of the skills oingelling and artistic
expression are achieved. When creattaghishibaj pupils form (speak, write), accept (listen,
read) and develop different art techniques.

It has been observed that when students ckaatéshibaj they become more curious, moresop
develop ideas, shape values for themselves and others. Some of them are very innovative.

In the 2020/2021 school year, darimary $hool 8 talcev Logateorganised the 6th festival for
kamishibaipupils and for the people of Logatec. The 4th gradelpatso created invitations
which they put up around the town. The added value was being motivated kgnitshibaito
enthusiastically produce unique invitations.

The lesson was carried out using the DT (design thinking) method, which will certaimrye e
the basic methods of teaching in the future for developing creativity.

Thekamishibaitechnique is also developed in the elective subject art, on cultural days from grades
1i 5, in different subjects, at different stages, and often @nasgculaty in the class and between
classes.

In doing so, we develop different learning skills: thinking, commitment, cooperation,
perseverance, getting to know, and courage. We are guided by the idea that understanding art is
one of the most important expressaf human creativity.

Conclusion
Throughkamishibaias an artistic genre, pupils develop their own natural and authentic speech.

When they mak&amishibaias the final product/achievement, they perform it in smaller and larger
groups in the classroom, thus losing their fear of performing, and together with classmates and
other audiences experience stories in an authentic way.

Their achievements are full aEw ideas; they are the product of a creative process in which they
leave a part of themselves. At the end of the process, they are able to analyse, evaluate and
formulate their own judgment on how creative they were.

As a teacher and mentor, | think thiatoughkamishibaj the pupils feel their creativeness and
trigger their own internal images, which they pour out onto paper.

They take themselves and the viewer into a world that is theirs alone. They are becoming more
sensitive to the world around thewhich is a very important skill these days.

Keywords:creativity, innovativenes&amishibaj authenticityexperience
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Z RAZVI JANJEM USTVARJALNOSTI DO BOLJGI H ULI
CREATIVITY IMPROVES LEARNING OUTCOMES
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Uvod
Ustvarjalnost je proces pridobivanja idej, K i
domigljijo in inovativnost. Domigljija je kor
stvari, kinisadostopnena gi m | ut om ( R a201b)nEsivard de Bono f2016)mavajaa ,
da se moramo nauliti nekaj posebni htegaaitkoni k r a
skl epamo, da se wustvarjalnosti da naul i ti \%
spodbujamo ustvarjatn r az mi gl janje in iskanje razlilnih
se ulenci srelujejo v hitro spreminjajoli se

Z ustvarjalnostjo do boljgih ulnih rezultato\

Ustvarjalnost | e kblnjaulznaa dvosseebgienka ,( Dkei Bjoen op, 0o t2r0O:
a jih med poukom ne izrazijo, ker jih je zaradi nezaupanja v svoje sposobnosti strah, da bi se

osmegili. Gre za ustvarjanje vzdugja, ki spod
2000). Spdbujanje ustvarjalnostipm!| aj gi h w | pernicmehr jj aev i s starejé¢
procesu |l ahko to naredimo na dva nalina. Ust \
vajami tehni k Edwarda de Bona (n200 1z6 )r,aaVl iii manrijne
poul evanj a, K i s pWwoddbeun jag ou sutsvtavrajrg lanlengoas tul e nj e
ment orjev st r epksoivhnool o & @ a gzongaknoj e , sposobnost
uliteljev razlil ni h pt(tedizaeagaovaost), obglaalonane sodenja t , <
skupin in tehnik wustvarjalnega migljenja. Po
izpopolnjevanja in proste roke j . zadostno mero poklicne avt ¢
2000).

V primerihbostapedst avl jena oba nalina spodbujanja u
pr vi V podporo drugemu. Pri neposrednessm spod
ul enci s kratkimi vajami ob zal et k pometodak e u | 1
Edwarda de Bona (De Bono, 2016). Pri posrednem razvijanju ustvarjalnosti pa se je ustvarjalnost
proi ulencih razvijala z druglail o@lnjiamiadgient a plc
poznard i d adntaildprmul| evanj a. &avihiksejeirkaezaldspadbudno okolje,
predvsem v fazi iskanja razlilnih mognosti
procesu je poleg znanja tudi dvig motivacij e
vel razl i | miih vmo goreksetgia rmpe obl ema in i zbral.i t
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vodila do boljgih rezultatov. Z nepos¢ekiedni m

razvijali tudi razlilne mognosti spofpmadanj a :
Sklep

Razmi gl janhjeeozenog npesmémbno. I n mognosti so
2016)Ust var jal nost pa odpira nove mognosti, tak
tudi V zgngjgy bj enj ®Oba nalina razvijanja wustvar]
rezul tate. Od regevanja @givljenjskih vpragan
tehnik do velje motivacije =za delo med sam
Ustvajalnost in razvijanje ld e ne prinaga rezultatov | e na g

preost al i h ulnih podrol jih.

Kl jul neushesaedea:l nost, uspeh, tehnike razmigl)]
Extended Astract

Introduction

Creativity is thegprocess of getting ideas that have value. Two more concepts need to be considered:
imagination and innovateness Imagination is the root of creativity, that is, the ability to
remember things that are not present in our senses (Roléin&omnica, 2015)Edward de Bono

(2016) states that we need to learn some special thinking techniques if we want to be creative.
From which we can conclude that creativity can be te&ecently, it has become more important

to encourage creative thinking in school fdr Bkpecially in finding different solutions to serious
probl ems that each participant encounters in

Better learning results with creativity

Creativity is the key content needed to achieve goalsB@w, 2016). Pupils have ideas but do

not express them during class. They are afraid of making fun otdlees because they do not

trust their abilities. It is about creating an atmosphere that encourages creative ideas and answers
( Mar ent i | 000 oEpc@uUragingkcreativAty in students is easier for younger péugie

for older ones. There are two ways to do this in the learning process. Creativity can be encouraged
directly through short exercisessing Edward de Boa's (2016) thinking technique
brainstorming, et¢.or indirectly through various teaching strategies that encourage creativity.
Leading creative learning requireSom teachers or mentors professional pedagogical
psychological knowledgeheability to work in a team (connecting tdeers of different subjects),
self-confidence, openness (evteruncertainty), mastery of group leadership and creative thinking
techniques. However, they need external support in the form of aids, tranohdreereini a
sufficient degree of professioa | autonomy (Marenti | Pogarni k,

In the casesve will presentboth ways of encouraging creativitVe drectly strengtheed
creativity in the learning proceby trainingstudentsn creative thinkingusingEdward de Bon's



methodswith short exerises at the beginning of each lesson (De Bono, 2Q@6)he other hand,
creativity wasindirectly developed through different ways of teaching. Various, already known,
didactic methods were used. A stimulating environment proved to be an important factor,
especially in the phase of searching for various options. A result of encouraging creativaty in th
learning process, in addition to knowledge, is also an incri@astidents motivation. In the
problem situations they found several different solutions and chose the most approptiate one
which led to better result®y directly encouragingcreativity, the students developed different
ways of dealing with uncertainty and risk in different areas.

Conclusion

Thinking about the possibilities is very important. And possibilities are the key to creativity (De
Bono, 2016). Creativity, however, opens up rgssibilitiesin school for teachers and students,
andin life. Both ways of developing creativily students have given positive results. From solving
life issues for individual students with the helgleétechniquespplied, to greater motivation for
work during the learning process and the acquired knowledge. Creativity and its development
bring results not only in the field of art, but in other fields of stiody

Keywords:creativity, success, thinking techniqelving problems
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ODPADEK JE LAHKO ULNI PRI POMOL EK, OD | DEJE
[ZDELKA/WASTE CAN BE USED AS TEACHING AID, FROM AN IDEA TO THE
FINAL PRODUCT

Maja Tajngek
Osnova ¢golPao dMiusglniinjnaa, osnovna ¢gola Do
maja.tajnsek@guest.arnes.si

Razgirjeni povzetek

Uvod

Odpadek je vsaka snov ali predmet, K i ga pov
odpadkov | ahko recikliramo in s tem naredi m
predelava ¢ge wuporabljeni h, odppaddpadek ugormbimoi Vv
kot problem in predvsem vpraganje ul encem, k
pravt ega vpraganja smo se | otild@i v Voepraznih z r e d u
kabelskih kolubv. Tis o bi | i | e stenlic esm,plraasztliillnninh pr emer
gol skih ur je bilo namenjenih predvsem idej a
bilo je ogromno idej, zato smo moral.| naj pr ej

pri tem parebovali.
Pot do izdelka

Eden od ciljev recikliranja kolutov naj bi bil ta, da bi lahko novi izdelek uporabili pri nadaljnjem
pouku na prostem ali v razredu. Izmed vseh idej smo se dogovorili, da bodo zvkudgtali
stol |l ki, ki jihibamo ull®@mle® wmomamstem, Vv r az.]
iger . Ul enci so po skupinah naredi | i nal rt,
pripomol ki h, K i jih bomo potrebovali proi iz
skupnostjo. Stopili smo v stik s podjetjiem Adient, tovarno za izdelavo izdelkov za avtomobilsko

in pohigtveno industrijo, kjer smo povpragal:!
za tapeciranje sedegev naz&aolesj hsajPos mebopat
pobarvalii n brusni papir za brugenje | esenih del o\
naj pr ej v parih dodobra in natan|lno zbrusil:@
kol ut a i n izgzli. Said stamztisrinorezanje usnjenega krodd, smo ga speli na
zgornjo stran kolutov, tor ej na sedeg. Ul enc
bila barvanje spodnjega del a kol kt,owk.i Naxj wal |
nestrpno prilakovali. Nad svojim delom so bil
se dogovarjal:. in medsebojno sodelovali. Vsal
naj prej do gozdnmaludi $polciel, i kierrsempogevoril:i
dnevu.
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Sklep

Dogovorild@ smo se, da bomo te stoll ke vel kr at
pouk. Nekaj stoll kov je vsak dan pred razred
igre, berejo, se ulijo aloiugoiwli, dalahkoz neka ehergij@ i n
motivacije in dela naredimkakovosten n wupor aben izdelek iz nele

zavrgeno.
K1 j ul n erediklganje, dstvarjalnost, sodelovanje, delo, ideja

Extended Aostract
Introduction

Waste is described as materialaorobject which cannot be reused by the person responsible for

it. We can do a lot of good for our environment by recycling our waste. Recycling is the process
of converting waste into reusable material. Waste can algsdukin education by giving students

the opportunity to come up with innovative solutidosredudng or repurposg waste. Tht is
exactlywhat we did inthe 5th grade We were given several empty cable reels by an electric
company. The cable reels warade of wood with a plastic drum, which varied in diameter and
size. Several lessons were dedicated to exploring and gathering different ideas on what to do with
the cable reels. There were plenty of ideas, too nrafgct so we had to make a plan on htow

carry out our project and what materials we needed.

The way to the product

Oneof the goals of recyclinthe reels was to repurpose them in such a fashion as to reuse them in
our classoomor outside the classroom. We agreed to repurpose the resiaiess which could

be used for learning outside the classroom, in ourrclass or as stands for various board games.

The students worked in groups. They created a plan, drew sketches, and talked about the materials
and accessories needed to completetais&. Next, we contacted representatieéghe local
community such aghe Adient company. The company manufactures productshtocar and

furniture industries. They were kind enough to provide us with waste leather and sponges, which
we usedo upholster the seats. We also needed wood paint and sandpaper as we painted the bottom
part of the chairs and polished the wooden parts of the chairs. Then, we proceeded with recycling.
The students worked in pairs as they polished the top part of tseThely continued by drawing

a circlearoundthe reelonto the sponge and cutting the circle out. After that, they cut out leather
circles andattachedhem to the top side of the reels, i.e., on the seats. The students were very
thorough focused, and miMated. The last phase involved painting the bottom part of the reels.
The students were extremely anxious to complete the chairs. They were thrilled to be working on
this project. They helped and encouraged each other and were very proficient when working
groups. BEchpair made their own chaiwhenwe finished, we took our chairs to a nearby forest
where we restdand talked about our extremely productive day.




Conclusion

We decided that we will continue using these chairs whenever possible. Sdmeecbhirs are

located in front of our classroosothe students can siown andplay board games, read, learn,

or just sit and observe. The students came to the conclusion that we can create a quality product
out of something that has already been uselddsastarded.

Keywords:recycling, creativity, collaboration, work, idea
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USTVARJALNOST V OKVIRU PROJEKTA TURIZMU POMAGA LASTNA
GLAVA/CREATIVITY IN THE SCOPE OF THE PROJECT "TURIZMU POMAGA
LASTNA GLAVA"

Natalija Gril/]l
Os n o v n Radlpe old Daavi
natalija.grilc@osradlje.si

Razgirjeni povzetek

Uvod

Ustvarjalnost | ahko preul ujemo z razlilnih
kategoriziratié Naj pogostejmapibddpi okuj epoiji: ustva
osebnostne poteze ustvarjalca, ustvarjalni

(Jaugovec, 1987)

Ustvarjalnost je mentalni proces, K i vkl julu
asociacije med ge obstojeli mi i dej ami al i k
eUstvarjal nost daje izvirne daorms,eézjgrkng v skiagjaem p o m

primeru enkratni in neponovljig.(Albolena, 2014)

eDobri ulitelji spodbudijo otroke, da sami p I
samostojnosti in z@UWroomw, |30 V&) oGoneakisatiis nethl. rce g
more navdi hni ti otrok z | jubeznijo do znanj a

Ustvarjanje ulencev Osnovne gole Radlje ob Dr

Ustvarjalnost in spodbujanjeustvdrim o st i j e RadODpeowhi DgatVvi kI j u
S tem prispevkom bom prikazala, kako spodbujamo ustvarjalnost v okviru pradjekianu
pomaga lastnaglava pr i katerem sodelujem dve | eti, na

Gre za celovit sistem organiziranega delosanjo s novnogol ske Msdbinadi ne
projekta je vezana na raziskovanje turizma Vv
razvoj i n obli kovanje take ponudbe, K i bo v
naravnih danostitertugir eost al e ponudbe v vseh mogni h obl

V golskem |l etu 2020/2021 je Turisti|Tariamuz ve z a
pomaga lastna glavanaslovonMOJ KRAJMOJCHERJ| enke so se odl ol il e,
kulinarilno podobo kraja in prehranjevalne n
sestavine in jih vkljulile v njihovo jed, ki
in sicer da seavijo jed, ki najbolje predstavlja Radlje, ki izhaja iz tradicije prehranjevanja v
njihovem kraju in hkrati =zadostuje kriterijer
si srebrno priznanije.
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V gol skem | etu 2021/ 2 aie is wstvapalne.8ema telenmovaga jgg e b

bilaVoda in zdravilni turizem Ul ®om k®e odl ol il e oblikovati tur
kopalno sezono v Vodnem parku Radl je. Drugin
gel el e ponwkdiitvinodaddatnnoprda |l ognost za drugi nsik
studenca. Zapotbee t ur i stil ne naloge in promocije nji
(Srebrno micelarno vodo, letak s potjo do Srebrnega studenca, razglednice in pgabarvan
Prislugile so si zlato priznanje.

Sklep

Le sklepamo, da je ustvarij,allnah kpor otdrudkitnmmak adzaa | si
pravi poti. Njihove ideje, raziskovanja, ustvarjalni proces in izvajanje novih idej so prinesli izvirne
dosegke, na katere smo |l ahko zel o poigjemini . Sc

saj so raziskovale, ustvarjale, se povezovaledysem pa v ospredje postavljale svojo
ustvarjalnost in sebe.

Kot mentorica sem SVO]j del |l ek k mozai ku pri
preizkuganju novih spretnosti in s tem, da s:¢

K1 j ul n eustvagjanest, stvarjalni produkt, ustvarjalni proces, samostojnost, zadovoljstvo

ExtendedAbstract
Introduction

Creativity can be studied from different perspectives, which some authors have tried to categorize.
AThey are most often determined by the followdnigeria: creative product or achievement,
personality traits of the creator, creative process, and interaction of the individual with the
environmema( Jaugovec, 1987).

Creativity is a mental process that involves the development of new ideas or concepts or a hew
association between existing ideas or concepts. One of the definitions of creatiiyeestivity

gives original achievements, which means that they are tamasual, exceptional, in extreme
cases unigue and unrepeatabl@lbolena, 2014).

fiGood teachers encourage children to try new skills on their own, and strengthen their sense of
independence and satisfaction with achievenaefiteop, 2010). A school whitdoes not update
the curriculum cannot inspire children with a love for knowledge and learning.

Creative students of Radlje ob Dravi Primary School

Creativity and the promotion of creativity at the Radlje ob Dravi Primary School is of key
importance. This article strives to show the ways in which we promote creativity under the project
"Turizmu pomaga lastna glava/One's Own Head Helps Promote Tolwri€h® author has been
participating in this project for two years, and our school for more than ten years.




It is a comprehensive system of organized activities of primary school youth in tourism. The
content of the project is related to researching tounsthe hometown, identifying opportunities

for faster development, and creating such an offer that will encourage entrepreneurism and
entrepreneurship, i.e., the marketing of natural resources, as well as other offers in all possible
forms.

In the 2020/R21 school year, the Tourist Association of Slovenia announced a topic for the
"Turizmu pomaga lastna glavaompetitiontitled "MOJ KRAJ MOJ CHEF/MY TOWN, MY
CHEF". The students decided to explore the culinary image of the town and the eating habits of
the locals in the past. They studied the local ingredients and included them in their dish, which
theynamedRa d | 6 g k i o0 k u sWitH thesdiste they chi®lahe boal ¢o create a dish

that best represents Radlje, which is derived from the culinary tradition of their hometown and at
the same time meets the criteria of modern gastronomy. They earned a silver award.

This year (2021/2022), the students were avene innovative and creative. The theme of this
year's competition wd%/oda in zdravilni turizem/Water and Wellnesghe students decided to

create a tourist product that would enrich the bathing season at the Radlje Water Park. They wanted
to offer famlies, individuals, tourists and locals an additional activity and opportunity for a family
trip, namely a hike to the Srebrni studenec spring. For the needs of the tourism assignment and the
promotion of their hometown, they made tourist products (Srebficallar Water, a leaflet
showing the path to the Srebrni studenec spring, postcards, and colouring books). They won a gold
award.

Conclusion

If we assume that a creative product is an indicator of creativity, | can say that our girls are on the
right track. Their ideas, research, creative process and implementation of new ideas have brought
about original achievements of which we can be very proud. They are the fruit of their hard work;
these achievements are remarkable, as they have researched, cogettected, and above all, put

their creativity and themselves at the forefront.

As a mentor, | contributed my piece to the mosaic by encouraging their independence, testing new
skills, and believing in their ideas.

Keywords:creativity, creative produgctreative process, independence, satisfaction
Glavni viri in literatura/Main References

Albolena, T. (2014)Ustvarjalnost http://namarie.divine.si/ustvarjalnost/

Jaugov e c,Spddbujarjelo®oBove) ustvarjalnodli.r gavna zal ogba Sl ove

Trop, J. (2010)Spodbujanjeustar j al nega ul ¢Diplomsko delo].pProvartae vanj a
v Mariboru, PebDkUMogka fakulteta].
https://dk.um.si/Dokument.php?id=14464&lang=slv



http://namarie.divine.si/ustvarjalnost/
https://dk.um.si/Dokument.php?id=14464&lang=slv

FOLKLORNA DEJAVNOST NA OSNOVNI GOLI RADLJE
PODRUGNI CAMA VUHRED HONKLBREM\GMNMITK AT RADLJE OB
DRAVI PRIMARY SCHOOL TOGETHER WITH BRANCHES VUHRED AND
REMGNI K

Erika Repnik
Osnovna gola Radlje ob Dravi
erika.repnik@osradlje.si

Razgirjeni povzetek

Uvod

Besedae f ol k1l ora pomeni znanje | judslivliagj ev,sokil ]
ohranjeni iz pr diogoiderp28128) i n ne | e pl escg.

Namen nage folklorne dejavnogbbr agev alanevg ao kz
otrocih razvijanoin privzgajanol j ubezen do nesnovne kulturne d

Folklorned ej avnost.i na Osnovni gol i Radl je ob Dra
Fol kl orna dejavnoBadljeejzralhal ©@sinowvajiatgiol po | €
programa devetletnega izobragevanja vzgojite
vitca Vv @molsa. sTea jkejnaatodrugnginil @asgevna §ol
Remgni ku, kjer sta folkloro v goli uvedl. vV Z
Pelonik je tudi zaslugna za to, da pjpiezanjo edi | ¢

skrbela vse do svoje upokojitve.

Takoses kozi fol klorno dRagaineseb n@r ®sinovkhupdjol s
in Remgnik ge vel |l et trudimo, da bi folkloro
umet ni grkjoanujset vian obdhapgnpi mbhbieg&RBPcijam otro

Poleg tega da pri otrocih s folkIlorno dejavn
sodel ujemo na najrazl i lvgedlBrajthh Ortirrogdkiat f ah k | koi
iz Radel | belegi tudi vel razlilnih medkraje\

udel egujejo obmolnega srelanja otrogkih fol kl
RSza kulturne dejavnosti.

Znotralnage f ol kl orne de| daecijeochtrianj mame trastdakkepga

ul enci spoznavajo zvrsti pl esov in vliogo pl e
stara oblalila in |judsko vokabhareeotrogkeur
rajalne igre, itdgt eSveanuk d,] oz boasdlojviev kreet odi k e,

Sodelujejo z razlilni mi odr ski mi postavitvami

Otroke ul i mo tudie Odds k & tevpj@ skepma e tzas ese oblike
udejstvovanja, ki se jih 'postavi' na oder. V folklorni dejavnosti to pomeni, da odrska postavitev
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l ahko vkl juluje plese, pesmi, i ngtrumental no
potrebni za prikaz avtorjevead] éGarmtar, 200/str. 8)

V prispevku predstavljamoenk a j pri merov nagih odr skvalhnapost a
r azl irilechtvaln kopstama st op na obmol nem srelanju otrogl
odrsko postavitvijoK o n j in|soglddovanje na prireditvi ob peti obletnici odrasle folklorne
Skupine Lije Koval Vuhred | eta 2016 Kolikginer so
Ma ma , mi .s nt rloaglkmi f ol k1 or nRadljes dbDpavi edetaQ®lé o v n e
sodelovéa na mednarodni prireditvivet brez mejaSodelovala jgudina o b mol nem sr e
otrogkih folklornih skupi n Gregerjevw, Na @lanifhcaim o dr s
Naul i mo s e .Pthedskotpostavivijopgeeo Ot r ogka fO@drkdwmer ag slk
Radlje ob Dravi uvrstilatudiam r egi j sko srednanglemol|Svoam| ovall an
folklornih skupin leta 2018 z odrskimi postavitvafhia ga se |j e spet zal el a,

Spomininakoline Sodel :mwalod mod nggen srel anju | &t at2adi9
moji cokliin na krajevnem prazniku v Vuhredu z odrsko postavitijd e | e | egnj e r adi
Sklep

Nag namen Vv prihodnje e, da bi ge naprej S
pi vzgaj al i |l judsko i zrolil o. Gel i mo si tudi ,
izrol il o. Ge naprej pa se bomo prizadevali,
prireditvah.

Kl j ul ne folkless ®lkdoena dejavnost na Osnowvi Badl | e, l judsko i :
otrogke igre, odrske postavitve

Extended Astract

Introduction

The word'folklore means the knowledge of people, all the folk's spiritual culture and customs that
have been preserved from the past, not just dafh@egjonder, 2012, (B).

The purpose of our folklore activity is to develop and impart to children the love for this cultural
heritage within the framework of our educational institution.

Folklore activities at Radlje ob Dravi Primary School

The folklore activity at our school started after 2003. With the introduction of the-yeane
educatioal progranme, our preschool teacher Ljudmila Vi
kindergarten to school. This activityasthen expanded to the bramshof ourprimary school in

Vuhr ed an,dvhefe éolkigrenwak introduced lpreschool teachelsr anj a Pel oni |
Ana Stragi gni kas alsorresponsible fBrehHe entire kostume image of folklore
groups andor taking care of it until her retirement.

Through folklore activities ahe Radlje ob DraviPrimary School together with the Vuhred and
Remgni k branches, we have been trying for n




generations of children. As an artistic activityncludes knowledgestories, artistic creation and
customs (Fran, 2021).

In addition, to preserve and instil folk tradition in childrmoughfolklore activities, we also
participate in a variety of events that take place within the school or nearby. The children's folklore
group from Radljenas taken part iseveral different intecity collaboratiors. Every year, our
folklore groups attend a regional meeting of children's folklore groups.

Within our folklore activitywe have set the following goalsaintaining folktradition where
students learn about the types of dances and the role of dancing and singing in the lives of our
ancestorsbecomingfamiliar with old clothes and vocal and instrumeritdk musig becoming

familiar with old children's games (folk gamesuating gamestaunting games learning the

basics of methodology, dance techniques and scenograplfgborating with different stage
settings at different events.

We also teach children how to set up a stage. A stage setup or a stage placementriera com
name for all forms of activities that are placed on the stage. In folklore, this means that the stage
setting can include dances, songs, instrumental music, as well as drama and props which are
necessary to present the author's'iq€antar, 2007p. 8).

Below are some examples of our stage setups with which we participated in various events

Performance at the regional meeting of children's folklore groups in 2010 with the stage set
Konji|l ek/ Hor sey

Participation in the event on the occasion of thia &nniversary of the adult folklore group &.ij

Koval Vuhred in 2016 where the children pre:
Koline/Pig SlaughteandMa ma mi /Mama Weé Axrd Hungryin 2016, theChildren's

Folklore Group of Radlje ob DravPrimary School participated in the international event World

without Borders. Participation in the regional meeting of children's folklore groups in 2017 with

the stage productiorGregorjevo/St Gregory's Daa planincah/In the MantainsandNa u | i mo

se plesat ragpl o/ L eWihthisdtagesetup, the ChaldrdR'a EpiglbreaGrdd@m n ¢ e
of Radlje ob DraviPrimary School also qualified for the regional meeting. Participation in the
regional meeting of children's folkloggoups in 2018 witlthestage productonBa ga se | e
z a | /Raktare Has Sarted Again, Mi mamo pa bolhe/We Have Fleand Spomini na
koline/Memories of the Pig Slaught&articipation in the regional meeting in 2019 with the stage
settingD, t debkli/OmThese Clogs of MinBarticipation in the local holiday in Vuhred with
thestagesettinrgBd el e | egnj e radi |jemo/ We Like to Eat

Conclusion
In the future we wish to continue to preserve and nurture folk tradition in children through this

artistic activity. We also want to maintain the Slovenian dance tradition in children as much as
possible We will alsocontinue to participate actively in fraus events.




Keywords: folklore, folklore activity atRadlje ob DraviPrimary School, folk tradition, old
children’'s games, stage setup
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Razgirjeni povzetek

Uvod

Ena izmed pomembnejgih uliteljevih vliog |je,
spodbuja, da delujejo |im bolj trajnostno. Al
Ustvarjalnost je kompleksénhoncept , ki ga raziskovalci opred
z vidika ustvarjalnega procesa, drugi z vidika ustvarjalnega izdelka, tretji kot osebnostno lastnost.
Dol enc i n Lehovin (2020) navajata r dnastiil| ne
poj mujejo kot i skaingcelrlegv.,t elwi ado mpowid,ukrcegbi
Ta se dotika razlilnih disciplin in se izrag:
Ko ne delujemo trajnostno, r avnarnne kidabdsedno da s
ogrogajo nago prihodnost in prihodnost nagih
glavnih virov onesnagenja zraka in podnebnih
zato izjemno pomembna. Eden izmed glavnih cillevarj nost ne mobil nosti
negativnih vplivov prometa na okol je. Bi st ve

potovalne navade in spodbujanje bolj trajnostnih oblik mobilnosti (Bizjan, 2018).

Na Osnovoiijgel Vege se, gdavbl Feragt ubtdnmmi ak
izdel ki pri ul enci h spodbuj alii ustvarjpralnos
izobragevalnega procesa o pozitivnih wulinkih
obli kam mobiindetujeNa gve dejavnosti za ul er
cilje. Ul enci skozi razl il ne naitdelkpe kateami u st v &
gel i mo doseli pozitiven vpliv na | jakdvi . V nac
Ustvarjalne dejavnosti v duhu trajnostne mobi

a) KoledarRavnaj trajnostno

Z ul enci smo razmigljali, kako bi v razlilnit
i zmed nalinov mobil nosti 0z. nal in pregivljar
ravnanj a, ki se nanaga n aodkkepill sesBkanmi jn ¢rajnpstnimi U| e n

mislimi.
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b) | nteraktivno gradivo Kolesarjenje po Moravg

Moravgka dolina ponuja gtevilne mognost.i Z a
[ judi pozna vse mognosti ozvea | ko loeksodrjjeenjHek,r aktii
predstaviti Moravgko dolino kot destinacijo
tegavnostnih stopenj. Poleg razgibanega terert
kulturne in naravne znamenitos@d | o | i | i smo se, da bomo i zdel
zdrugili v skupno interaktivno gradivo. Ul en
naglnjgi go. Nag prvotni namen je bil obdgikhbvan
golarjev in njihovih stargev. Ul enci so dali
Vsako traso so prekolesaril:@ in jo opisal:.
obliki e-knjige. Izdelali so tudi interaktivniemljevid. Sestavili smo scenarij za videklamo, ki

smo jokasnejetudiposnel i . Ul enka pa je s svojo drugi:
reklamo.

c) Kami gi baj Kol esarska zgodba

Ul enci so razmigljal:i o pr avikloil he,s aboljvarpiiddi nmo r :
cesti. Vsako pravilo so predstavili v obliki slike, ki smo ji dodali rime. Slike in rime smo povezali
v zgodbo v obl i ki kami gi baj a.

d) Promocijski posnetek Kolesarjenje je kul

Kol esarjenje prinaga gdewavja, ppbpiutyeeianl okl
posnetkom smo gel el ' j udi spodbudi ti k upor
spadatudi kolesarjenje.

Sklep

Nag namen | e, da delujemo skladno z novityo vVvi z
interdisciplinaren pristop k pridobivanju zn
prihodnost, pa tudi za gpskiemad(RaesnikPlarndgont , ved
2017) . Ul enci , K i ust varajrauljreg op rniasgteo poakjoal jke ,r
pozitivne g¢givljenjske navade in vrednote.

Kl jul neushesasedell nost, trajnostna mobilnost, Kk
ExtendedAbstract

Introduction

One of the most important roles of a teacher is to devaleativity in students and encourage
them to act as sustainably as possible. Could the two be connected?

Creativity is a complex concept, defined by researchers in different ways. Some define it from the
point of view of the creative process, others fritra point of view of the creative produthe



third, however, as a personality trait. Dol
understand the modern definition of creativity as the search for solutions or the design of products
that are new, uraual or everextraordinary. This applies to different disciplines and is expressed

in different areas.

When we do not act sustainably, we try to meet our needs in ways that literally threaten our future,
as well as the future of our descendants. Thispeaally true for transport, which is one of the
main sources of air pollution and climate change. Changing our travel habits is therefore of great
importance. One of the main goals of sustainable mobility is to reduce the negative effects of
transport orthe environment. Awareness raising, influencing travel hadnitd promoting more
sustainable forms of mobility are essential (Bizjan, 2018).

For many years, the Jurij Vega Primary School has been trying to encourage creativity in students
through variougampaigns, activities and products, while raising awareness of all stakeholders in
the educational process about the positive effects of cycling. We have also encouraged them to use
more sustainable forms of mobility. The students are offered two adivite promote the
aforementioned goals. Through various tasks, students create different products in a creative way,
thus achieving a positive impact on people. Some of the products are described below.

Creative sustainable mobility activities in school
a) Sustainability calendar

We have included the students in brainstorming about encouraging people to usgdleabia
means of transport or a leisure activity throughout the year. We made a proposal forreyatet)
activity for each month of the ge. Studens accompanied the suggestions with pictures and
sustainable thoughts.

b) I nteractive material ACycling in the Mor a\
The Morav]|e Valley offers many possibilities
people know all the pa#bilities for cycling offered to them in the vicinity of their hosnét the

same ti me, we wanted to present the Moravl]| e

routes of various levels of difficulty. In addition to the varied terrain and behuaature, we

wanted to show people many cultural and natural attractions. We decided to make more products
and then combine them into a joint interactive material. Students have prepared a list of routes that
could be included in our-lkeook. Our originalpurpose was to create a family route that would
attract as many of our students and their parents as possible. The students took the initiative to
explore the more demanding routes as well. Each route was tested and described. This is how the
ACycGudagt hrough the Moravle Val |l +opl Theyaalso cr e a
produced an interactive map. We wrote a script for a video commercial that we later shot. The
student and her family shot an additional advertisement on their own.




c) KamishibaiCycling Story

The students thought about the rules we must follow to be safe on the road as cyclists. Each rule
was presented in the form of an image to which rhymes were added. We combined pictures and
rhymes into a story in the form kdmishbai.

d) Promotional <c¢clip ACycling |Is Cool o

Cycling hasseveral positive effects on our health, weding andthe environment. With the
promotional video, we wanted to encourage people to use more sustainable forms of mobility,
including cycling.

Conclusion

Our goal is to work in accordance with the new vision of education, which emphasizes a

comprehensive, interdisciplinary approach to acquiring knowledge, skills and abilities necessary
for a sustainable future, as well as to change values, behaviolifeamabits (Resnik Planin&

Ogrin, 2017). Students who take a creative approach to solutions that protect our environment
develop positive life habits and values.

Keywords:creativity, sustainable mobility, cycling, students
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USTVARJALNO IN INOVATIVNO V SVET ZGODOVINE
ZGODOVINA

ULENJE ZGODOVI ME | WNINOWL NI H/LEARRING HISTORY
IN INNOVATIVE LEARNING ENVIRONMENTS

Dr. Vilma Brodnik
Zavod RS za gol stvo
vilma.brodnik@zrss.si

Razgirjeni povzet ek

|l novativna ulna okolja upogtevajo vlioge ul enc
vsebine (kaj se ulijo) ter okalejme dea Itehkol ma
in zunaj nje(Dumont in Istance, 2013fr.3 2 3 3) .

|l novativna in ustvarjalna ulna okolja so | al
(omogola ga formativno spremljanj ehpumesa, a I
ar hi v, knjignica), virtualno ulno okolje (ng
notranje/zunanje ulno okolje gole (Cenci/l i n
Sodobno inovativno ulno okol je morlastoletakago| at i
so ustvarjalnost in inovativnost, kritil|l no mi
in komuniciranje. V. inovativnem ulnem okol ju
ul enca, ki mora | metivodowolnja Ilvpsagaa|ias k Kajke
VkIljulujejoornadij rtadoro fDITeksi bil nost, i ndi vi d
p O U& e jvtembergeridr., 2018tr.9 11) .

Pri zgodovini so inovat i v n agodavinskem terdnskémdaluih a h k c
ekskurziji, muzej, ar hi v, gal eri j a, knjigni
eListovni ki, K i omogo| ajo celostno ulenje zg
zgodovinskimi viri, ustvarjalnosniinovativnost, sodelovanje in komuniciranje ter raziskovalno,
avtentilno in wustvarjalno ulenje za doseganj

katalogov znanja za zgodovino.

Il nkluzivno ulno okolje je probagopenopbohakoek

igro na nalin, da so vkljuleni VsSi ulenci . V
formativnega spremljanja, pri Kkatkbpkeaterkrtesije 2z ul
uspegnostii, K i i zhajajo iz namenov ul enj a.

inf ormativna in spodbudna povratna i nformacij a
omogol a izboljgevanje ulonmikbndesegRPovrgltedei n:
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sporolajo ulitelji, sogolec sogol cu, l ahko p

izkagejo na razlilne naline z zbiranjem dokaz
in zakaj kakonajsar | i j o i n kdaj bodo uspegni, kar pov
varno, spodbudno in vkljulujole ulno okolje.

I nteraktivn&ou| ma &lkdltjuane ustanove (muzej.i

interakcijo s predmegtiv,rsznrhlkel iilnnionr @rsaddimvo.
zabaven nalin, spodbujajo ustvarjalnost, pril
in Gtemberger, 2017, str . 10 14). Ul enj e v \
tehnologije. Gre za por abo spletnih ulilnic Moodl e, Goo

spletnega ulnega okehg¢ial MiSn OGf stroilele OLGLEr | p2A 0 1 T (

|l novativno wulno okolje tako predstavlja pre

omogp|l a sodel ovanje med ul enci in z odraslimi,
in psihomotoril|lno ulenje, upogteva razlilne u
poCncil in Gtélnberger, 2017,

Kl j ul neustvagjanestientovati vnost, ulno okolje, muzej
ExtendedAbstract

Innovative learning environments take into account the roles of the student (Who?), of the teachers
and other experts (With whom?), of contents (What are they learning?), and of equipment and
technology (Where?, With what?). Learning environments can be located within a school and
outside of it (Dumont & |Istance, 2013, pp. 3:

Some examples of innovative and creative learning environments: the school's social environment;
an inclusive leanng environment (enabled by the formative assessment of learning and
knowledge); an interactive learning environment (e.g., museum, archive, library); a virtual
learning environment (e.g., virtual classroom, eListovnik/ePortfolio); the physical or cdedtruc
internal/ external |l earning environment of a

N

A modern innovative learning environment must enable the development and promotion of 21st
century skills, such as creativity and innovativeness, critical thinking, pnotddving, effective
cooperation and communication. An innovative learning environment intertwines the teacher's
creativity with the student's initiative; the latter must be given enough time to look for answers to
the following questions: How?, With whaadd Why? Such environments also include the use of
digital tools and flexibility, and the individualisation and personalisation of learning and teaching
(Gemberger et al., 2018, pp. 9 11).

In history class, the following can function as innovative legy@nvironments: the classroom;

the field during history fieldwork and field trips; a museum, archive, gallery, library; virtual
learning environments with virtual classrooms and ePortfolios that enable an integrated learning
of history and promote criticathinking in working with historical sources, creativity and
innovativeness, cooperation and communication; research, authentic and creative learning for



achieving the learning objectives and knowledge standards of the history curricula and catalogues
of required knowledge.

An inclusive learning environment is adapted so as to enable learning, relaxation, rest, socialisation
and play in a way that involves all students. The formative assessment paradigm is the main factor
that enables the inclusion of atudents; during formative assessment, the teacher informs the
students of the learning goals or purposes of learning and of the success criteria that stem from the
purposes of learning. Based on the success criteria, students are given formative aadiagcour
feedback on their attainment of the learning objectives and knowledge standards, which enables
them to improve their attainment according to their potential. The feedback can be given by
teachers or classmates, or the students can performassedment. Students can demonstrate
their knowledge in different ways by collecting evidence of learning. Thus, the teacher explains to
the students what they are learning and why, how they should be learning and when they will
achieve success, which incresgeir motivation to learn and creates a safe, stimulating and
inclusive learning environment.

Interactive learning environments, such as cultural institutions (museums, archives, libraries),
provide interaction with objects, with diverse materials, witters and adults. They enable
learning in a fun way; they encourage creativity and are adapted to different learning styles
(Kugni k as cited in Cencil & Gtemberger, 201
learning is supported by the use ofitiitechnology. We are referring to the use of Moodle virtual
classrooms, Google virtual classrooms, ePortfolios, the MS Office 365 online learning
environment, etc. (Cencil & Gtemberger, 2017,

Therefore, the innovative learning environmergresents an intertwinement of all the above
mentioned learning environments: it is interactive; enables cooperation between students and with
adults; supports integrated learning and cognitive, conative and psychomotor learning; it takes into
account diffe e n't l earning styl es and di fferent ty
Gt emberger, 2017, p. 11).

Keywords:creativity, innovativeness, learning environment, museums, archives
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USTVARJALNI PRISTOP UPORABE ARHIVSKEGA GRADIVA NA PRIMERU
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Razgirjeni povzetek

Arhivsko gradivo je kulturni spomeni k in tist
kot neposreden narodov spomin ohranjamo prihodnjim rodo®®ga v vse pore narodovega
delovanja in ustvarja ter oblikuje njegovo identiteto. Skrb za varovanje arhivskega gradiva je

zaupana drgavnemu arhivu (Arhivu Republike

Ljubljani, Mariboru, Ptuju, Celju, KopruinNovdor i ci . Ar hivi so zakl adr
naj starejgimi zapisi iz 12. stoletja) in so
V javnosti so ar hivi sl abo prepoznani i N ne
zapragenega s thaske demvngstp pritegrjermo. omejen azek krog ljudi, ki se

poklicnoukvarjgije kul t ur o in znanostjo. Medepé$lkoamozo
ki skuga arhive izkoristiti =za ur estrdid).Kakda ev 2z ¢
presehienamepreprilanja in arhiv pribligati k
Vsekakorje toi zzi v, ki ne prinaga regitve | ez nol

i zobragevalni h ustanov | eskowalcévomed deugik je dr.tlLjuica o z o r
Guligoj na 20. zborovanju ArhivskeRaagskavanogt v a
del o se prilenja ge v moderni goli, ki naj s
osebnost/é / Ali ne b kazal o, da bi se arhivske ustanove
seznanjene ne samo z delom in uslugami arhivov, ampak tudi z arhivskimi pridobitvami? Delo v
golah bi sicer moralo teli v povedalvdl snik udtte
praksa /6 / Drugbena ozaveglenost o mestu in vlogi

ozaveglanje o arhivski kulturni deddsiudliigrij ,| e (
str.78 79)

Obel egevanje 30. Repbebhi &e Shmosnojeostei bil a
uspeli v arhivih stopitzunajokvirovi n pome mbno obl etnico sl ovensk
ustvarjalnim pristopom, ki je bil plod sodelovanja in povezovanja treh strok: arhivske, muzejske

in gol ske. Trideseti rojstni d a ncovidald.«ljuWl r gav e
obstoj¢ i m ukrepom smo bildi povabljeni, da prip
prazni ka nage dr gave. Il mel | smo i zkugnjo 20.
podrolju prepoznavnosti ter Vv prvpr esres|tii unsatgao

okvire razmi gl j azunajarhivske stroke tergklsaglelovamjs poeabili diej vsako

na svojem podr ol j unsicg Zagop Bepubliker Slovengeas t ¢ dnllPark y o
vojagke zgodovine zPizvidkraugeMagna imdbé jma juestvar.i
zgodovinski projekt z naslovo#brali smo pogum.
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V sklopu projekta so bili pripravljeni spletr

in vojne, K i j e sl edil a;aktor itjemaktriakjog-uilnnh aprbirp
gradivo za osnovno in srednjo gol o. Ul na gr
osamosvojitev in vojno) ter protokol spominsk
projekta je pogum, kismogamk al i v | asu osamosvajanja in d
Pomen proj ekt a p asamogroslavijanje okredleiolidednice; saj sp v njeggovem

okviru nastala trajna gradiva, K i bodomdost o]

procesu tudi v prihodnjih letih.

Proj ekt smo zakl julild@i z | Zbdlasmo pogum, stogiliesmm p | e
skupajki j e izgla v sozal ognidgiArhiva Républite Sfogekije k n j
ter avtoric Vilme Brodnik, Alek e St ar man Al i | i n Ane ludi]| . N a
ml adim po srcu, zgodovino plebiscita pa priks:a
in konkretne dialoge dijakov 4r azr eda Gi mnazi je Begigrad. Do
raziskoy a |l n i potenci al, K i ga prinaga. Z objavo
povezavo prelQR-kode na spletno razstaweww.zbralismopogum.sije bralec v naslednjem

koraku voden ge na spletne iskalnike Arhiva

podatkovnih zbirk, med drugim elektronske podatkovne zhtkebiscit 1990 ki v k1l j ul uj
rezultatov na dr gaenultatebponpksamagni htwudl
pa ni vel dalel tudi dbsamostojrshkaziskavalihikerakdyvesvéti t a l
primarnih zgodovinskih virov.

KI j ul ne arbiwslkoegchdivo,narodov spomin, 30. obletnica samostagjin Republike
Slovenije, plebisciti z o b r rapjoees a |

Extended Astract

Archival material is a cultural monument and the most precious part of the documentary material
that we are preserving for future generations as a direct form of national méinpaymeates

every pore of the nation's activity, creating and shaping its identity. The national archive (the
Archives of the Republic of Slovenia) has been entrusted with the protection of archival material,
together with six regional archives in Ljubig Maribor, Ptuj, Celje, Koper and Nova Gorica.
Archives are the treasure troves of our past (with the oldest records dating to the 12th century) and
a genuine temple of the memory of Slovenian history.

Archives have a poor public image; they are stiénfimagined as warehouses full of dusty old
papers. Archival activities attract a narrow circle of people who are professionally engaged in
culture and science. We most often receive m
government tryingd exploit the archives to realise its demands and wishes (Jeraj, 2008, p. 13).
How can we overcome the abenentioned beliefs and bring archives closer to people as a
creative and innovative learning environment? That is definitely a challenge that lcarsobted

overnight. Researchers have often pointed out the importance of close cooperation between
archival and educational institutions; for ex
at the 20th meeting of the Archival Society of Slovevaak in 200li Resear ch wor k
begins in the modern school, which should shape a creative personality through its teaching


http://www.zbralismopogum.si/

approaches and forms €& Should we not open up
example, by regularly informingchools of the work and services provided by archives, and of
new archival acquisitions®choolwork should be connected with local cultural institutions, but

that is far from an established practice é S
too modest, despite the fact that raising awareness of archival cultural heritage ought to begin in
school i fGutliitguotji,oir@@P0 1, pp. 78

The commemoration of the 30th anniversary of Slovenia's attainment of independence was an
opportunity for achives to step outside the box and commemorate this important anniversary with
a creative approach, which was the fruit of the cooperation and integration of three professions:
the archival, museum and educational profession. Our country's 30th birthdagaxked by the
covid-19 pandemic. Despite the measures in place, we were invited to prepare activities to honour
our country's major holiday. We had already gained experience at the 20th anniversary but still
had vast unexploited potential in terms of recognisability and/eabt), addressing the scheol

going youth. We succeeded in overcoming the established mental framework and looked beyond
the archival profession by inviting two institutions, each renowned in its own field, to participate:
the National Education Instituglovenia and the Park of Military History Pivka. By joining forces,

our idea led to the creation of a joint pedagogical and historical project eritited r a | i S M
pogum/ We Gathered up Courageo.

Under the project, we prepared an online exhibition on ewdniag Slovenia's attainment of
independence and the war that ensued; three shorter educational films on the same topic and the
corresponding ¢eaching materials for primary and secondary schools. The teaching materials
include workbooks (for the plebise, attainment of independence and war) and the protocol for a
commemorative lesson during distance education. The common thread of the entire project is the
courage we demonstrated during the attainment of independence and proved during the victorious
war. The importance of the project exceeds a mere celebration of amaomuer anniversary
because permanent materials have been created that will be accessible online and can be used in
the educational process in the years to come.

We concluded the projeby publishing a book on the plebiscite entitiatali smo pogum, stopili

smo skupaj/We Gathered up Courage and Came Togetheh was cepublished by Mladinska
knjiga zalogba d. d. and the Archives igf the
Al enka Starman Al il and Ana Lil . 't is inten
portrays the history of the plebiscite in an educational and innovative way through illustrations
and real dial ogues bet wigradiGrammaun $SckonltTke pabfication'sa s s
added value is the research potential it brings. By having published the key archival plebiscite
documents and linking them to the online exhibitiomw.zbralismopogum.siia a QR code, the

reader is directed to the search engines of the Archives of the Republic of Slovenia and can access
electronic databases, including the electronic dataPlafescite 1990which contains the results

at the national and municipal levals well as the results by individual polling stations across
Slovenia. From there, it is only a short step to visiting the archive's reading room and embarking
on the first independent research of the world of primary historical sources.
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Keywords:archivd material, national memory, 30th anniversary of independence of the Republic
of Slovenia, plebiscite, educational process
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USTVARJALNI POTENCI AL PARKA VOJAGREATIZESODOV I N
POTENTIAL OF THE PARK OF MILITARY HISTORY PIVKA

Mag. Ana Lil
Park vojagke zgodovine Pivka
ana.cic@pivka.si

Park vojagke zgodovine je osrednji vojagki 1ir
dadonedavnega ni i me l sistemati |l no zastavljene
bi sledila nal el om Slswep npoesdtaig omjlkzae jdeeyj a¥Inmwsdnir
Muzejske razstave in zbirke so niamregsnomona®ol
in srednjegol skih predmetov, kar predstavl ja
i zobrageval ni mi ustanovami. S svoji mi progr ar

girok vpogled v bogationov onjaaggek odzrggoadvoev.i ns ko d e«

Prwvi korak v smer. priprave sistematkHKalaloge poni
pedagogki h programov Parkavvéajpagkemzgodseskiupea
del avni cami i n muzejsko ponudbo predstavl jenc

Katalogupa muz e g o | Betovnigist Pat ¥y samdstajihgt a menj en ul enc
razrechi n di j ak om. olpdudiaeksyj érugih pkévnostiaki poleg ogleda notranjosti
podmornice kot g e viendanjoat r akti vnej gega eksponata prec
Med njimi v prispevku izpostavljam t. i. infomat in mobilno igfgezov izziv.

Leta2017 je bilav Parku odprta razstav2o peklainnazaj z godba o padl i h ame
med 2. svetvno VOjno n a ,okbtened dsjednja Zahimivost e ipfemat oz.
informacijski portal, ki predstavlja kataster padcev letal, njihove lokacije, usode pesadRark
vojagke zgodovine, 2017). Z infomatom se je F
zgodovinskih tem | otil na zelo inkluziven naea
institucije, zasebni raziskovalci in zbiratelji, zagg®o nadgradnjo in nadaljnji razvoj pa bodo

skupaj z muzejskimi strokovnimi sodelavci skrbeli tuglit uid &aradi dobrega odziva

obi skovalcev in inovativnega nalina hrambe s
zgodovine tudi vepostvitve lpaddbnilh ieforngaeijskin pastalov, kot recimo
takgnega s podat ki 0O jugoslovanskih vojagni c:
dedi gl ine sodel oviabliivgskmipavjojsakpr,i lkdavaslociv t e
voj agki rok.

Posebej za mlade je bila v letu 2021 pripravljena mobilna \gtezov izziv( Par k v oj ag

zgodovine, 2021) kot ena od inovativnih mognc
|l ahko na svoje mobil ne @ fijihaprelk degetihrpestajprddapo n o)
muzejskem kompl eksu. Na vsaki t ol ki euwiotreagkna |
vr |l iknnecga vodijo do konlnega <cilja. Koncept
Gl avni vzrok zapostavljenosti pedagogke dejavnosti Pa
drgave urejeno ¢gele z letognjim letom (N. G., 2021)


mailto:ana.cic@pivka.si

interaktivne igre in ustvarjalh miselnih izzivov, ki vsebinpredstavlja mladim obiskovalcena
preprost in razumljiv, a inovativen nalin ter

Park vojagke zgodovine se na pedagogkémjmodr i

v razlil ne Zpaliemoepogulr, (apdel uje z domal i mi i n
ustanovami (npr. Univerzo v Lincolnu) ter pri
Svoji mi razstavami I n zbi r kogwmprihodnge chiimagl®orajo b i | |
nei z|lrpen ustvarjalni poteacvamuzaj shemat]| mart
Kl jul nembzesjedepeda gvdegdvizzivp ri ong roamait,, voj agka zg:

Extended Aostract

The Park of Military History ighe central military complex and the largest museum complex in
Slovenia. Despite the fact that until recently it did not have a systematically designed and organised
offer of pedagogical programmes that would be in line with the principles of the Slovenian
Museum Associatiof the museum's pedagogical activity is developing rapidly. The museum's
exhibitions and collections are closely connected with the topics in the curricula of primary and
secondary school subjects, which represents an excellent startimidor a closer collaboration
between the museum and educational institutions. Owing to its programmes, the park could act as
an important partner that provides a broad insight into the rich military heritage of our country.

The first step towards preparing a systematic offer of pedagogical museum contents is the
Catalogue of Pedagogical Programmes of the Park of Military History for Teackdmsh

presents pedagogical workshops and the museum's offer, as well as the features it has in common
with the curricula. In addition to tH@atalogue the museum also offers schools thealledRoad

to Independence Workshgehich is intended for 9thrade pupils and secondary school students.

A few other activities are also available to schoolchildren, which contain interesting learning
elements; however, the most attractive exhibit is still the viewing of the interior of a submarine.

The article higp |l i ght s t he activities Al nf onvaezavl nf on
izzivKnight's Challenge

I n 2017 the park opened IitSos of ®ownad BmeridaroArcraft T o  H ¢

over Sl ovenian Territory i n htérestingSfeatue nsdthe Wo r |
infomachine or information portal showing the register of downed aircraft, their locations, the fates
of their crews, and sources (Park vojagke zg

Military History decided to resedrcand discuss historical topics in a very inclusive way by
involving various institutions, private researchers and collectors into its preparation; students, on
the other hand, will be in charge of its upgrade and further development, together with the
museum's technical collaborators. In light of the good response from visitors and the innovative
way of storing scattered data, the Park of Military History aims to set up similar information portals
in the future; for example, one with information aboutYlgoslav barracks, where we would set

2The main reason for the park neglecting its pedagogical activities is undoubtefigtttiet it did not receive
state funding until this year (N. G., 2021).




up and interpret this type of heritage in cooperation with witnéssessoldiers who completed
their military service in these military facilities.

In 2021 the mobile gam&night's Challengel Par k v o] a ¢ R021) wag preparedi n e
especially for young people, as an innovative guided museum tour. Park visitors can download the
game (for free) on their mobile devices; it guides them through the museum complex via ten stops.
At each stop the user solves differemtst k s a n dknightty lvittuesc,t swhi ch | ead t
the final destination. The concept is a unique mixture of a museum tour, an interactive game and
creative brain teasers, presenting the contents to young visitors in a simple, understandable, yet
innovative way. It is an excellent alternative to an individual tour of the museum.

As regards pedagogical activities, the Park of Military History has been actively participating in
various projects, especially in recent years (€lgrali smo pogum collaborating with domestic

and foreign educational institutions (e.g., the University of Lincoln) and preparing its own
pedagogical activities. Nevertheless, its exhibitions and collections offer a multitude of
possibilities for future development and almast inexhaustible creative potential for the
innovative learning of history in a museum learning environment.

Keywords:museum, pedagogical programmiégjght's Challengginfomachine, military history
Glavni viri in literatura/Main References

N. G. PRax0k21vwoj agke zgodovine Pivka ima .odsl e]
https://www.rtvslo.si/kultura/dediscina/pavijaskezgodovinepivka-ima-odslet
pooblastileza-opravljanjejavne
sluzbe/594258?fbclid=IwARO01AxcfgtemdLnjPotisGPClpuQQS0epn1W3j8VSR26L laBp
OoBVrs62d7w

Park wj agke zgodoQudipret j € 20nlo7v)e. st al ne razstave
https://www.parkvojaskezgodovine.si/odpftjeve stalnerazstavepeklanazaj/

Park vop g k e zgodovi ne Mobing 2 0igrd ) . Vitezov izziv
https://www.parkvojaskezgodovine.si/mobHigia-vitezowizziv/



https://www.rtvslo.si/kultura/dediscina/park-vojaske-zgodovine-pivka-ima-odslej-pooblastilo-za-opravljanje-javne-sluzbe/594258?fbclid=IwAR01AxcfgtemdLnjPotjsGPCIpuQQS0epn1W3j8VSR26LIaBpOBVrS62d7w
https://www.rtvslo.si/kultura/dediscina/park-vojaske-zgodovine-pivka-ima-odslej-pooblastilo-za-opravljanje-javne-sluzbe/594258?fbclid=IwAR01AxcfgtemdLnjPotjsGPCIpuQQS0epn1W3j8VSR26LIaBpOBVrS62d7w
https://www.rtvslo.si/kultura/dediscina/park-vojaske-zgodovine-pivka-ima-odslej-pooblastilo-za-opravljanje-javne-sluzbe/594258?fbclid=IwAR01AxcfgtemdLnjPotjsGPCIpuQQS0epn1W3j8VSR26LIaBpOBVrS62d7w
https://www.rtvslo.si/kultura/dediscina/park-vojaske-zgodovine-pivka-ima-odslej-pooblastilo-za-opravljanje-javne-sluzbe/594258?fbclid=IwAR01AxcfgtemdLnjPotjsGPCIpuQQS0epn1W3j8VSR26LIaBpOBVrS62d7w
https://www.parkvojaskezgodovine.si/odprtje-nove-stalne-razstave-pekla-nazaj/
https://www.parkvojaskezgodovine.si/mobilna-igra-vitezov-izziv/

USTVARJALNO I N I NOVATI VNO UMBBISRKOL JE SKO
FOTOGRAFSKE ZBI RKE I N PEDAGOGKE PROGRAME ML
ZGODOVINE SLOVENIJE/CREATIVE AND INNOVATIVE LEARNING
ENVIRONMENT THROUGH MUSEUM PHOTOGRAPHIC COLLECTIONS AND
PEDAGOGICAL PROGRAM MES OF THE NATIONAL MUSEUM OF
CONTEMPORARY HISTORY OF SLOVENIA

Mag.Nat aga Robegni k
Muze|j novejge zgodovine Slovenij
natasa.robeznik@muzejnz.si

R a z éni povizetek

Mu z e | novejge zgodovine Slovenije je osrednj
zgodovine danagnjega slovenskega prostora od
programov sl edimo trendom sodobnega poul evanj

ter mentorsko vliogo vodil ev. PoudeérjgboDdoSe
trajnejge, uporabnejge in koristnejge znanje.
Namen prispevka je pokazat. nekbhifapri mett ogr af
zgodovinski vir. Gelimo jih nauliti ombBkaovat:i
zdrugijo v koristno informaciijo.

Aktual ni ul ni nal rt za zgodovino, sprejet | e
raziskave bralne pismenosti v slovenskih o0snc
ulencev kager pdrdtverjmu pbheseaedi | |, razmi gl janju
treba pol asi in vztrajno uvajat. nove akti vne
Pri poukuzgodovinesek ot osrednj o ul no metodo oznaluje m
Brodnik (2013) praviidamal rt no i n kontinuirano delo z zg
prispeva k uresnilevanju bralne pismenost. Z
pomol . Pomagajo jim razvijati spretnoawt Kkrit.i
V. Muzeju novejge zgodovine Slovenije smo se
fotografi]j odl ol il i iz dveh razlogov. Prvi |
naj velji fotografski ar hi v 2dlog jes damds dotografija v Re
spremlja vsepovsod, S pojavom sodobnih tehno
temu se je pri delu izkazal o, da ul enci ne .

prepoznati informacij.

Pri vseh starstnih skupinalu | e n c i r a b zg ponazordgev m gapestritevjpevedanega
(slikovna demonstracija); s fotografije skupaj razbiramo zanimive informacije v podkrepitev
razlagi.
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Predgol ske ot mgarnkdeigejavegojndi eznocher apgrewdadd (MI@)glai md n a
fotografijah iskati motive, ki jih poznajo iz svojega vsakdana.

Za ul evfi@es Bavni h gol , dijake srednjih gol i n
dodat ni Vir i nformaci|j: s f ot ogr atdi,jgrafesv, p o mo
zeml jevidov) poiglejo zgodovinska dejstva, r

sklepe, razlage in mnenja.

Maturante ulimo uporabe fotografi] kot gtudi
vire o dol oljeamenprdceadeddaku mo 2z |rpezisiplerkith vpess
povabimok ugotavljanju podobnost. in razlik ter

zgodovinskega dogajanja.

Potolnik (2017) je objavil a niakdjimemjoud reknecti e , 0
vpeljevanjunovidi dakti | ni h pristopov in s tem novih
pokazal i, da skor aj 70 odstotkov anketirani

zgodovinskimi virj in le 28 odstotkov jihtega e g el i

Z uporabo zgodovinskih virov dosegemo veljo

givlijenjskost pouka zgodovine. Tovrstno del o
stiku zizvimimipr ed me t i i n ves Ilvas aktivno odkrivajo
Kl jul nembzsjedeffot ografije, delavnice, zgodovVvi

Extended Astract

The National Museum of Contemporary History of Slovenia is the main national museum for
cultural heritageelating tothe history ofpresentday Slovenia since the beginning of thetl20
century. In designing pedagogical prograes, we follow the trends of modern history teaching
with the active involvement of students and
(2016), throughactive paricipation students achieve more lasting, useful and beneficial
knowledge.

The purpose of this paper is to show some e
photographso as a historical sour cpghotogffghg mai |
and recognize it as a source of diverse and useful information.

The current history curriculum, adopted in 2011, encourages the active role of students. The results
of the research on reading literacy in Slovenian primary schools (Brodnik) 20d® thathe
studentsmainweakness is reflected in the evaluation of textshinking about the content and
meaning. For this reaspmew active methods and forms of work need to be introduced slowly and
persistently.

Working with historical sources is recognized as a central teaching method in teaching history.
Brodnik (2013) says that planned and continuous work with historical sources can make an



important contribution to the realization of reading literacy. Histbgources can be of great help
to students in their learning. They help therdevelop the skill of critically evaluating information
gathered from a variety of sources.

The National Museum of Contemporary History of Slovenia miwdedecision to prepare
workshops and lessons using photographs for two reasons. The first is that the Photo Library of
theNationalMuseum of Contemporary History of Slovenia is the largest photographic archive of
the 2@h century in the Republic of Slovenia. The second reastivat photography accompanies

us everywhere, and with the advent of modern technologies, it is practically accessible to everyone.
Nevertheless, the work showed that students do not know how to observe photographs, analyse
them nor recognize informatiofrom them.

We found that all age groups need photographs toetierillustrated andmore varied lecture
(pictorial demonstration); together we recognize interesting information from the photographs as
they area useful tool to support the explanation.

We teach preschool children apdpils of the first and second énniato look for motfs in
photographs that they know from their everyday lives.

For students of the 3rd émniumof primary school, secondary school students and graduates, we
use photognahy as an additional source of information: they use historical sources (texts, graphs,
maps) to find historical facts, various information and evidence, and form their own conclusions,
explanations and opinions. Graduates are taught to use photograptdy/asaterial: photographs

and additional historical sources about a particular event are presented to them from different
perspectives (multiperspectivity) and we invite them to identify similarities and differences and
thereasons for different interpegions of historical events.

Potolnik (2017) published an analysis of a su
think about the introduction of new didactic teaching approaches and thus new methods in history
teaching. The results showdtht almost 70 percent of the surveyed students want to work more

with historical sources in class, and only 28 percent do not want to.

By using historical sources, we achieve greater activation, individualization and, abcae all,
greater vitality of histoy lessonsThroughthis kind of work students learn outside the classroom,
comein contact with original objectend are constantly disvering new ones.

Keywords:museum, photographs, workshops, historical resource, active learning
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VI RTUALNA SOBA POBEGA KOT OBOGATITEV PEDAGOC
MUZEJU/VIRTUAL ESCAPE ROOM AS AN ENRICHMENT OF PEDAGOGICAL
ACTIVITY AT AMUSEUM

Tomag Smol e
Osnovnéemgotao v Tuhinju
tomaz.smole@quest.arnes.si

Razgirjeni povzetek

| zobragevanje na daljavo je molno poseglo v

Sl oveni ji I n posrsevlieetvua.l iU|zi tneolvjiimis oi zszei v i t akec
preverjanje znanja in podobno. Kot zel o wuspe
virtualna soba pobeg®. | asu eqidad ®misjoe se t udi muzeji srel
pogqg i dela. Velino | asa so bili fekilso mamenj
temu, da svoje znanje in zbirke posreduje jav
omogol a sodel ovan( Br gn zHngbme 80419 S tem j&kbilal tudiwkrnjega

definicija muzejev, ki poudarja del ovanj e mu:
b . d. ) . Tukaj se postavlja vpraganj e, al i b

pomanj kanj e pea predsiayljargagrauzejpke ahirlee soziroma interakcije med
muzejem in zainteresirano javnostjo

Virtualne sobe pobega so s pedagogkega gl e

pridobivanje znanja na nalin, ki jcgskoont r o k o1
sodel oval no. Uporabljajo se |l ahko na razlil-r
starostne skupine (Smol e, 2021) . Kot take sc
Vendar se moramo tudi t u k ah prinese pozrianje in uparabao | e n
tehnol ogije. Stara paradi gma, da so ulenci (
2001)se je izkazala za napalno. Tako K. Kenned
razkril e gt evikotstad opsotmoapnnj oksltj i wloesntciev do t ehnol

znanje uporabe.

Vse to pa ne zmanjga uporabnosti virtual nih
i zobragevanj u. Kol i kgna,sjee vu pddr aobbn adsatpadiinevhu , s ol
obi skovalcev muzejev tako na podrolju izobr a

j e marsi kje presegl o Brbd rsiknKgilez2al) nMuzeji lahkoi s k o v
uporabijo virtualno sobo pbskowlgi.aJpanahi serlahkolkat| ni h
predpriprava skupine na obisk muzeja, kot del vodenega ogleda po razstavi ali pa namesto
delovnega lista oziroma ponovitve obravnavarie snevi v muzeju. V vseh primerih je smiselna

objava povezave do virtualne sobe pabeg spletni strani muzeja. Virtualna soba pobega, ki
vsebuje muzejsko razstavo in muzealije je 1
reklamiranja neke zbirke oziroma razstave.
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V sodelovanju s Parkom voj agke popgadkose dotka Pi v
osamosvajanj&epublike Slovenije. Soba je sestavljena iz treh sob, ki so del stalne razstave

muzejai n si cer iz dnevne sobe, barikad in zakl o
v dol ol enem,kitaaishveziu gprt eddme tii v ziark | toan i pgd dua tmeakn j ¢
po telefonu na Center za obveglanje. Soba poc
namigov in delnih ali popolnih kljulev. Tako
barikadahz a dve omari , K i sta zakl enjeni s gtevil
pravih smeri. Po pravilnih vnosih kombinacijvomarisem aj de nove namige o02zi
nadal jevanje igre, K i se poatepbegmlnamwazesmedVvir
nal ogami in regitvami, ki pripel|j eljeopddatkig!| a v n
pravilno vneseni in je ge ostal | as, je igr
nami gov se udel egenec kirkeedokujentizlasti \prirpevel roke ozi mu z
prilevanji ter odgovarja na zastavljena vpr af
tem | asu.

Virtualna soba pobega se | ahko uspegno wupor
nadomestnaalipdopol ni Il na dej avnost muzej a. Omogol a
girgi javnosti in |l ahko deluje tudi kot rekl

ogled nekerazstaveial pa sl ugi ukotdi tewni zh ®Pavezaedavirtualne | en c i
sobe pobega je:

https://docs.google.com/presentation/d/1w2lou25ZBTN1Bz9CQ3GJORduV
ED_9YBRZ7KImb5ircY/preview?rmminimal

KI'jul nevibretseallena soba pobega, izobragevanje n
muzeju, motivacp, Par k vojagke zgodovine Pivka

Extended Aostract

Distance education greatly changed the established methods of institutional educ@itiwe i

and the world. Such lessons brought about new challenges for teachers, such as maintaining
motivation, performing knowledge assessment and the like. A virtual escape room has proved to
be a very successful distancaiedtion method. During the CAON-19 epidemic, museums were

also facing new and demanding working conditions. They were closed most of the time. That
hindered their activitieB whi ch are i ntended for passing on
public, to people of allagesandwat of | i fe, enabling them to te
( Br ¢ ni-Kngble,2@1%). That also infringed on the definition of museums, which highlights
the work of museums for educational purposes (Museum definition, n. d.). This gives rise to the
guestion of whether a virtual escape room could partly make up for this missing pedagogical
process of presenting a museum collection or for the interaction between the museum and the
interested public?

From the pedagogical perspective, virtual escape rooms are an interesting teaching resource. They
enable children and adults to gain knowledge in a way that they can relate to. They are motivational
and cooperative. They can be used at different leveatsegbedagogical process and for different
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age groups (Smole, 2021). As such, they can be applied in museum pedagogics and beyond.
However, we should be aware of certain limitations brought on by the knowledge and use of
technology. The old paradigm thaudents are digital natives while teachers are immigrants
(Prensky, 2001) has been proved false. Thus K. Kennedy (2020) finds that many shortcomings
were revealed during the epidemic, such as students' access to technology and their actual
knowledge of usig it.

Regardless, that does not diminish the applicability of virtual escape rooms in the school or
museum educational process. The applicability of such rooms for museums is evident in the fact
that the number of virtual visitors to museums is increasinoth in educational and informative
programmes; in many places, It has even- excect
Knube, 2011). Museums can use the virtual escape room in different stages of interacting with
visitors. It can be used togpare a group in advance for visiting the museum; as part of a guided

tour of an exhibition, or instead of a worksheet or revision of the learning content discussed at the
museum. Whatever the case, it would be wise to post a link to the virtual escaperrdbe

museum's website. The virtual escape room, which contains the museum exhibition and exhibits,
can also be used for advertising purposes or for promoting a collection or exhibition.

In cooperation with the Park of Military History Pivka, a virtemsicape room has been created
which relates to the attainment of independence of the Republic of Slovenia. It consists of three
rooms that are part of the museum's permanent exhibition, namely the living room, barricades and
shelter. The user can freely lWérom one room into another. The goal is to find out which required
items are missing from the shelter within a specific amount of time and then inform the Intelligence
Centre of this by telephone. The escape room is designed to make you searchufgroinstor

hints and partial or complete clues. The participant thus looks for clues and hints in the living room
and on the barricades for two cabinets that are locked with a combination lock for entering the
right digits or directions. After entering thight combinations, they find new hints or clues in the
cabinets to continue the game, which gradually moves to the shelter. There, they encounter new
tasks and solutions that lead to the main answer of what is missing from the shelter. If the
information has been entered correctly and time has not run out, the game is considered
successfully completed. While looking for clues and hints, the participant encounters items from
the museum collection, documents, mostly firahd sources or accounts, and amsweestions
relating to the collection itself or to events from that time.

A virtual escape room can be applied successfully in the museum's pedagogical process and can
function as the museum's substitute or secondary activity. It enables passing omn museu
knowledge and contents to the wider community, and can be used to promote the collection or the
museum itself. It enables teachers to prepare for viewing an exhibition or can be used as a
worksheet for consolidating students' knowledge. The link toithealescape room:
https://docs.google.com/presentation/d/1w2lou25ZBTN1Bz9CQ3GJORduV
ED_9YBRZ7KImb5ircY/preview?rm=minimal

Keywords: virtual escape room, distance education, pedagogical activities at a museum,
motivation, Park of Military History Pivka



https://docs.google.com/presentation/d/1w2lou25ZBTN1Bz9CQ3GJ0RduV-ED_9YBRZ7Klm5ircY/preview?rm=minimal
https://docs.google.com/presentation/d/1w2lou25ZBTN1Bz9CQ3GJ0RduV-ED_9YBRZ7Klm5ircY/preview?rm=minimal

Glavni viri in literatura/Main References

Br ¢ ni rAKgube u sC. (2011) . Muzej sko i zobragevanij e
Upravljanje muzeja29 43.

ICOM. (b. d.). Museum definition. https://icom.museum/en/resources/standards
guidelines/museurdefinition/

Kennedy, K. ( 2 0Stl@entsandieacliets ArA Bigital Netive®IM W Distance
Learning Supporthttps://www.pltw.org/blog/dorassumedigital-natives

Prersky, M. (2001). Digital Natives: Digital Immigrant®n the Horizorg(5), 1. MCB
University Presshttps://www.marcpresky.com/writing/Prensky%20
%20Digital%20Natives,%20Digital%20Immigrants%2P0Part1.pdf

Smol e, T. (2021) . Uporaba sobe pobega za mot
Zgodovi ndl), 4658901 i1, 29



https://icom.museum/en/resources/standards-guidelines/museum-definition/
https://icom.museum/en/resources/standards-guidelines/museum-definition/
https://www.pltw.org/blog/dont-assume-digital-natives
https://www.marcprensky.com/writing/Prensky%20-%20Digital%20Natives,%20Digital%20Immigrants%20-%20Part1.pdf
https://www.marcprensky.com/writing/Prensky%20-%20Digital%20Natives,%20Digital%20Immigrants%20-%20Part1.pdf

MUZEJ KOT PROSTOR INTERAKTIVNEGAIN USTVARJALNEGA ULENJA/
MUSEUM AS A PLACE FOR IN TERACTIVE AND CREATIVE LEARNING
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Muzeij.i so del powds edij \al jneed josr bmgpd mneemgjaa Ki nad
i zobrazbo in nudijaraznlgi vae | @ Blr ipmé-Knghple2alsd | | anj
str.29).Z razl i | n-i mob rvadg®taidoretativmimi programi muzeji razvijap
odgovoren odnos do kulturne deM@ozityéniodnesdonki | e
|l ahko najbolje razvijejo, | e ge najmlajge |1 a
gol ami ipapozitivna ¥pjva tudina s ame ul e Olisk muzajevud|i g nackee .
spodbujajo k samostojnemu in ustvarjalnemu r:
predhodnega znanja ter jih prek razlilnih vr:
1998 str.43)Bogastvo in privlialnost zbirk, mognost

prostorskega p o \palagazaaripjavd inisov eoddda |wrast e razl il
progamov (Vidrih Perko, 201,&tr.65).

Tudi v Pomorskem muzejRiranseizvaja vrstavzgojné z obr ageval ni h progr a

na specifikah razstavnih zbirk. Muzej, K i do |
ob piranskem prulsujaecnipgledstabija, pomor skeo ded
posebej obal nega podrolja in na pomorstvo Ve:
zbirko pomor ske arheol ogij e, etnol ogko rib
umetnostnozgodovinsko zbirko pomorstva od srednjega veka do kKomgasvetosne vojne.

Poleg tega i ma muzej ge gtiri di sl ocirane e

prikazuje nekdanje dgionlajlenj emag olnempaovjdeglvmnd
Toni na &tapgkazamokl jj earr s t vidjenja istrskegalkmeta v greteklosti; Muzejska

zbirka Giuseppeja Tartinija Vv njegovi rojst
skl adatel ja, violinskega vVvirtuoza, pedagoga
katerimi izstopa njegovavo | i na; v nekdanjem skladiglu soli
| adjedel stva in termaxefavaolalimagpodjummplhkadikalye
sol i iz solin v sKu)a20l9)gl a (Bjelica in Karinj e

Poleg rednih inematskih vodenj lahko med vrsto programov izpostavijo dolgoletno sodelovanje
zvzgojnei zobrageval ni mi usMammomaralme k Riot ans,o0 Qsrntoe
Kosmal a Piran, Gi mna z iPifaa(,GER G kBeneszakpmunikgiomo r s k a
sluh in govor pri projektu ArtDownUpv okviru katerega potekajo ustvarjalne delavnice, na

katerih sodelujejo mladi Z oviranostjo. Mu z e
zgodovine Vv muzeju, kjer u | e encmuzeja pri oldranjarguk i S |
kul turne dedigline ter vliogo in pomen muzej s}
in interpretativne programe@b ob| asni h razstavah in projekti
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razl il ni pri mer i drogihzpegrankv, ki otrdkerh & vmiadim mao gjo | a
dogivljanje pozitivniplh meanlkudgerji giln ngr é mo mnp a&awna
jeenaizmeg o me mb madopg MuzejewW pr akt i | n ebostapreddtavljena arimerd a

dvehdelavnicspz navanja razlilnih veglin pomorgl akov
Kl jul ne udvaralmod ez mi gl j anj e, kul turna dedi gl i ne
povezanost

Extended Astract

Museums are a part of ndoarmal, lifelong education, whidbuilds on formal education and offers

di fferent ways of | earni ng, -Kmube],20y1npe2®fhroagh d di s
various educational and interpretive programmes, museums develop a responsible attitude towards
cultural heritage, whichsicrucial for its preservation. They can best develop a positive attitude
towards it if the youngest members are taught to respect their own heritage. Collaboration between
schools and museums also has a positive impact on primary and secondary scbotsl. 3fisits

to museums encourage students to think for themselves and creatively; they enable testing and
analysing prior knowledge; they accustom students to working in groups through different types

of programmes (Trampug, ractvédllectigns, thedpdssibility Dfh e r |
touching selected artefacts and spatially connecting them is an excellent foundation for preparing
and implementing a number of different pedagogical programmes (Vidrih Perko, 2018, p. 65).

The Maritime Museum Pirais also implementing a number of educational programmes, which

are based on the specifics of exhibition collections. The museum, which is housed in the Gabrielli
Palace, built in the mid9th century next to the Piran harbour, is collecting, studying and
displaying the maritime heritage of the Slovenian (in particular the coastal) area and the industries
associated with maritime affairs. For this purpose, it has set up a maritime archaeology collection,

an ethnological fishery collection, and a historiesthnological and attistorical maritime affairs

collection from the Middle Ages to the end of World War Il. Moreover, the museum has four
remote units: The MuseumofSdta ki ng at t he Selovlje saltpans
of saltworkers andhe traditional way of saitnaking; the ethnological collection Tona's House,

where oitmaking and the former Istrian farmer's way of life are presented; Tartini's Memorial
Room in the house in which the famous composer, virtuoso violinist and pedagampep e

Tartini was born, where precious items from his legacy are presented, with his violin standing out;
Monfort, the former salt warehouse, with the collections of traditional ship building and the
development of water sports. Also on display thereist e x hi bi ti on @A Sal Nost
to the Salt Warehouseso, which presents the
from the pans to thearehouses (Bjelica & Karinjads), 2019).

In addition to regular and themed tours, the museamalso highlight a number of programmes,

in particular the many years of <coll aboratio
Kindergarten in Piran, the Ciril Kos mal Prim
Maritime School Pira@EP G Pi r an, the Communication, Hear

komunikacijo, sluh in govor under the ArtDownUp project, where creative workshops are held in




which handicapped young people are taking part. For many years now, the museum has been
collabaating with schools in implementing history lessons at the museum, where primary and
secondary school students learn about the role and importance of the museum in preserving
cultural heritage, and about the role and importance of a museum artefact. édgtemplements

various workshops and interpretive programmes during occasional exhibitions and projects. At the
conference we will present different examples of museum workshops and other programmes that
enable children and young people to gain pos#ixgeriences and to recognise the importance of
heritage and its preservation, which is one of the most important tasks of museums. In the practical
part we will present the examples of two workshops intended for learning about the different skills
of marners that enable a safe voyage.

Keywords:creative thinking, cultural heritage, collaboration, manual skills, connectedness
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GOLSKE RAZSTAVE KOT SODOBNI DI DAKTI L NI PRI ST
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PRESERVING THE MEMORY OF IMPORTANT ANNIVERSARIES
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Leta2021s mo obel egevali pomembne dogodkgodovinppoj ave
slovenskega naroda in zgodovino slesieega prostora, kot so npr. 30lethica samostojnosti

nage dr gave R e p u b ddetkica sntti dr.vJesipa jlpavca, 2D@d6tnica
znamenitegdjubljanskegakongresa, 300. dbet ni ca Gpasijijeboagkegn gt ev |

obel egevanje in ohranjanje spomina so se vkl
kot dr gavni ravni, od gtevilnih muzehreagewall
zavodovdo gt e hdrugh.i Spominjanje in obelegevanje te
okoliglinah, K i S 0, poyvezame znepideenoocodl9,ezator so ztudie r e

obel egevanja teh dogojé kdorganzaiotjey kahteval velld® mera | i n
ustvarjalnosti n i novativnosti . Gl ede na okoligline

givlijenja in prenesel Vv Vvirtueana id asiNgddjavoocz.. Vv
je potekal vzgojné z obr ageval ni proces, nae dah] aeoi 80O

muzejske razstave.

Ogled muzejske razstave obiskovalcem omogol
zgodovini ter primerjanje preteklosti s sejbstjo (Stradling, 2004tr. 165). Ogled muzejske
razstave pringlédonvi h npevelsujiem aktivno vlIogo,
umskespsobnosti ( Btrold7.l ni k, 2009,

Ulitelji zgodovinei sobpagevdalseighhngiul vewgoij mos:H
prizadevamo, da bi uld seengcue mo rkaag o |vi | najivzeklujsetnv e
omogol|l ajo gtevilni didaktil ni pristopi, K i S
ekskurzij, zgodovinskega terenskedgla, projektnega dela ipd. Eded sodobnih pristopoye

tudi muzejsko delok i uliteljem omogola obravnavo zgod
muzeja. V |l asu izobragevanja na daljavo se je
galerij, arhivov, knjignic itd.), povel at el pE
spr ogl anjpavezarkhrzepgdemijocovd 9 muzej sko del o i n nal
prenesli v gol ske prostore 0z. v samo ulilnic
razstava v golskih presohvi huafjirpeae gel dke 1 ¢
gol skih prostorih | ahko uvrstimo med sodobne
saj kot navajata Valéni | Zul j an strnl18Klad h kno (@dERMOt ost razum
vidikov,medd r ugi m t udi kot odprtost glede uporabe
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prostorih in wulilnicah, ampaku, uvudrnhealn@agk emnidg
(prav tam).

Katera strokovna nal el a nkag rugzosytteewrstortn? @o li s |
Herreman (2011str.6 6) j e Vv svojem strokovnelpragjanjes pev k
muzejanavedel in opisal osnovne korake, ki jih zahteva postavitev dobre razstave, ne glede na

velikost ali temde-te. Izpostavilg pet faz v procesu oblikovanj a
2. raziskovanje/interpretacija (kaj je cilj razstave, kdo jeetjrb | 1 ) % oblkavanje razstave,
4.izvedbar azst ave in materiala al/. t edamaipdstavitevi z d e |

razstave (prav tan

Podoben koncept smo zasledili tudi vMuseang!l e gk ¢
in your classroom toolkit: a complete guide to cregtan exhibition in your schodii je nastal v

okviru projektaMaking aMarkme d vel| muzeji in golami ter Nat
programaMuseums and Schools Programme 221 z o menj enega prirol ni
kljulnih faz pri postavitvi golske razstave:

1. Nalrtovanje razstave

V vseh fazah postavitverz st ave | ahko ulitelj vkl juli ul enc
oddel kov ene generacije ali ulence razlilnih
ul ence i ste generacije ali posamezne ul ence

2. Raziskovanje teme/vsebine razstave

Pri raziskovanju teme 0z. vsebine razstave ul
kar jih dodatno motivira in usmerja njihovo
zgodovinskega razumevanjaigp dovi nske pi smenosti, kot so s
prepoznavaipjos| evczirloninlo povezav, upor aba pri
postavljanje relevantnih vpragan]j in obliko
nenarativnegaza@s, r azvi janje in uporaba strokovnega

3. Zbiranje in izbiranje razstavnega gradiva ter ustvarjane razstavnega gradiva

Ulitel] skupaj z ulenci zbira in izbira gradi
sami kreirajo in ustvarjajoU| e n c i l ahko vkljulujejo razlilnn
Sspomine, |l ahko pa vkljulijo tudi del a, ki S C
model i, umetnigka dela, filmi, @midnAritemeidj eéel 7 Vvc
pozoren na to, da wu|lenci raziglejo temo o0z. Vv
in ustvarjalen nalin.

4. Organizacija in postavitev razstave

Na t e] stopnj i j e pomemben razmisl ek, ,okkako b
j e pomembno, da obli kuje natan| en scenari | p
vodnika do kreativne postavitve razstavnih elementov oz. razstavnih gradiv.




5. Odprtje razstave in predstavitev/vodenje po razstavi

Le namer avaomop rreatzistzaav o avnost, je smiselna | e
zato | ahko skupaj z ulenci pripravimo vabilo
gol skega gl asila, gol ske spletne sitnhmediey gol s
(radio, | asopis) idr.

Sklep

Tudi v | asu, ko je v svetu-1e vbeodmoo orbeaed gelgaegve
dogodle, proceg in pojawi z | okal ne, regionalne in nacior
evropske in svetovne zgodovine. Uli telji zgo
skupaj z ul enci v tem |J]asu na wustvarjalen na
sodobnh di dakti | nih pristopov pri ohranjanju spc
pri kater up o gk lejvialmmo aapostvies, Ikimmojih nakazali v tem prispevku, in ki
omogola ulno okolje za wustvasjalne izdel ke kc
KIl'jul neg bleslkealerazstava, obelegevanje dogodkov
ExtendedAbstract

In 2021, we remembered and commemorated important events, phenomena and processes related
to the history of the Slovenian nation and the history of the Slovenian teretgrythe 30th
anniversary of the independencetioé Republic of Sloveniathe 10@h anniversary of the death

of Josip Ipavec, PhDthe 200th anniversary of the famous Congress of Ljuljljtrea 300th
anniversary of the Gkofja Loka Passthedosal, Pl ay
regional and national level, such as nums, galleries, libraries, media, educational institutions

and many others, have been involved in commemorating and preserving the memory. The
commemoration of these ents took place during the COWI® pandemic, which required a

great deal of creativitgnd innovation from the organizers. Depending on the circumstauaas,

of our privatdives, and apart ofour public lives,has moved tthevirtual world. The educational
process was carried out in the form of distance education, and a number ah@etrrand
occasional museum exhibitions were also displayed online.

Visiting the museum exhibition allows visitors to empathize, refeegtlore history and compare
the past with the present (Stradling, 2004, p. 165). Visiting a museum exhibition increases students'
interest, their active role and knowlleg?lge, ar

In order to achievehe educational objectives and standards set out in the curriculum, history
teachers seek to provide students with experiential learning as much as possible, which allows a
number of didactic approaches that can be implemented in the classroom and/or ontside it

form offield trips, historical fieldwork, project work, etc. One of the forms of historical fieldwork

is also museum work, which allows teachers to discuss historical learning content by aisiting
museum. While the number of fateface visits tomuseums (and also galleries, archives,
libraries, etc.) has decreased during distance education, the number of virtual visits has increased.



Additionally, afterlifting the measures related to the COVID pandemic, history teachers
transferred museum woand its principles tthe school premises or into the classroom itself. In

doing so, the museum exhibition can become an independent exhdnittbe school premises,

or it can be part of anore comprehensivechool exhibition. Moreover, a school exlitn on

school premises can be classified as a modern didactic approachta@ote@espt of open teaching,
since, according to Vaplldd), bpenneszZaan be anderstooddronKaa | i 1
variety of perspectives, including openness to tleeaisources and spaces, not alyessons

on school premises and classrooms, but also outside, namely in museums, galleries, archives,
archaeol ogi cal p a r&kkKslin,2@29.c. (Val enl il Zul j an

What professional principles should we consider whematarg a school exhibitioon school
premises? In his expert paper, publishedhia practical handbook titledRunninga Museum
Herreman (2011, p. 66) outlined and described the basic steps required to set up a good exhibition,
regardless of its size @aheme. He highlighted five stages in the exhibition design process: 1.
planning, 2. research/interpretation (what the objective/goal of the exhilsfiaino the target
audiencas), 3. design, 4. production (of the exhibition and materials or the tedhprimduction

of various elements) and 5. installation (Herren2ril).

A similar concept is also presented in the English practical handbook on creating school
exhibitions tittedViuseum ir¥our ClassroomToolkit: a CompleteGuide toCreating anExhibition

in Your School The handbook wasreated undethe project titlediMaking a Marlo, which isa

part of theMuseums and Schools Programme 2aB2whichincluded several museums, schools
andtheNational Portrait Gallery. From the abereentioned handbookye have summarized five

key phases for creating a school exhibition:

1. Planning

In all phases of the exhibition, the teacher can include studemtgiwenclassor students of
severalclasse®f one generation or students of different generations, /eshéean include only
individual students of the same generation or individual students of different geneeatibtisey
all make a plan together.

2. Researching the theme (the content of the exhibition)

When researching the theme or the content of thebiiim, we enable students to immerse
themselves in the historical time, which further motivates them and guides their research work. In
the process, students devetbp skills of historicalunderstanding anklistoricalliteracy, such as

a coherent sensef chronology making connections and recognising cause and gffsatg
primary and secondary sourcefsaming historically valid questions and answering them
structuring and organizing nararrative writing developing and using specialist vocabulary.

3. Creating the displays (collection, selection and creation of exhibition material)

The teacher and the students collect and select materials for the exhibition together. The teacher

also enables the students to make and create the materials themsedesds $an include various

objects, photographs, personal memories, and also materials they have created themselves, such
as their personal diaries, models, works of art, movies, animations, sound recordings, newspaper



reports, etc. In the process, the teacpays attention to students exploring the theme of the
exhibition and presenting their ideas in a creative way.

4. Bringing the exhibition to life (organization and installation of the exhibition)

At this stage, it is important to consider, together wita students, how to set up a school
exhibition. It is important to prepare a detailed scenario for the installation of the exhibition,
namely from the preparation of the draft exhibition guide to the creative layout of the exhibition
materials.

5. Publicizing and launching the exhibition (opening of the exhibition and presentation/guided
tour of the exhibition)

If we intend to open the exhibition to the public, it makes sense to pebtloe opening of the
school exhibition, so we can, togetherwstudents, prepare an invitation and arrange the public
announcement vighe school radio, school newsletter, school website, s&héalcebook or
Twitter profile, thelocal media (radio, newspaper), etc.

Conclusion

Despite the COVIBL9 pandemic, we remdmred and commemorate numerous events,
processes and phenomena from local, regional and national history, as fwethake wider
European and world history. History teachers, together with students, are stilkfazghgllenges

of commemorating major historical events in a creative way. One of the modern didactic
approaches to preserving memory, as presented irpdipisr can also be a school exhibition
(Gaber, 2021), since it enables a learning environment forrobseg, collecting and making
creative materialsaas well as a creative learning process.

Keywords: school exhibition, commemoration of events, preservation of memory, creative
approach
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Pri VZgoj i za domol jubje so poleg domal ega o
Pozitiven in spogtljiv odnos do domovine in d
gol e. Nal oga vsakega uliteéyal miah jws e bdian puollee
smislu ozaveglanja in ponotranjenja razlilnil
Zorn, 2014).

Ena izmed oblik izkazovanja domol jubja in sp
sl ovenskih drgavnih praznikov. S tem goji mo
pripadnosti drugbi, narodu, dr ¢ awvbletnic\Zokvalb el e §

kulture spominjanjae krepita narodna zavestgripadnost (Brodnik, 2021).

Proslavljanje treh slovenskih drgavnih prazn
Pravilniku o gol skem kol edarjdan pouka pved dnevorrl | e n u

samostojnosti in enotnosti, dnevom drgavnost.i
prosl avo. Gol ske prireditve ob omenjenih tre
nage narodne zgodovdulnteurinno psoaundoabrijtan oos tn a gpor ekd
ul enci |l ahko razmigljajo o svoji domovini o0z.
se 0 njej in o slovenski zgodovini ter kultur
vkl julijo v girge drugbeno okolje (Lekada Zor

Poleg prireditve pa | ahko prazniki spodbuj aj

tudi tako, da se izvede projektni dan s cil j e
Gaber( 2021) je ugotovila, da ni zaslediti strok
prostori h, zagotovo pa je potrebno upogtevat
Po anglegkem prirolniku o |l @mospteaviktlvjiul gha lhs kfea :
gol ske razstave, na katere naj bo pozoren wul i
l.nalrtovanje razstave,
2. raziskovanje teme/vsebine razstave,
3. zbiranje in izbiranje razstavnega gradiva ter ustvarjanje razstavnega gradiva,
4. organizacija in postavitev razst,
5. otvoritev razstave in predstavitev/vodenje po razstavi.
Na Osnolkesi lgmdi smo v preteklem golskem | etu
zadnj i gol ski dan, K i s mo g a Slavengarp@znad 30 letk o t P
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VKI jiulenn bili vsi ul enci in ulitelji. Vodj.i C

povezanega z o0samosvojitvijo, i n delavnice ¢
ustvarjalne nal i ne Upombilismgoaddiipossekio jirtealnd mzstave pau b j e .
portaluwww.zbralismopogum.com Del avni ce smo izvedli v prvi.l
j e bila namenjena pr ipgndemije coviddds m& eu p @ gepatzaa lei. U
zajezitev in prepre|levanje girjenja virusa 1n
kar smo porabildi dve gol ski ur i

VKl julevanje kulture spominjanja s sodobni mi
motivacijo za spozneaanje nacionalne zgodovine in izgradnjo inkluzivnega kolektivhega spomina
na sl ovensko osamosvojitev ter spodbujanje p

drgavi, ki oenolgoyak dYyagpmawi ce in svobogline
Tudi v prihodnjeb o mo  kr epi | i pozitiven odnos do domov
aktivno vkljulenostjo ulencev spodbujal:i in |
Kl jul neddbrescswvidrra, domol jubje, kultura spominj a
ExtendedAbstract

Besidesthe home environmenthe school and teachers are very importantn@education for
patriotism. A positive and respectful attitude towands'shomeland is noatask for individual
teachers, bufor the whole school. In adalon to providing educational content, teachers should
educate students ithe awareness and internalization of various values, including patriotism
(Lekada Zorn, 2014).

The @lebration of Slovenian national holidays also skpatriotism and respect for the Slovenian
state. Thuswe nurture a culture of remembrance, which influences the formatiarsefse of
belonging to a society, nation, countNational awarenesae strengthened by commemorating
important historical anmersaries within the culture of remembrance (Brodnik, 2021).

Celebration of three Slovenian national holidays is mandatory in the school calendar. Article 6 of
the Rule Book states that schools have to organize a celebration on the last school dayebefore t
Independence and Unity Day, the Statehood Day and the Slovenian Cultural Holiday. School
performances on these holidays, which mark important events in our national history and
emphasize our cultural identity, are an opportunity for students to thik dieir homeland, pay
theirrespects, and learn something new about the Slovenian history and culture. Thus, they become
involved in the broad social environment as &

In addition to school performances, these holidaas motivate students to think about their
homeland by organizing a project day that results in an exhibition (Dobfikae k ada Zor n
2014).



http://www.zbralismopogum.com/

Gaber (2021) found that there are no professional principles in setting up a school extribition
school premiseshut it is necessary to follow the general principles fofFiom an English
handbook she summarized five key stages that the teacher should follow:

1. Exhibition planning

2. Researching the topic/content of the exhibition

3. Collection and selection @&xhibition material and creation of exhibition material

4. Organization and setting up of the exhibition

5. Opening of the exhibition and presentation/guided tour of the exhibition.

At t h e PrimargScHhoai, we encouraged thinking about the homelamthe last school day

of the previous school yean the form of a project day entitléibloveniaCelebrates 3 ears.

All students and teachers were involved. The leaders oprbject day prepared a historical
overview of events related to the ipgmdence and workshops for individual classes, in which
students creatively expressed their patriotism. We also used the recording and virtual exhibitions
from the portal www.zbralismopogum.com. Workshops were held during the first two periods,
and duringhe third period we prepared a school exhibition. Due to the new coronavirus, we took
measures to prevent the spread of it and visited the school exhibition individually, as classes, for
which we spent two periods.

Integrating the culture of remembrancahwinodern didactic approaches into the school days of
activities encourages motivation to learn about national histotyuild an inclusive collective
memory of Slovenian independenesd to promote sense obelonging to a common plural
democratic saety and state that enables prosperity, human rights and liberties (Brodnik, 2021).

We will continue to strengthen the positive attitude towardfhiomeland, carry out other project
days and by actively involving students encourage and strengthen their creativity.

Keywords:homeland, patriotism, culture of remembrance, holidays, school exhibition
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S GOLM RAZSTAVAMI USTVARJALNO V SVET ZGODOVINE /HEADING INTO
THE WORLD OF HISTORY CREATIVELY THROUGH SCHOOL EXHIBITIONS

Leoni da Babil
Osnovna gola Starge
leonida.babic@osstarse.si

Razgirjeni povzetek

Ustvarjalnst, ki je osrednja tem&k onf er enc e uli teljev drugbo
humani st i | spademed em&jt pPomembnej ge vegline vsegi
zgodovine ul ni nalrt omogola vkljulevanje gt e
zunalj nje v obliki ekskurzij, zgodovi skhk ega
razstav, s kateri mi ul i telj usmerja ulence Kk
2011, str.41))Postavitev gol ske razstave ulencem omo
svoje znanje in izkugnjazvogdhifbvapoesmopéei sp
se komuni kacije in sodelovanja, medsebojnega
kritilnega presojanja ter izvirnega in ustva
dajejo pobude, izbirajp eme i n cilje ter nalrtujejo potek

spodbujevalec (Novak, 20Q9)

V knjignici Osnovne g¢gole Starge pogosto ob
zakl jul kih projektov post aipravjosam ai v sodelovwuzg ol s |
drugi mi institucijami. V postavitev gol ske
nadarjeni na razlilnih podrolijih, s aj dej avn

postavitev razstav, pripravo vaker spremljevalnih dejavnosti, otvoritev in vodstva po razstavah
(Gaber, 2021, sta7i 49).

Ob stdgiobl et ni ci zal etka prve svetovne vojne so
l okal nimi zbiratelji pr i pSpanmninavelikopangobobietaitij o r a
njenega konca pa so gostili razstavo z naslo@mje ob Visli ali ob Drini Obe razstavi sta bili
povezani z ulnimi cilji v 9. razredu.

V projektG O Aspominjgjmose o v k|l j ul eni od leta 2015. V ok

na ¢grtve holokavsta izvajajo razlilne dejavi
girjenja sovragtva, nestrpnost. in predsodko
(Luthar,2013)Pri tem so jim v pomol razstave 0o hol ok
v goli. Prva r azst av a Holokavst 103819450Na gtvosivi razistave, | e |
ki je bila odprta za | awmedrazstgvning panoj Owaniteviso o b i s
popestrild:i s kulturnim programom. Kasneje pa
Anini mariborski vrstnikis o ul enci spremljeval ne dej avnos:
prebranem odlomku iDnevnika AnéFranks o pr i sl ovenglini pi sal.
pogovarijal:@ o krgenju |l ovekovi h pravic, proi
razstaveRomi v gibanjus 0 r oms Kk i ul enci s tradicional nim
kult ur o. Ul ence, ki SO0 si ogl edal i razstavo,
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spominsko uro z naslovorl8l ovensKki pravsd nukenaedgealaeloidi p

Sl ovence, ki so prejel:i | ast ninastak gpontanopsajaw i | n i
ob preurejanju |italnice za izvedbo spominsk:
to temo.

S gol ski mi razstavami ul enci ustvarjalno st o]
ustvarjalnost, inovative®t i n kriti |l nost ter spodbuja timsk
ulenci, ki z dejavnostjo spoznavaj o ,ste@bovne |
ter pridobivajospci fi |l na znanja in spretnost.

Kl jul neg dbleslea ergaozdsotvaivnea,, ustvarjalnost, proje

Extended Astract

Creativity, which isthe central topicconference of the teachers of social sciences, art and
humanities subjects, is one of the most important lifelong learning skills. Theubunni for

history allows the inclusion of numerous activities, which can be performed in the classroom or
outside of it in the form of field trips, historical fieldwork and project work by setting up school
exhibitions through which the teacher guides #tedents towards independent work with
historical sourcedd| n i , 2041} pr 41). Setting up a school exhibition enables students to think
creatively and thus broaden their knowledge and experience, discover their abilities, and develop
their skills andmagination. They learn communication and cooperation, mutual consideration and
respect, personal responsibility, critical judgement, and solving tasks in an original and creative
way. With the teacher's help, the students give suggestions, choosddbatapgoals, and plan

the work process. The teacher is merely a guide and promoter (Novak, 2009).

The Starge Primary School often sets up scho
important anniversaries and on the completion of projétésschool prepares these exhibitions

by itself or in cooperation with other institutions. Setting up a school exhibition often involves
students who are gifted in different areas, as the activity itself requires planning, researching,
designing and settgh up exhibitions, preparing invitations and side activities, the opening
ceremony and tours of the exhibitions (Gaber, 2021, gpi3)7

On the centenary of the start of World War | they prepared the first major exhibition in cooperation
with the historical society and local collectors, titl8domini na veliko vojno/Memories of the
Great War on the anniversary of the end of the war, thegted the exhibition title®n je ob

Visli ali ob Drini/He Is at the Vistula or the Drina RiveBoth exhibitions were connected with

the learning objectives in the 9th grade.

The school has bee 6ORAspominjamest/SHOAHLettUeRemambér e c t 1
since 2015. Under the project, they implement various activities on the International Holocaust
Remembrance Day, teaching students about the dangers of spreading hatred, intolerance and
prejudice, and reminding them to respect human right$@ruf013). They can make use of the
Holocaust exhibitions which they either visit or put on display at the school. The first exhibition

they hosted was the exhibitiblolokavst 193B81945/Holocaust 1933945 At the public opening

of the exhibition the stients guided the visitors on a tour among the display panels. They spiced



it up with a cultural programme. Later on, they also led the school's students on a tour of the
exhibition. For the exhibitiolnini mariborski vrstnikiAnne's Peers from Maribdhe students
designed the side activities in a crassricular way. After reading an excerpt frdrhe Diary of

Anne Frank they wrote a letter to Anne in Slovenian language class, discussed the violation of
human rights in ethics class, and made a modehaoeA house in technology class. At the opening

of the exhibitionRomi v gibanju/The Roma in MotiGtoma students presented their culture with
their traditional dance and song. They taught a few Albanian words to the students who viewed
the exhibition. Wih the commemorative lesson entitleBl ov ens ki pravi |l
narodi/Slovenian Righteous Among the Natjdhs students wanted to present the Slovenes who
had received the honorific Righteous Among the Nations. The accompanying exhibition was
created spoaneously when they rearranged the reading room to implement the commemorative
lesson, thus displaying the literature and photographs on this topic on the desks.

Through school exhibitions students head into the world of history creatively, becauseugetting

an exhibition develops their creativity, innovativeness and critical thinking. It encourages
teamwork, autonomy and cooperation between students, who come to know the basic steps in
setting up an exhibition through this activity (Herreman, 2011, paé@)gain specific knowledge

and skills.

Keywords:school exhibitions, history, creativity, project work, gifted students
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SPOZNAVANJE LOKALNE ZGODOVINE NA INOVATIVEN IN USTVARJALEN
N AL I LEARNING ABOUT LOCAL HISTORY IN AN INNOVATIVE AND
CREATIVE WAY

Urgka Pevec
Gol ski center Gentjur, Srednja poklic
urska.pevec@ses.si

Razgirjeni povzetek

Uvod

Prilujoli razgirjeni p praksee Kal® ka ipovatvdnsirt ustvatjalem p r
nal in pribligati di jakom dol ol eno |l okalno te
zgodovimz vidi ka razvijanja in ohranjanja sloven
nacionalne identitet i n narodne zavest.: na ravni spl ogn
operativnih ciljev predmeta spoznavanja domal
ter procesnimi in odnosnimilgiitd. Gr e za prepl et spl prgdmetdvna n op
ravni interdisciplinarne povezanost:i ter p oV
Gentjur in okolico je rodbina |Ipavec izjemne

|l pavlievo |l eto na dr §gakvonm praivinlii.g aHkir agde mseok ajted
zgodovine, kot je na primer zgodovina gradu Rifnik, naselbina Rifnik, pomen Franca Guzaja,
zgodovina g¢gdcSlpsokenavame ejtdl] enje in poustvarj .
lokalnozgodovinskih temahosizpeljali v okviru dneva interesnih dejavnosti. Pripravili so

del avnice za vse di ijtskke pridobliend znarge pgreinenadgriadilie r s

glede na njihovo izobragevalno smer. Di j aki
pom@na za iGemthkrat:i tudi pomena zaposstamai, gent
samostojno zakljulevali svoje pogl e@®repleflan mner
se je lokalna zgodovina, raatghvnaamnviol toanpi
Dijaki so Il ahko izbiral:@i mte sb olibeyalesspoznamManijerlepatel 1 | n
in pomena inicial V povezavi Z zgodovino gr a
kruha, okugal. i ni z znamenitian|Guzajdma spaznavali 2gadovmd Rifraikia j
in pomen rodbine I pavec, izdel oval: nakit,
valilnic, se seznanil i z zgodbo o gol ski VrIobi
obliko v al i | asten video, doumel i pomen obrti n
najrazlilnejgih kogar.

Opis delavnic

V nadaljevanjuje na kratko opisanih pet delavnic, ki se neposredno povezujejo z lokalno
zgodovino in kul t urPnprvidemmicirkieso ja pormenovdiiierdai vglljiinlon. o
lepopisje,so dijaki spoznavali iniciale, njihov pomen, spoznavali zgodovino gradu Rifnik ter se

na koncu preizkusili v kaligrafiji.
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V okviru delavniceNaj s | aslé cjae GELdsr odi | & | iadlé jc anazgdoje set, e Ina|

t ukaj urijo i zjemno nadarjeni dijaki slagli] e
bogatinke ustvarili svojo zgodbo lastne sladice, ki je morala vsebovati sestavini jabolko in med,
poi menoval. pmgatnka. Jadko drgqvescaljablana bogatinke, ene od avtohtonih
starih slovenskih sort, so vzgojil:@ v Gol sk
Bogatinke so namre| mo|l no povezane S spomino
gupana®Guys tudi sicer molno dejaven na podrol j
s tega podrolja, tudi ustanovi tedljetkame tdslj ss\keen

sadj ampstawacg,ako po rodu Gentjuglianpnemj eDt @ g ctoil
skrbela tako Benjamin kot Gustav Ipavec. Pri naslednji delavnici so dijaki odkrivali zanimivo

gi vl jenj e | lorkzhdjnikaéd gmed dobrin 440 &et, to je Franca Guzaja, ki je jemal
bogatim, da bi dajal revnim. Lokalni turisti/|
kave, kar so dijaki tudi spoznali, nato pa ustvarili lastno zgodbo v povezavi s kavo na temo Franca
Guzaja.

Vrba pripovedujge bila poimenovana ena izmed delavnic, kjer so dijaki spoznali zgodovino

gol ske vrbe, ki r a s t genarzgodbd e bila tkdd motivadijaoz& nadaljnje u b e :
literarno in likovno ustvarjanje. Poleg tega so tudilifaki spoznali zgodovino Ipavec, njihov
pomen za Gentjur in |Ipavlevo bogatinko, Kjer
oziroma ustvarjali golski zaglitni znak o0zir

Zakl adi nagi h,deaanica, kjdr soplijald shbozhaoodovi no bl i gnj e gz

nekoli ko oddal jenega Gusma. Predstavljeno i
najdbamii le-t e vkl jul ujejo precej nakita, zato so ¢
kamnov ter ustvarili duhovnoepr o| i | 0.

Sklep

Dan, K i so ga z di j akn spopnavaliglokaire lzgodovine keodaitok o d
poustvarjali, je bil prav gotovo i zjemno boga
Cilj je bil spoznavanje lokalne zgodovine naier di sci pl i naren nalin, S
proi dijakih in povezovanje med izobrageval nni:i

pomagali z viri in literaturo s spleta.
Kl julnel dlealeda&:zgodovi na,delorndljawc, Gentjur, Ri

ExtendedAbstract

The extended abstract presents an example of good practice, showing how to bring a specific local
topic closer to secondary school students in an innovative and creative way. The topic is a part of
the social sciences and/or history curriculum relatintpéodevelopment and preservation of the
Slovenian cultural tradition and heritage, and to strengthening national identity and national
consciousness at the level of the general subject goals, at the level of the subject's operative goals
(e.g., getting tcknow one's home environment, local history, local art), and of procedural and
relational goals ... The general and operative goals of subjects are intertwined in an



interdisciplinary way and integrated with the objectives of the school's annual worlk-ptan.
Gentijur and the surrounding area, the |l pave
declared Ipavec's Year at the national level. They also wanted to bring a few other topics from
local history closer to the students, e.g., the history of Riftaktle, the Rifnik settlement, the
importance of Franc Guzaj, the history of the school's willow tree, etc. The students got to know,
learnt about and reproduced works about the Ipavec family and other local historical topics during
an Extracurricular Actities Day. They prepared workshops for all students of the secondary
school, where they were able to suitably build on their acquired knowledge based on their field of
study. After presenting the | pdaandsimuareeously vy an
t heir i mportance for t h & thes stutlents deprnoducedsveotksy o |
independently formulated views and opinions, and took a look from different perspdobivals.

history, natural and cultural heritage intertwined with diffésdalls and knowledge

The secondary school students could choose from ten different workshops: they learnt about the
beauty and importance of initials in connection with the history of Rifnik Castle; they learnt how
to bake their favourite bread; theystad and smelled coffee associated with the famous Guzay;
they learnt about the history of Rifnik and the importance of the Ipavec family; they made
jewellery; they focused on making grafts, bird houses and hatcheries; they learnt the story about
the schotis willow tree and théogatinkavariety of apple tree, after which they created literary

and art works on the topic; they designed their own video; they realised the importance of crafts
in the past and present, and tried their hand at weaving diffemskeéts.

Description of workshops

Below is a short description of five workshops that are directly connected with local history and
with cultural and natural heritage. In the first workshop, which we cafiedr av | j i | n-
lepopisje/FairyT al e Cal Iseacandasy ps¢thgob students learnt about initials and their
importance, about the history of Rifnik Castle, and in the end tried their hand at calligraphy.

Atthe workshofi Naj sl adi ca GCG/ Best Devesane upwihftheGen't j
idea fa a school dessert contest; after all, extremely talented confectioners are being trained there.
By getting to know the Ipavec family and thegatinkavariety of apple tree, they created a story

about their own dessert, which had to contain apple andyhamé was named The Ipavec
bogatinka. They cultivated a seedling of Hugatinkavariety of apple tree, an autochthonous old

Sl ovenian variety, at the Gentjur School Cen
That is because tHegatinkais closely associated with the memory of their fellow countrymen,

the Ipavec family. It is said that this variety was originally cultivated by former mayor Gustav,

who was also actively engaged in fruit growing and responsible for establishinggrdring
society. He was al so the founder of the Schoc
of modern fruit gr owi ngo, | i kewi se from Gent
Ipavec saw to the spread of this variety. In the next workshemsecondary school students
discovered the interesting life of a local héra bandii who had lived more than 140 years ago,

i.e., Franc Guzaj, who took from the rich to give to the poor. The local tourist centre connected
Franc Guzaj and locally praded coffee, which the students learnt about and then created their
own story about coffee on the topic of Franc Guza,.




AVrba pripoveduj e/ Twasthewanhelobowe wbreshdp,swheae sécantiaeyo
school students learnt the history oftheawi t r ee gr owi ng on tihte scho
story was also a source of motivation for their subsequent literary and artistic creations. Moreover,
these students also | earnt the history tof t he
the Ipavec bogatinkaThey built on their knowledge by writing a tale or by creating the school's
trademark or coat of arms.

nZakl adi nagi h davnih predni kovwa/wbrksaop svheree s o f
secondary school students learntthehystoro f t he near by Rifnik hil!/
hill. They were presented the way of life on the nearby hill in connection with theifithese

include a great deal of jewellery, which is why the students created works on the topic of jewellery
and stone painting, creating a spiritual message.

Conclusion

The day which these students spent in a slightly different way, learning about local history and
then creating their own works was undoubtedly a productive one. The students were successful
andmotivated in their work. The goal was to learn about local history in an interdisciplinary way,

to encourage creativity in students, and to integrate educational programmes. The work was carried
out remotely, so they were able to use online sources aratlite.

Keywords:!l o c a | hi story, |l pavec, Gentjur, Rifnik,
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SPODBUJANJE | NOVATI VNI H ULNI HSBMONARJ PREMKME MORI AL
DE LA SHOA 1Z PARIZA/ PROMOTING INNOVATIVE LEARNING
ENVI RONMENTS THROUGH SEMI NARS OF M£MORI AL DI
PARIS

Vojko Kunaver
Zavod RS za gol stvo
vojko.kunaver@zrss.si

Ra z g ipovgetek i

M @norial de laShoah je raziskovalndokumentacijski center, ki se nahaja v nekdaniji judovski

| et rti glavnega francoskega mdotva.stlhemraaw end
desetletij pregjpa so ga uradno odprli B2005.M®mr i al edougtupkno in dv
razstavi, arhivsko dokumentacijski center, v sklopu aktivhostigpa pomembnovlogo tudi
izobragevanje uliteljev

Od leta 2018 tudi Slovenija sodeluje v trilateralnih seminarjih (web)rsugkupnim naslovom

Holok avst kokipadwezouwjiegjloe ulitelje in krepijo nj
ter pomagajo presegati stereotipeazlikeme d poul| ewameaemiwv p@ao gsavah.
je sodel ovanje med sl ovensKkiiUni tsebilj skakgvistjomi i n
izvedenih seminarjezelo zadovoljni, zatdoomo tovrstne oblike sdelovanjanadaljevé tudi v

prihodnje.

Poul evanjieh otbemutadg.i vst ol et j a, s holokavstom
ul enzceelvo pomembno. V | asu vse velje kResfjepmpos
celo do nove vojne evropskem prostorj € vsaka pobuda k izobragev
medsosedskegdialogavredna podpord.ahko smo veseli in ponosni, dasgtd i | ognost i n
za svoje zahtevno del o prepoznald tudi sl ove
i zobr adgakemlngdai. generaci ji daj emo pomembno spc
dejanja, povezana s skrajnimi gibanji, karvie pol pr et ekl i zgodovi ni n
pripeljalo do zelo tragilnih posledic, ki it
Kot primer dobrega sodelovanjpe d ul i t el j i iz ltalije, Hr vagk
pripravoTabor i gl e Kampor na ot oku R&ibsojo pripraviledris a dr
uliteljice zgodovine Maja Colianz (ltalija),
Ul na priprava j e namen|j-ketnilov vsobseglns he gwl|l rsikh  yro p
primerna za obravnavo problemati ke fagistiln
dr gavah. Avtorice menijo, da je ob nekoliko
priprava primerna tudi izzao bzadjrejvea nlj @t. o Podd a\gre

teme najdemo v ulnih nalrtih za zgodovino vVvse

Pr i real i zaciji in za doseganje ulnih ciljev
vsebujejo predstavitev dejstev prek aplikacije Sutori, delo z analizo virov (pisni, iustni
videoposnetek, analiza f ot opgorraafbiljj)ajvo tgteehv islkru
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kot so npr.: metoda dela s tekstom, metoda vodene diskusije, analiza virov, priprava miselnega

vzorca s pomol|ljo aplikacije Popplet). Prek to

1 ugotoviti vzroke za ustandvie v koncentracij skega tabori gl
7T opisati givljenjske razmere v taboriglu ir
T primerjati prilevanja internirancev in o0pc¢
T razlogiti, kaj se je zgodilo po opustituvi
1 razpravljati o pomenu kulture spominjanja preteklosti skupaj z vplivom na kolektivni in

individualni zgodovinski spomin.

Za sklepno refleksijo avtorice predvidevajo izvedbo kviza prek aplikacije Kahoot. Ta zajema

sedem kompleksno zastavljenih trditeva kat er e mor aj o ul enci pravi
Primer ulne ure, kot so ga zastavile kolegice
sodobni h metod del a. Ker je bila ta ulna ura
nadgrajena), lahkk r el e mo , da predstavlja inovativen i
Vrednost te ulne priprave pa je ge toliko ve
razlilnih drgav za enako ulno vsebino ozir omz:
Kl jul ne Méneraleddl® Shoah t r i | ater al ni seminariji., h o
Rabu

ExtendedAbstract

M®mor i al de |a Shoah from Paris is a researc
Jewish quarter of the capital of France. Despite attempts to establish such a centre decades earlier,
it was not officially opeanepermanmentandtw@ dcéagsional T h e

exhibitions, and an archival documentation centre; teacher education is also an important activity
there.

Since 2018 Slovenia has been collaborating on trilateral seminars (webinars) under the common
title Holokavst kotim o di gl e/ The Hol o c awhishconaest teachebst baiid oni n g
their professional and didactic knowledge, and help to overcome stereotypes and differences
between teaching practices in individual countr@soperation between Slovenian, Craatand

Italian teachers has been strengthened. Teachers were very satisfied with the quality of the
implemented seminars, which is why we will continue with such forms of collaboration in the
future.

Teaching sensitive topics of the 20th century, with Hodocaust as a starting point, is very
important for young generations of students. At a time of growing intolerance and tensions
between nations, when a new war has actually broken out in the European area, every initiative
for education for a toleranterghbourly dialogue is worthy of support. We should be happy and
proud that Slovenian history teachers have also recognised this opportunity and challenge, and
have become actively involved in such education. This way, we convey an important message to
the young generation to watch out for and prevent actions connected with radical movements, as
these have sadly often led to very tragic consequences in the recent past, which are still painful for
our social community.




We present an example of good coofierabetween teachers from Italy, Croatia and Slovenia,

namely the lessonplahabor i gl e Kampor na otoku /Rampou iz |
Camp on the Island of Rab from World Warwihich was prepared by three history teachiers
Maja Colianz (tay ) , Tamara Mi kga (Croatia) and Pol ona

intended for the secondary school population of/@&rolds; it comprises two lessons and is
suitable for discussing the issue of Fascist violence against the civilian poputatiirthree
countries. The authors believe that, by adding atesth introduction and additional instructions,

this lesson plan would also be suitable for the final year of primary education. The bases for
discussing this topic can be found in thedmgtcurricula of all three countries.

For the realisation and attainment of the learning objectives, the authors have envisaged combined
forms of work, which include a presentation of facts using the Sutori application and analysing
sources (written and ak sources videos, analysis of photographs) in three groups. Secondary
school students apply many work methods in the process, e.g.: working with a text; the guided
discussion method; source analysis; preparing a mind map using the Popplet applibetiogh T
such activities, students attain the following end goals:
1 Determine the causes for the establishment of the Kampor concentration camp;
1 Describe the living conditions at the camp and the consequences for the internees;
1 Compare the interneds'st-hand accounts and point out the similarities and differences in
their statements;
1 Explain what happened to the internees after the camp was abandoned,
1 Discuss the importance of a culture of remembrance, along with the impact on collective
and individual historical memory.

For the final reflection, the authors have envisaged a quiz in the Kahoot application. It consists of
seven complex statements, which the students must answer correctly.

The example of a lesson, as designed by these three tegmioeides many good ideas for
implementing lessons using modern work methods. As this lesson has already been tested in
practice (and upgraded based on experience), it can be said that it represents an innovative and
modern way of teaching history. This$on plan is that much more valuable because it was created

by three teachers from three different countries for the same learning content or topic.

KeywordsM®mo r i al de | a Shoah, trilateral seminar
Rab
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KAKO S POMOLJO VI DEO POSNETKOV SPODBUJAMO |
USTVARJALNOST ULENCEV PRI PHOWRK/DEGSGODOVI NE/
STIMULATE STUDENTS' MOTIVATION AND CREATIVITY DURING HISTORY
LESSONS

Simon Purger
Os n o v n RolhgvdGlradec
simonpurger@agmail.com

Razgirjeni povzetek

Pouk zgodovine je |l ahko suhoparna stvar, | a
pripovedjo ulence pritegne v zani soidanesmibdigaj a
medmr egni domor odci in da so jim avdiovizual

nagovorimo in jih motiviramo za nadaljnje raziskovanje.

Z izbruhompardemijecovidal9s poml ad i 2020 se je zaleljp obdo
smo se moral. hitro odzvat:i na spremenjene
ul encem i n di jakom pribligati snov i n K
Sam sem zal el -smGmatuit nker)atikeobfdageval néh i n m
nalagati na Yoliube kanalkpr oj ekt u me je spodbudil tudi Za
strani del il povezavo do omenjenih vsebin. V
podrolja zgodovine, geogr atfreipetke. Médngnd palsgtwdin s k e
bol j sprogl eni motivaci | ski filmlki, v kater
svojih izletov in kolesarskih poti, pokagem,
zarapam( Bes e d a, Garodi)eV nfaijl miskii h gl edal ce spodbuj a
temati ko i n si razgirijo znanje. Tudi proi p O

ustvarjalnost ul enwiewzualnihsradgies.r abo sodobni h a

Cil j i zobr agawalbrni h meilde ouv ejnec,i pregled nad d
kratko in jedrnato, s kakgnim zabavnim vliogk
sintezo dol ol ene snovi in jo poslugalcmm pril

da sta ravno jedrnata (ne predolga) razl aga
mladih. Element igrivk o muni kaci j e ipnr ipsrteospegneklientjwdij epr i
p os | u gravadi eareg dober vtis in pridobi njihovakionjenost ter pozornost.

YouTube kanal si monpurger ima ¢ge skoraj 400. 00
fil ml ki v tem | asu dosegajo ge vel kot 6000
ogledov do 2800 na/d8@82,vkgobmhemmi l etmopeplce
se dnevni ogl edi ge vedno gibljejo med 250 i
teh videorazlag ulijo in utrjujejo znanje. To
odsvoji h sedanjih in bivgih ulencev, pa tudi

drugabni h omregji h, kTuere,s erm kplroiks)ot ean i( FpB, tluC
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Kl j ul n e videerazlagh,gedrnatost, motivacija, ustvarjalnost, humor
Extended Astract

History lessons can be dulhowever, the teacher can intrigue students with an excited and
picturesque narration of interesting events. As teachers we must take into account that today's
youth are digital natives and that they canteel® audiovisual contents; these can be used to
address and motivate them for further research.

The outbreak of the COVID19 epidemic in the spring of 2020 introduced distance education.
We, teachers, had to quickly respond to the changed teaching siano®s. We looked for ways

to bring the learning content closer to primary and secondary school students, and to motivate them
to work at home.

| started filming short (4to 6-minute) educational and motivational videos and uploaded them on

my YouTubechannel; the National Education Institute Slovenia encouraged me to continue with

this project and posted a link to these videos on its website. Over the last year and tahalf

created around 190 videos relating to history, geography, citizenshipaamatic culture and

ethics. Some of them are more relaxed motivational videos in which | explain the sights, report to
the students from one of my trips and cycling routes, show them how my videos are made, and
evensingorraptothemi BesedaGWoe donaj Avsi narodi / God"' s I
In the videos | encourage the viewers to explore the topic by themselves and broaden their
knowledge. During history lessons and in the history club | also encourage students' creativity and
the use of madern audiovisual means.

The goal of these educational videos is to provide students with a review of a specific topic; |
explain the learning content briefly and succinctly, throwing in an entertaining element or two.
The leitmotif is to create a synthe®f specific content and bring it closer to the listeners in an
appealing and understandable way. | believe that the succinct (not too lengthy) explanation and
humour are the two qualities that have attracted so many young people. The element of playful
communication and surprise is the didactic approach that usually makes a good impression on
listeners, even during live performances; it wins their favour and attracts their attention.

The YouTube channel simonpurger has almost 400,000 views (May 20&2)n exlucational

videos have reached over 6000 views. During distance education there were up to 2800 views per
day; in the 2021/2022 school year, when we spent the entire year in school classrooms, the daily
views still ranged from 250 to 1200, which medhat many students use these video explanations

to study and consolidate their knowledge. This has been confirmed by the many positive reactions
| have received from my current and former students, and from teachers and other students from
all over Sloenia on the social networks where | am active (FB, IG, YouTube, TikTok), or in
person.

Keywords:video explanation, succinctness, motivation, creativity, humour
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ZGODOVI NA SKOZI oLl AKTI VNEGA I N SAMOSTO
ULENCA/ HI STHROR®H THE EYES OF AN ACTIVE AND
INDEPENDENT STUDENT

Eva Marini |
Osnovn@aogeta Lufarja Jesenice
eva.marinic@guest.arnes.si

Razgirjeni povzetek

Pri pouku zgodovi ne speodsag alhngmo szn omo n autl emasetm
ul encev do predmeta in vpraganje o0 smiselno
izobragevalne poti posamezni ka. Hkrat.i pa se
posl edi | no | keatkotrpjmohndnezrazamewanjg (Rutar lic, 2005). Frontalna oblika
podajanja snovi ge okrepi odvisnost znanj a
ul ence k zgodovise?i in jih nauliti ul i ti
Formativno spremljanje je proces, prek kater

formativnega spremljanj a uvV ajtenadgrajems, doklgrneo s |
ustvarimo celotnega procesa formativnega spremljanja (Brodnik idi8)2Bomembno je, da

ul encem predstavimo takgen nalin ulenja ge nce
dela v razredu in pri pouku. Pri formativnem spremljanju govorimo o preoblikovanju ustaljenega

nalina poul evanj a, nkiusovnao gaon jae rnaozvuemeuv|anne es nio v
ulenca. S tem ima ulenec prilognost, da novo
Prav zato igra formativno spremljanje pomemb
okolja.

Odgovornz gor aj postavljeni vpraganji vidim v for ma
l etom poskugamo spodbujati ustvarjalnost wulenc
pa uvajajo nalelo formativnegéi sprembgdanj aoinN
obravnavamo Napol eona, ulenci napigejo dnevni k,
kar so spoznal/i o Napol eonu, hkrat i pa podaj o
dr gave na i nawdteinvemnmirmsdloipn.l alhko uporabi mo pri

pi smom matere vojaku, dnevnikom vojaka, |l ankor
dogajanje na fronti. Skozi razlilne n &abhcgagie | ahk
in preteklostjo: kratenje |lovekovih pravic, g¢i
do Cicerovega spoznhanj a, da je zgodovina ulite
in jogefinski h r dahkow, kigdvarijo o kultug In eudzmu ¢ 20.i stoletjl na

Sl ovenskem. Ul enci samostojno obravnavajo dol ol
in avdiovizualnih virov. Pri kmel ki h upori h | a
ustvarijo pesem, zgodbo, novico i pd. i n nato u
koncu opremi mo z obrazci o predznanju i n sam
informacije, brati zgodovinske vire, sklepati in analizirairt t udi sodel ovati (

Zgodovino Sspoznavajo samostoj no, aktivno i n i
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formativnega spremljanja izhajamo i mewlimmxcev, t
ulinkovitost dmjka.neWsaa k ajléd nzamaugen samoeval vac
ge od malih nog (Jarvis, 2015) .

Zgodovina je g¢giva veda, K i se spreminja in
razmigljanju o prihodnosti . nS nfjorgnoatoi vuniemm jsep
pozornosti. Ul enci aktivno -tegacaedaovar samostbjaos t e n
nadgrajujejo e Nj i hova moti vacija .p(rPielragjod joad 2Z2r0olt9r, a |
aktivno sodel ovanje pri zastavljanju namenov
i nformacije in pri samoeval vaci j i ulnih dose:
in tudi kriti| prevzame Wpboj senergkaza in pré st el jt ok ul enj
samemu.

KIl'jul ne fbesmatdtéevno spremljanje, ul enje zgodo
mi gl jenje, didaktika zgodovine

Extended Astract

In history lessons, we are faced withe monotony of teaching, which strengthens students
resistance to the subject and makes them questigrothiof learning histonalready af young

age. At the same time, we are confronted with students winotdoossesthe requiredlearning

skills andas a result their knowledge is superficial (Rutar lic, 2005). W&iteachercentred
teaching method the chitdknowledge is more and more dependent on the external factor. But
how can we, history teachers, attract studamterest in learning historgnd howcan wedevelop
their owiol felagaoniskg | | s ?

Formative assessment asprocessvhich involves the students in all the learning stages. The
principles of formative assessment have to be introduced to the students gradually through short
assgnments, which we #m develop into hourtong formative assessment (Brodeikal, 2018).

It is important to introduce sudchteaching method at the beginning of the school year. Why?
Because thas when wday down our teaching methods and studemtsk in theclass. Formative
assessment can be seemtaansformation otheregular way of teaching into a way that enables
students to set their owipace of learning in class. This wathey get the chance to adjust the
learning process tineir own caabilities. Therefore, formative assessment plays an important role
when establishingninnovative learning environment.

For me the answer to the question posed above lays in formative assessment and authentic
learningassignmers. Throughout the schogéar, | encourage studentsreativeness and interest

in history with short tasks that introduce the principle of formative assessmesitratiineously
support t Hodierarinloe ahrinsitnogr' y ski |l | s. For exampl e
them to pretend to be Napoleon in exile and write a diary about his accomplishameitts

provide some insights fa his thoughts That way, they put themsgksin someone elsg shoes.

Such tasks can be used also when teadogtwars. Students canrite a letterfrom a soldier

to his mum and vice versa, or a diary, an article by a gmrespondentetc. Sometaskscan



demand from a student to make or find a connection betthe@ast and preserfor example a

violation of human rights, lifeluring wartime espionagegetc. Withthe help of suchtasks the

students independentdyrive atCicerds di scovery MfAHi st Otherexanyples he t
are watching videos about Maria Theresa and the refgpostcards and articles abadlé culture,

tourism and lifeof 20th-century Slovenia. Independent learning by reading, watching and listening

to historical sources can be encouraged also in themes such as peasant uprisings. The students can
be divided into groups and write a song, strgewsitem, which they later on present. All these
taskscomewith formative assessment forms for prior knowledge andesglfuation. Students

learn how to extract key information, read historical sourceschconclwsions,analyse and
parti ci pa20&3). Theyl¢am indepekdently and activelgssongsiesignedaccording

to the principles of formative assessment are basdtesstudent. Together we thinkest and

evaluate the effect dhislearning method. Everyone is capable of-geihluation. Wéhave been

doing it since wavere born (Jarvis, 2015)

History is still being written and chaed Therefore, it has an important role in understanding the
present and thinking about the futuréelcentre of attention theformative assessment teaching

method are the students and their learning. They not only discover their own learning process
actively but also consciously and independently improveit.h ei r mot i vati on coil
thema d 1 s p(ePresrognoa b @d), Thedr@ctivé participation in specifying the purpose

of learning, in the activity itself, in giving feedbacind in the selfevaluation of learning
achievementpromot independence, activeness, curiosity anctatithinking. The teacharrole

is to be the hé&dudentslpaonon tbeirawmd | et t

Keywords:formative assessment, learning history, active role of student, critical thinking, history
didactics
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DRUGA SVETOVNA VOJNA SKOZI OL DIJAKOV S G O MvWII THROUGH THE
EYES OF SGOM STUDENTS

Petra Klima
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Ra z g ipovgetek i

Drugasvet ovna vojna je ena izmed tem, K i di j ake
ge posebej, saj je bila omenjena tema tudi n e
uliteljev zgodovi nemeSloav d miijheataloghagnaniagefand trih| rko
pri zgodovini v programih srednjega strokovnega in pokicrehni gkega i zobrage
PTl),namenjerpog!l abl janju znanja iz zgodovine strok
je porodila zamisel, da sdrugasveb vna Vv oj na n eno foontand, sampak ma Kk | a s
i novativen nalin ter da se vkl juli i nf ormaci

dijakov ter da se medpredmetno povegemo t akc
stroke (Katalog zanja, 2007).

Dijaki se razdelijo v dvoj i dréstetoumg vojoegazdelijo s i ¢
tematike, ki jih ngpodlagi strokovne literature pwol i j o . Pvoi t heant | sel nej deakomo g g a |
usvojeno znanje ne le predstaviti, ampak judd s net i . Dij aki ge na sarm
dol ol ene ovire, ki jih morajo s skupni mi mo |
drgave | im bolj objektivno glede na zelo obl
predstavljalgp o samezno dr gavo, oblelene v bele in | ri
in da bodo drgavo najlage predstavili skozi |
Sl edi medpredmetno povezovanj) @rmad sl iptoenojlij oi
zgodovine in stroke | ez vel f az,izéamiselysiaopsisi o do
scenarij, zgodbori s, produkci j a, p ddnttpko odukc
poglobijo strokovno znanje za samoezd b o . Grafil ni obl i kovalci

dol ol en sporazum r olfnoor nfarti)s atnejre nkaatroi kgaet uran au nA
uredijo. Oblikovalci uporabnih predmetov bodo najprej naredili vektorizacijo zemljevidov
( p o s a meavenEvrope v @bdobjuruge svetovne vojne in Evr@gpdanes) v programu

Aut oCAD. Po konl anem risanju bodo s pomol jo
zeml jevide, K i bodo oblikovno in barvno na:
nastaanje novih meja \drugi svetovni vojni. Modni oblikovalci bodo poskrbeli za naglavna
pokrival a, K i bodo predst avl jdadoavetayhoasjmoea dr g a
sl ednji nalin: za gel eno pokr iadadjévanjubledidigsanjnar i s
kroja na krojni papir al. folijo, nato se iz
Sl edi givanje in dodajanje raznih dodatkov ne
skrbno uredil] pril|l eske.
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S pripravo prispevka arugi svetovni vojni, za kar smo porabili 10 ur, dijaki ne le usvojijo in

pogl obijo svoje znanje o0 omenjeni temati ki,
tehnol ogke spretnost. t er ul n e prispavkaimedsebajrioi v n e
komunicirajo in sodelujejo, ustvarjajo, Krit
avtentil no ndrlugosgvoe tparverdos tvaovjinnoo na i novativen n
avtentilne nalogeppeenevamr] enedpaledmat hodi p o
progr ami na gol i (medij ski tehni k i n grafi/|

uporabnih predmetov ter frizer) ,h detawik(ataloged di
znanja, 2007).

K| j ubksede:drugasvetovnasr o j na, e v r drpgsskvee tdorvgnaivevovj ni , avt
prispevek, medpredmetno povezovanje

ExtendedAbstract

World War 1l is one of the topics that attracts students the most. Especially this school year, since
the topic was part of history competition organized by th8lovenian History Teachers'
Association PUZS). According to the didactic and methodological recommendations of the
curriculum, the history lessons upper secondary vocational and technical education programs
(SSI and PTI programsre intended to deepen the knowledge ofhiséory of professions for
whichthestudents arbeingeducated. Thus, the idea was born not to present World War 1l in the
classical frontal way but rather eminnovative way, to include students' information, media and
technological skills, and testablishcrosscurricularintegration ofteachers of general education
subjects anadf professioml subjects(Katalog znanja2007%.

Students are divided into pairs or threes and, according to the chronological course of World War
Il, they choose the topics, which ththenstudy withthe help ofprofessional literature. This
followed bybrainstamingi how to not only present batso record the acquired knowledge. From

the very beginning, students encounter certain obstacles that they must overcome tageaéier,

how to present individual countries as objectively as possible in relation to a very delicate topic.
They decide thiathe students representing a country will be dressed in white and buks
(according to the division of forces during the war) enadthe easiest way to represent the country

is through a headgear which will signify the country as objectivefyoasible. This is followed

by crosscurricular links between teachers and students: a history teacher and media technicians
go through several phases which lead tontia&ing of a product anidea, synopsis, screenplay,
storytelling, production, pogiroduction and then the final product. That widney deepen thie
expertise for the projectplementationGraphicdesignersreatel/illustrate a certain agreement
manually (drawing a caricatur@n A3 format) and then edit the whole thing digitally on the
computerindustrial aesigners will first do a vectorization of maps (individual European countries
during World War Il and Europe today) time AutoCAD program. Aftecompleting thelrawing,

they will use a laser cutter tengravethe maps on a plywood board. These maps will illustrative

the annexatiog) conquestand the formation of new borders in World Wathiloughdesign and

color. Fashion designers wilfeate théeneadgears representingetinajor countries involved in
World War Il in the following way: they will draw a sketch and a technical sketch for the desired
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headgearthe sketch will then be drawn @atterncutting paper or fojlthe pattern will be cut out
and placed on the selectidbric and cut ouagain The whole process is followed by sewing and
adding various accessories to the selected headgear. Hairdressers will catgfallgll
participants.

By preparing a paper on World War II, whitcook 10 hours, students not only aogd and
deeperdtheir knowledge on this topic, but also pradafiteeir information, media, technological,
learning and innovatn skills as while creatingthe paperthey communicat collaborate,

createl, thoughtcritically, regularly solvd problans and preseatiWorld War Il in an unclassical

way with an authentiassignmentThe essence of creating such an authessignments not

only to link different school subjects but also different school programs (media technician and
graphic designer, fashion designer, industrial designer and hairdresser) among students, teachers
and professionalKatalog znanja2007)

Keywords: WWII, European countries in WWII, authentic assignmpaper crosscurricular
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SKRI VNOSTNO SPOROLILO V ZABOJU: KULTURNA DE
IZZIVOV SOBE POBEGA IN TERENSKEGA DELA/ MYSTERIOUS MESSAGE IN A
BOX: CULTURAL HERITAGE IN THE FORM OF AN ESCAPE ROOM AND
FIELDWORK

Bogtjan Kernc
Osnovna gola Davorina Jenka Cerklje
bostjan.kernc@quest.arnes.si

Razgirjeni povzetek

Uvod

Pomemben cil ] pouka zgoididwinrcevj @ np @awea lugrejvea na
znanja, poleg vsebinskega razvi jsdatii ttewudiveagdna
nal r t;Stradlifgl 2004). Eden od poskusov je kulturni dan za 6. razred v obliki enostavne
esobe pkephseogdg,zi vi in gradiva shranjeni v zab

terenskim delom.

Teoretil ni i zhodi gl i

Sobe pobega se uveljavljajo tudi v didaktil ni
sploh ni nujen element. Bistvo igtee me | j i na i zzivih, kKjer i gr a
uganke in opravljajo naoboigleaj ndoa vbis kduopsieng!l ii nd

(Clarke, 2017).

Izzivi v predstavljenem gradivu so vezani na zgodovinsko terensko delo. Za samostojn
razi skovanje so ulenci v naselju izkoristild@
potrebah | asa, spremembah, vsakdanj.em gi vl jer

Opis primera

Gestogolcem ¢ge vrsto |Spdznavamdegealr igd ii mamaspvikoy letgual

katerem z uliteljico obiglejo kulturne znamen
Dan dejavnosti smo preoblikovali v terensko
V | esene zaboje smo skridoiz osmoero zgpdhpmwid migijp ters k i h
razlilne izzive. Ulenci, razdeljeni v manjge
na spominskih obelegjih in virih v itd)a bsokjuug a(lfi
regiti pogaeamedanebinadroi gl i do konlne regitve.
T lzdel ave zaboja pobega smo se [l otild@ v tret
skugali skicirati preprilljivo Zgbédboi zdasae
dogaj anje smo postavili v | ettmi jl1@0Ad0 m&mb mia
Davorin Jenko, l gnaci | Borgtni k in Ivan Hri
prelevijo v detektive in arheologe, pa mor a,

103



mailto:bostjan.kernc@guest.arnes.si

Zgodbo sestavl ja velostane agdnka, ki pove, kajvnoraj& igralall n j
storiti, dase premikaod zal et ka do konca nal oge.

T Nalrtovaldi Ssmo uganke oziroma izzive, ul enc
spominskih tablah, materialnih, pisnih in ustnih virih, s katerangri j o kr i ganko, k
za naslednji i zziv; i zpolnjevat.i mor aj o I
sovagl|l anov, postavl jat.i posamezna obelegja
fotografije, sestavit iev jimmtzopgterinesp dealk a katerétn p r a
nadal jujejo iveat do kon| ne reg

1 Zgradili smo svojo sobo pobega; napisali zgodbo, zbrali zgodovinske vire, slikovno in
avdiogradivo, l' i stke z nal ogami i n | esene
kuverami).

Sklep

Navedene naloge smo dopolnjevali s spletno aplikeCiidsOD Mi skigra nam j e on
dodatne izzive in lagji dostop do spletnih gr
odnos do kulturne dedi glei,né,i |dpedbuwjkaliivnigdal
so opazili objekte, mimo katerih dnevno hodi]j
zaboji pobega organizacijsko lahko izvedljivi, predvsem pa primerna popestritev sodobnega pouka
zgodovine.

Kl j ubdesegdek ul t urna dediglina, l novativne ulne n
terensko delo

Extended Aostract
Introduction

A goal of great importance in history lessons is, on the one hand, to increase student activity and
combine different typesf knowledge and, on the other hand, to developonly an attitude
towards the content itself, but also various skills and abilities in studgrtsn( i aoal r t
Stradling, 2004). One of the experiments we have conducted is a cultural déngi@o@students

in the form of a simple "escape room", whereby the challenges and materials the students are to
deal withduring fieldworkare stored inside a box.

Theoretical starting points

Escape rooms are gaining ground also in didactic processes. There exist various forms in which
the room is not a necessary element at all. The objective of the game is based on challenges in
which players usually in groups and within a limited time frameare to discover clues, solve
puzzles and accomplish tasks with the aim to achieve a specific goal (€latk017).

The challenges in the presented material are related to histdietdvork. Conducting
independent researdfe students refeedto buildings and memoriglsvhich tell oftheneeds of
thetime, changes, everyday life, et@Vifere culture meetscational education2012)
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Example description

For several years cultural day about the heritage of tHeemdown has been organizéat sixth
graders at our school. On this dalye students visit cultural sites with their teacher, listen to
explanationsand fill out worksheets. The activity day has been transformed into an outdoor
version of the escape room (escape box).

We hid several historical sources, a booklet with a basic story and a miasievell as various
challenges isidea wooden box. The students, divided into smaller groups (5 to 6 students), tried
to complete individual tasks by means of various inscriptionsemanals and sources inside the
box (photographs, articles, posteztc) in order toreachthe final solution.

We started making an escape box in three stdpkd your own escape roo2022).

First, we tried to draft a convincing story with a plot argbal the players have to reach. The key
event in the story is set in 1901, when thre
lvan Hribar, met in Cerklje. An unforeseen event occurs and students, who transform themselves
into detectives and dneeologists, must using all the available resourcédind out who the

driving force behind it is. The story is built with several building blocks, whereby each block
becomes a riddle indicating what the players need to do to move from the beginhimgma of

the task.

Second, we devised puzzles or challenges: students must find the appropriate years or expressions
on memorial plaguesmaterial, written and oral sources to solve the crossword puzzle whose
keyword makesip the password for the next dleamge They need to fill in a timeline or ID cards

of important fellowcitizens put individual landmarks on a magrrange photos in the correct
sequenceput the pieces of a torn poster together, etc. The correct solution brings students a new
passwordvhich leads them to the final solution.

Last, we built the escape box: we wrote a story, collected historical sources, pictorial and audio
material,notes containingasks and wooden boxes with a lock (which could be replaced with
envelopes).

Conclusion

We wupgraded the aforementioned tasks with th
additional challenges amatovidedus with easier access to online materials by means of mobile
phones. The students thus developed their attitude towards cultuitalgéén personand
encouraged active learning, whereby they were not only active and resourceful, but also paid
attention to the buildings they pass by daily. Based on the example above, we thaliehe
organkation of simple escape boxiedeasible,and above all, a suitable diversification of modern
lessons.

Keywords: cultural heritage, innovative teaching methods, solving challenges, escape box,
fieldwork
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RAZVIJANJE USTVARJALNOSTI PRI POUKU ZGODOVINE/DEVELOPING
CREATIVITY IN HISTORY TEACHING

Marjetka Pivk
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marjetka.pivk@brsljin.si

Razgirjeni povzetek

Ustvarjalnost je veglina, potrebna ®Paspeuekpegno
predstavla kako i n koli ko |l ahko k razvijanju ustyv
Ulitelji vplivamo na razvoj zRraa zgradi,sledaje jg | 1 n
pomembno, da pri pouku wustvarjamo varno ul no
Spragujejo. Na tvepapagtiadgpvar alujin esmerie w razjskevanje, da ne
ubijemo radovednosti, ki jervipogojzau st var j alnost. C. Vorder man

ustvarjalnost zavirajo strah pred neuspehom i

Nal oga ulitelja v gol. 21. stoletja je, da p!
svetuje, daal nemo =z razvijanjem migljenja, kjer ul
vpraganja. Temu sledi razvoj kritilnega migl)]
i nformaci|j . Nazadnje ulence spodbujmannmok k i s

vpragekaj emi Rialzo, j ba¢c e aubzmegltjuamj] DeprBono (:
gestih klobukov.

Razli |l ni avt otLikar (2004fRelcjid k ((2DACGY) ) i zpostavlja
za spodbujanje in razvijanje ustvarjaliosNekatere izmed teh so metode pogovora,
pripovedovanj a, igre in vizualizacij e, med n

naloge spreminjanja gradiva, naloge iznajdljivosti in konstrukcije, iskanje vzrokov in posledic ter
igranje vlog.

Ulemn gelijo o zgodovini vedet vel , Toege poset
odlilno izhodigle za wusmerjanje k samostojne
predstavljamo | astne primere i z delaowgodovinski| e n c ¢
predmet (maketo koligl a, prazgodovinsko seki
| asovni h trakov. vV 7. razredu ul enci razi skt
pojasnijo danagnj.i pomamtménaf kruéeé t uPei i alde aw
raziskujejo mitologke zgodbe in jim pidgejo
razvijajo v sklopu obravnave kmel ki h uporov,
svoj status, kibigagba v i | i na drugabnem omregju. iPbuk iz
i nformacijski mi znanj i, kjer i1 zkoristimo skliI
po knjignem gradivu izdelajo pl ak aprispevekka k at ¢
znanosti. Ul ence 9. razreda zelo zanima vojn
izvirne naloge. lzvajamo medpredmetno poveza\
temati ko ter tudi S pomolrjvoo ozsgedbdha v idmsekveng ag kzi n ¢
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civilista. Obravnavo holokavsta podkrepi mo z
izdelujejo izdel ke, povezane s holokavstom,

razglednice svojcem. @rugis vet ovni vojni vedo veliko, zato
pri | emer zajamejo politilno in gospodarsko

njihovo vedogel jnost, zato smo jih medjepouko
novejge zgodovine z namigi za knjigo ali fil-H
genocid v Srebrenici).

Predstavl jeni pri mer. prakse potrjujejo, da
ul enci vzbudi mospadeudimakestjjanjwis iskanju novih ideh

KIl'jul neudtesardjeal nost, vedogeljnost, razmigl | a
Extended Astract

Creativity is a skill needed to successfully tackle the challenges of everyday tHies paper, we
will explore how and how much a history teacher can teedjevelop creativity.

Teachers influence the development of the stutiembsviedge, skills and seiinage.Because of

the latter, it is important that we create a safe environinethie classroom, where the students
can stay curious and ask (themselves) questidms studentgjuestions need to be answered or
they should belirected tavardsresearch so as not to kill iheuriositywhichis a prerequisite for
creativity. Namely,Vorderman (2017) points out that creativity is inhibited by fear of failure and
humiliation or the desire for perfectionism.

The task of the teacher in the school of the 21st century is to encourage the development of
creativity in the student¥orderman advises that we start by developing thingkilds, where we

teach the students to doubt everything and ask questibissis followed by the development of

critical thinking by questioning the accuracy and impartiality of informatieimally, we
encourage the students to | ook for conTheecti ot
development of thinkingkills is also taught by De Bono (2014) using the method of the six
thinking hats.

Vari ous a u,20l4Llikar, 200€ R gdk, 2004) highlight a set of methods and tasks for
encouraging and developing creativiome of these are methods of conversation, storytelling,
play and visualization, and taskisat include brainstorming, brainwriting, changing material,
ingenuity ancconstruction, finding causes and effects, andptdging.

Students want to know more about history, especially ahelgsser known and interesting facts.

This is a great starting point for focusing on independent research and creatiwity.pape we

present our own examples from class&sidents in the 6th grade are encouraged to make a
historical object (a model of a pithwelling, a prehistoric a); they also showereativity in the
making of timelinesin the 7th grade, the students expltre origins of ancient metaphors, add
illustrations, and explain tod@aymeaning of the metaphMihen discussinghe ancient culture,

they make thematic posters, research mythological stories, and write different endings to them.
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The 8th grade students delop creativity as part dhe discussion gbeasant uprisings, as they
have to empathize with the role of a peasant and wowen their status, which they would post

on a social network. When discussing the invendbthe 19th centurywe also teachbrary and
information knowledge. While browsing the books, the students create a poster presenting the
inventor, the inventiorandits contribution to science. The 9th grade students are very interested
in war themes, so it makes sense to useitherest for original assignments. We provide an
interdisciplinary connection with Slovetenguage classhe students read a book awar topic

and useheir historical knowledge to write a firgterson diary entry of a soldier or civilian. The
topic of the Holocaust is supported by tasks that promote empathy, so students make Holocaust
related products or write postcards to relatives as prisoners in cotioenteamps. They know a

lot about World War 11, so they present the war in the form of a brochure, covering the political
and economic history and lives of civilians. We also encourage their curiosity, so during distance
educatiorwe directed them twardsindependently reseairciy therecenthistory, hinting ata book

or film andgiving them andea ofwhat to explore (e.gtheLive Aid concert,the genocide in
Srebrenica).

The presented examples of practice confirm that teaching history can be apgaatraty to
arouse curiosity among students and encourage them to create and seek new ideas.

Keywords:creativity, curiosity, thinking, critical thinking, empathy
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Uvod

Ml adostni ki so danes bombardirani s gtevilni
"motnjami ', ki jih odvralajo od branja knjig
V nacionalni strategiji za razvoj dree pismenosti (2020) pa ugotavljajo, da branje spodbuja
intelektual ni, | ust veni in jezikovni razvoj,
besedi Yyse to pa omogallmosttudiV viedljio tuesigoheajre b
zaaovan projekt, K i ul ence spodbuja k branju
obravnavo vsake zvrsti I n temati ke so Dbild9
motiviranja za branje (Sarto, 2015). Na koncu prebranih knjignsos t al i razliln
organiziralipasmotudir el anja in predstavitve.

Za vsako prebrano knjigo drug izdelek

Vel i k wvpliv na wustvarjalnost i ma g¢gol a, s aj

dejavni ke, K i v pl i v apaspadgoatudikisjiigev Strogp glédano bralna u | e n
pi smenost ocenjuje, kako poglobljeno znamo br
nam jih ponuja zgodba. A branje je predvsem
ovireinsesppadl i s tegavami gl avni koncazugnoadkboev,. sCkeu gpar
gl avi poi skati regitev. Ob branju si ri gemo |

spodbuja ustvarjalnost.

Ustvarjalni proces | e jdeinsoc isplsitnriartaengoi jnaingil jpeony
oseba tako prepozna probl em, obli kuje mogol e
ter se zna z drugi mi pogovorit.i o vrednosti
ustvarjalniosda aulitkbijovphlina dela in nal ogas
Ul enci zato ne J|lutijo pritiska, nji hove nal
Raznoli kost, presenel enj e, domi gl jija jen 1izz

nenavadni izleti in spontani projekti pa dodajajo pestrost branju, pisanju in pogovorom (Dryden in
Vos, 2001).

S skupino otrok, K i so se prikljulildi i nter e
Za vsako nalogopasovsimoraliprebkath j i go. V ta namen smo pri dc
posameznih knji g, na pomo| pa je priskolile
obravnavali knjigoMi | i j on | e k . Poarebpani ikrjjigh j2 sledd pogovorepr aganj i

Ul enci mopsemerweurili v argumentiranju in h
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delovalekotsqi n Kk aj bi bil o drugale, | e bi sprejeme

kratka pravljica, ki obravnava migracije zaradi vojne, z nasloMmsno a Ja sifxat ptigaKnjigo

smo prebrali skupaj in jo obravnavalis strategijo t uj i hDée@at pna hnal oga za
IS

da so ulenci mor al i nadal jevati zgodbo v p
nato izhajabilal eegi evEona@aske drugine zaradi
Afriki.

S knjigoTat streles mo zaj adr al i V znanstveno fantastik
ul enci so mor al.] prebrat.i knjigo. Slge dikleo |
mitol ogi|j e, ul enci pa sSo0 sSi pri i zdel avi pl al
so zelo raznol i ki pl akat: in ge takoj j e b
posameznega ul enca. Po t ephr edjvievhe | a k tniav ngoosl tii h( v:
Da bi preveril:i njihovo znanj e, K i So ga pri
proi | et el em kvi Zlat stiele Za kanec degagnbsé dbatdj knjigif pa $ommorali

poiskati razlike innarediti primerjavo med knjigo, filmom in s tem, kar so prebrali v strokovnih
knjigah.

Ul enci so pr ebi rSn|i galebieena glogsterjg (eterakiivnezplakate) kapisali

njihovo oceno. Pripravildi so tudi razstavo o
ml adi nske romane Vinka Mo derndorferja in V €
Posamezniki so brafbomane, drugi pesnigke zbirke. Vse to
obisku | ahko odigrald:@ odl omke i1z njegovih kn

intervju ter ga izvedli.

Za obisk Narodne galerije je bil povod obravnava kriflgemiizgalgie. Ul enci s o se j
v ustvarjanju lastnih rim, interpretaciji pesmi Andreja Rozmana Roze, slikanju in primerjavi
njegovih pesmi z dejanskimi slikami.

Kot zadnje so na vrsto prigle geografske knj
zemljevidov na spletu izdelali program ekskurzije v Celje. Na koncu so ekskurzijo v Celje tudi

dogiveli. Obiskal: br areuizsekj o, v agrrjaud nmens tsnee gzaa bjae
Alfredove uganke (Escape Room Misterifspka ekipa raziskujeenst o po zal rt ani
uganke. Cilj igre je prit.i do konlne skrite |
Sklep

Zel o pomembno je, da ul etakni da rnijnoajsov og bel] wtbhkza
al i se |lutili Jlojpoemeki@neki Ssmo mg aPolleasgno al i [
dejansko zadel!/i bi stvo ustvarjalnega ul enj a.
dejavnosti . Te so temeljile na i zkustvenem
prei zkugaloig, vuiporiabl jal: s mo ddbilyohlbpmlinavadiat e h n o
in na podlagi teh so nastali res dobri izdelki. Presenetljivi so bili njihovi odgovori v pogovorih o
posamezni h knjigah. Nji hovo r azmentgdogoewmikoen j e Db
pa so mirno prisluhnili, kl jub drugal nemu mn
znanja na nov, inovativen nalin. Zel o pomembn
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Kl jul nestbeateg@i:j e motiviranja za branje, pr o
institucijami, zvrsti knjig igre viog

Extended Astract
Introduction

Today, young people are boarbed with many activities, social networks and ottlistractions

that discourage them from reading books or take away the time they previously devoted to reading.
However, the National Strategy for the Development of Reading LiteNagignalna strateiga

za razvoj bralne pismenogta obdobje 2012030 2020) findsthat reading promotes intellectual,
emotional and language development, nourishes the imagination, helps to develop ,eangdathy
expands vocabulary. All this alé®ads togreater creativity. In light of this, we designed a project

at the Polje Primary Sdol, which encourages students to read a variety of literature according to
the topic and genre. We used different approaches and different motivations for reading to address
each genre and topic (Sarto, 20&jer readinghe books, we created variousgucts, meetings

and presentations.

A different product for each book read

The school has a great influence on creativity, as students spend a lot of their time in it. Books are
among the factors that influence students' creativity. Strictly speakedjneeliteracy assesses

how deeply we can read, analyse and look for the answers that a story offers us. Reading is
primarily about empathizing with the events and characters, how to overcome obstacles and deal
with the problems of the main characters. itlefore we get to the end of the story, we try to find

a solution in our head. As we read, we draw our own images of heroes, landscapes and events,
which encourages creativity.

The creative process is thinkinomotd by teaching strategies. The creatperson thus
recognizes the problem, designs possible solutions, evaluates the effectiveness of the strategies
used and knows how to talk to others about the value of their ideas or solutions (Lucariello, 2018).
The teacher influences creativity by choasihe way of working and tasks that will notgraded
Pupils therefore do not feel pressur e, and t
1987). Diversity, surprise, imagination and challenge are essentiaéaing. Unexpected guests,
unusual excursions, and spontaneous projects, however, add variety to reading, writing, and
conversation (Dryde& Vos, 2001).

We started with simpler tasks with a group of children who joineeésttracurriculaactivity. For

each assignment, however, guane had to read a book. For this purpose, we obtained a large
number of copies of individual books, and the negmllyiic library came to the rescue. We first
discussed the book Million for Kindness After reading the bookywe hada conversatiorand
askedquestionsThat way the students trained in argumentation and at the same touaghth
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about why the main characters actieel way they didandwhat wouldhavebeendifferent if they
made other decisions. The next book was a short fairy tale geatimmigrationscaused byvar,
entitledUsoa, You Came as a Bird/e read the book together and discussadiitg thestrategy

fin other people'shoes. An additional task for the students was thaythad to continue the
story in writing. They wereigen two clues, from which the students then proceeded. One was the
flight of a European family due to war; the other was a taditsoas family in Africa.

With the booKThe Lightning Thiefive sailed into science fiction and the field of Greek mythalogy

All students had to read the book. This was followed by the discovesshofarlybooks in the

field of Greek mythology, and studentsade posters for which they could reseadittk topic
online. They created very diverse posters and you immediatetyggotse of which part of Greek
mythology interesidan individual student. After these two activities, the students spent the night
at the school (in the school library). To test their knowledge, which they gained with the help of
all the books they reathey had furtakinga flying quiz and watched tHgm The Lightning Thief

To end the activityor this book, they had to finthe differences andrawa comparison between

the book, the film and what theydesead inscholarlybooks.

Pupils also read books from tlnji galebcollectionand wrote their assessmgon glogsters
(interactive posters). They also prepared an exhibition on the 70th anniversary of the collection.
The | ibrary also has al/l o &nd Mastnok hos yddth ¢haetryn d o r |
collections.Some studentsead bookswhile othersreadpoetry collectionsThey did all that, so

that during his visjtthey couldenactexcerpts from his books, recite his poearsdmore easily

prepare an interview and agunct it.

The reason for visiting the National Gallery was the reading of the Poekns from the Gallery
The students tried their hand at creating their own rhyat@sterpreting Andrej Rozman Roza's
poemsat painting andat comparing his poems witihe actual paintings.

Geographical books and guides came last. Based on these books and maps, the students created an
excursion programeto Celje online. In the end, they ala@nt on theexcursion to Celje. They

visited the museum, the castind had furexploring the city cen&rof Celje with the help of
Alfred'sriddle (Escape Room Misterius).

Conclusion

It is very important that students broaden their horizons and knowledge in a way that they do not
feel that they ardearning or feel burdened. With the help of the projeatwe launched athe
PoljePrimary Schoglwe actually hit thenarkof creative learning. We carried out a large number

of activities in one school year. Theserebased on experiential learnirgroject work, students

trying outrole-play, usng digital technology. The students were guidaty by vagueinstructions

based onvhich they createckally good products. Their answers in conversations about individual
books were surprising. Their thiimg was broad, supported by arguments, and they listened calmly
to their interlocutors, despite their different opinions. Along with all the activities, they also gained
a lot of knowledge without even being aware of it. It is also very important thah#uka lot of
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fun and internalized everything we did. Namely, thewreach for books on their ownore often
and try to dramatize them, talk about themmd recommend them to classmates.

Keywords: motivational strategies for reading, project work, aodration with external
institutions, types of books, refday
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ZGODOVINA IN DT Z ROKO V ROKI/
WHEN HISTORY AND D T GO HAND IN HAND

Il nes Sligko
Osnovnagol a F. S. Finggarja Lesce
ines.slisko@oslesce.si

Razgirjeni povzetek

lzvedba pouka zgodovine je v obdobju epidemijecoldidh pr egl a na del o na ¢

v obliko kombiniranega (hibridnega) pouka] i t el j i smo bili postavl j
zahtevala usposabljanja za nove, i novativne
tem smo naleteli na gtevilne izzive.

DT smo ge wuporabljali, saj nwk g ddceawi rse owd baig
kot smernice za uporabo digitalne tehnol ogij e
tehnol ogi jjemvo diriuwdghri, jzeariazdi | esar j e pomembn
ustreznih di gi sal nddh peeggjdmerzni «aj pril akuje
(lzobragevanje v digitalnem svetu, 2015) .

Med izzive delana daljawpadaja zbi ra ustrezni h digitalnih oroc

kakovostnhegr adi v z namenom celostnega ulenja, VZr
podajanje jasnih navodil za uporabo orodij,

dost opnost mobilnih naprav, sprotna evalvaci ]
ravni stresatd. Vel i k del eg odgovornosti za i zawa j avo
njihovo sodelovanje in doslednost, kar pa je odvisno od osebsilh lmo s t i i n zmog

ulinkovite pedagolgkaeg @warmjoe ezd Edi gi talno drug

Usvojeni nal i ni dela z DT so rezultat | ast n
samozavest irzaupanjev sposobnosti. Pomemben dejavnik ptbiri digitalnih orodij je tudi
enostavnost njihove uporabe. Ta nudijo razno!
so ulenci akti vno nfoimaciyskaetehmologya pd poukn zgpdoving v mi
osnovnigoli v Sloveniji, 2015) Pri pouku zgodovine pogosto uporabljamo aplikacijo Zoom, Arnes
Moodl e spletne wulilnice, prezent atoidl@zl&ut or i
Kahoot) in delovne liste (Liveworksheets) ter @8de.

Ul enci pogosteje u pve,rim bide m@ijiskanjumiafbrindcin ia analiai p r
zgodovinskih virov iz razlilnih medijev. Pri
j e uporabna v razlilnih fazah wulnega proces:é:
(Smernice za upob® digitalne tehnologije pri predmetu zgodovina, 2021); recimo predstavitve

ul encev, ki vkl j uzrwjzdnjidigitanmicdredjik e, narej ene

Kot pri por ol lizpostavammpdu li kvoa Fejeed asmi QR ki so ulink
terenskeméd!| u. Postale so kljulni del dnevrakondej avn
QRkod na mobilnih napravah so ulenci, razdel
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vire, si ogledali vi deopos ne tvkaprejzastavigemkindloge. z a p i
Nekatere odgovore so pridobili v Muzeju talcev Begunje na Gorenjskem. Svoja dognanja so
zapisal: v spletno oglasno tablo Padlet. S p
vezane na temati koozOdezvwi ,ubénteV)jsophilje p
sprotno delo.

S premostitvijo veline ovir znotraj pouka na
pouk zgodovine na golii obogatil a. Poukje e po:
Z novimi digitalnimi veglinami, ki so v sodol
mi gl jenje, spodbuj ani so k sodeloval nemu ul e
orodja omogol ajo l agje spremljasn¢@enulhendielvije
standardov znanj a. Raba mobilnih naprav mor a
sozvol|lju z drugi mi odspratnemavadi dopnoagik pasti. s a | | ahko

K1 j ul n edigiia¢na tehshadogija, digitalna orodja, mobilnaprava, QFoda, terensko delo
Extended Astract

During the COVID19 epidemichistory was first taught virtuallyandlater hybrid teaching was
used. Teachers had to assume a different role that demextdedive knowledge of usirdigital
technologiesDT) for teachingwhich presented numerous challenges.

DT had beernused before, as both the curriculum and the guidelines for tedubtogy suggest

the use of digital tools, but never to suchreat extent. The development of technology in our
society is rapid, therefore students need early introduction as weheaacquisition and
development of suitable skills in order to become technologically literate to the extent that is
expected in coemporary societfl zobr agevanj e ,20150i gi t al nem svet

Some of the challengege are facingre: the choice of a suitable tppkeparation of quality-e

materials that encourage integral learniegtablishing good communication with students
providing clear instructions for the use of tgafsotivation and encouragement of less active
studentsavailability of mobile devicegegular evaluation and feedbaskt r e s s | evel s é
themselves bear a large partloé responsibility for the succes$ the leaning process when the

use of O0 is involved. They need to fully participate in the process and be consistent. This in turn
depends on their personality and abilities, anéffective pedagogical suppdi&-i z obr agev an
za digit,®2020.0 drugbo

The ability of using @ in the teaching process is a direct resulthefteaches interests and
experimentations. The teaclseselfconfidence and seklissurance play a key role, as well as the
ease of use of a certain digital tool. Tools offer various options, but are fully functional only when
the students actively participate in the prodés®rmacijska tehnologija pri poukzgodovine v
osnovnigli v Slovenijj 2015) Some of the tools used mstory lessons are: ZognMoodle
classroomsSutori and PowerPoint presentatipinseractive quizzesf o d, Quizlet, Kahoot) and
worksheets (Liveworksheetgnd QR codes.
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Studelts increasingly use mobile devices to search for information or analyse historical sources
from various media. A key point is the déyament of critical thinking. I can be used in different
phases of the learning process and teaching methods, as i@l assessmeniS(mernice za
uporabo digitalne tehnologije pri predmetu zgodoyi®@21); for examplestudentspresentations

that include various digital tools.

QR codes have progeto be an effective teaching and learning tool that can be used during
fieldwork. They have become an integral part of a field trip day. Students used QR code scanners
on their own mobile devices to analyse various historical sources, look at videdadlgs,

written instructions, and carry out ppeepared tasks. Some answers vedat@inedn the Museum

of Hostages in Begunje ihe Gorenjskaregion The students entered their findings into a Padlet
noticeboard. They used Scrumblr to sort out the kegieoonnected with the theme. The students
reactions were positive and the teacher was able to monitor their work while they were performing
the tasks.

The use of D and the acquisition of skills for the use of digital tools provided a better learning
environment forhistory lessons in both virtual and -site teaching. Lessons became more
interesting and likeable. Students acquired new and important digital $kidlg.developed their
thought process, and were encouraged to use collaborative learning and problem solving. Digital
tools enable the teacher to monitor the studentgress more easjl{o provide feedback and

assess the acquired level of knowledgd the attainmentof learning goals. The use of mobile
devices must be carefully planned, supervised and used in ascendth other teaching methods

in order b avoid the numerous pitfalls.

Keywords:DT, digital tools, mobile device, QR code, fieldwork
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GREMO NA TEREN/LET'S DO FIELDWORK

Urga Govekar
Osnovna gola Antona Martina S|l omgka
ursa.govekar@guest.arnes.si

Razgirjeni povzetek

NaOs nov ni gol i Antona Martina Slomgka Vrhnika
imajo po dve ekskurzijié., 7.,8.in9.r azredu. Tim uliteljev se pr
razlilne aktivnosti za dol ob,&amorgrerkosHcipredmety o, ¢
zgodovina ekskurzija ni l e poulni izlet, kot
obli ka stvarnega pouka v zvrsti intenzivnega
o0ziroma ostalinalien(clirghan,ekldB82i j ah Spozn
zgodovinske dogodke, razvijajo zavest o0 naro
posamezni h zgodovinskih obdobjih, razvijajo :
Kkul tur mii dedipgloignem okviru, razvijajo zgodov

razmi gl j aj a pirne ddreelt unjoe2did).| nmei nal rt

S spoznavanjem zgodovinskih dogodkov, gi vl j e
ustvarjalnostizgodovinduence ne | e seznanja z izkugnjami
i n mor a prispevat. k razvijanju ul en| evega
obli kovanju njegovega zgodovinskega migljenj
narodng godovi ne in slovenske zgodovinske izkugn]

zavestiinn dent i t et,2011).Ul ni nal rt

V9razredu so ulenci, zaradi izkugenj v predh
je miselni proces pridobivamj i n f o r ma cPio havagdgreez& zbitanje novih informacij iz

okolja (Marzano idr., 1988) .-i KK @K mne Groad aRaj
Brestanici, Repnice Najger, Slom in Anton Ma
ekskurzije soSolkanski most, Sabotin (Sabofinpark miry Br da, Stol p Gonj
Brdi h, Tone Kral] (poslikave cerkve v Gmar:t
Dobrovem). Ul enci t ol no vednjhodhkjapr iull a k wejl g mo .n
ekskurzijo gredo s predhodnimi navodili, v ka
katere dokaze naj fotografirajo in predlogi)]j
ulenlevih izkudgenj k npaogti awlbjl grejniegaprzaagganjja,
Zastavlja odprta, probl emska vpragdganj a, K i S
| asa za odgovor e. Sprejema vse odgovore in
odgovorih (Brodnik idr., @ 1 8 ) . Nekateri ul enci zapigejo zg
obl utj a, napi gej o pesmice, drugi sestavijo k
Sl ovenije in si pri posameznih postankigsonh zabe
kasneje v gol preverimo in utrdi mo, v]i asih
ul i telji na nagi gol i gtejemo pod inovativno
navad:i mo t i Vv kijihananj zaminmp guol | gsekicneti n awsnown Na ekskurzijah
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ul enci skupinsko oziroma timsko sodel ujejo i

razredu, podrugistrama gr adi posamezni kovo samozavest.
do kulturne in naravne dedigline t eigjemga ad:i

pomembno.

Navodila sestavimo ulitelji razl i | mgdogrgj, ed me't
zgodovini, biologijiitd. S t aki m nalinom del a ulitel]ji skup
kuri kul arne povezave. To so tiste, K i poveg
predmetov kurikula oz. iuwm]|ist elejme owelg of ri ¢ dmebtod
doseganj e ciljev vseh sodel uj ol inh predmeto

kurikularrega cilja (Rutar llc idr.2010).

Ul encor gdiedna ekskurzije. Ko jgdascssingjhopdnsegaz bi v
zapomnili ravno ekskurzije, saj je ulenje v n
S pripravo ekskurziije. Le je ta dobro zasnov

potrebi usmerjamo in podpiramo,daavoljstvo pag obojestransko.

Kl jul neelbelserdzi:j a, medpredmetno povezovanj e,
Extended Astract

At t he Ant o ek Phkhaary Schooin Brhnikaawge organize thdield trips ourselves.

Our students attend twieeld trips in the sixth, seventh, eighth and ningrade The team of

teachers arranges and prepares various actiuitiadvancdor a particularfield trip, depending

on the place and landscape we are going to. In the subject of hatioeld tripis not only an
edua@tional trip, as the concept is explained in encyadms, but perhaps more a form of factual
instruction in the form of intensive historic
2018). Orfield trips, students learn about the most imtpat historical evenislevelop awareness

of national identitylearn about people's lives in individual historical perjatés/elop respect for

different culturesgain knowledge of cultural heritage in gengdalvelop historical thinkindearn

critical judgment think and act interdisciplinary.

By learning about historical events, people's lives, their diverse activities and creativity, history
not only acquaints students with the experiences of previous generations, but also contributes to
the studens sense of community, gradlyashaping higer historical thinking and personal
development. Various examples from national history and Slovene historical experience contribute
to the formation of Slovene national consciousness and id€dtityn i , 2041). r t

In the ninth grade, students ameadyaccustomed to working in the field because of their
experience in previous grades. Observation is the mental process of obtaining information through
the senses. It is usually a matter of gathering new irdgoom from the environment (Marzano et

al., 1988). The kegtops m the firstfield trip are Geni K r Rpajkemburg Castle in Brestanjca
repnicecaves inNajger, the villageS| om and Ant o nOliMg.rTheikeystofsono mg e k
the secondield trip are the Solkan bridgeSabotin (Sabotiin peaceful place BrdagtheGonj al e
tower, Gmar t no;Tw nkr Kirhal j (his paint jAlogs&radnik(at he ¢
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monumento the poenext toDobrovoCastlg. Students know exactly what teachexpext from
them on and after field trips. They go afield tripwith preliminary instructions, whichhention
whatthey shouldoay special attention to, what evidenbey shouldohotograph and present in
the report. In these instructions, the teachemwdran the student's experience and acquired
knowledge, and encourages students to ask quesfitres.teacherasks open, problematic,
thoughtprovoking questions and gives students plenty of time to an3Wwerteacheaccepts all
answers and builds knowlge on incorrect and partial answers (Brodnik et al., 2018). Some
students write stories after rgbdaying, articulate their feelings, write songghers compose
quizzes or crossword puzzles. All students draw a path on the map of Slovenia and record
important information at individual stops. With the help of these rectat#s in school we check
and consolidate, sometimes egradeknowledge.

The instructions are compiled by teachers of various subjects. Thus, students are active in Slovene
language geography, history, biologyé I n this wa
subject crosscurricular links. These connect the realization of learning goals and the
implementation of severalurricularsubjects or teachers of several subjecthatschoqlthus

enabing better, more efficientteainmentof the goals of all participating subjectsaira cross

curricular objective (Rutar lic et al., 2010).

Studens like to go orfield trips. Whereverwe meet former students, they say that they remember
thefield tripsthe most, becausmitdoorlearning is different. Teachers have a lot of work to do in
preparing thdield trips. If they areprepaedwell, thenstudentsio most of thevork on the field

trip, and the satisfaction is mutual.

Keywordsfield trip, interdisciplinary teaching, field, observation, learning
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POTRKAJ, NA L ES/KNOGCK OS WRWEBADFOR LUCK!

Nuga Berendijag
Osnovna gola Janka Padegni ka, Mar.i
nusa.zv@gmail.com

Razgirjeni povzetek

Z vragami in vrageverjem se soolamo vsak dan
bokot kaebarprej, zatekajo k raznim vedegevalk
jim pokazala, da so na pravi pot.i

Na splogno velja preprilanje, da je praznove
pojavov, ki njii molgledv erka zduontelteej i n je bil ob nj
potrebotpoiwnarzmans s2/0j0s1v3d3 @ ) (Ovsec,

Pri pouku se v]liasih pojavi kakgno zanimivo vp
Tokrat nas |j ezanpai st,o knia pjed jkar o §gi | na socialnih
rodu, pripovedoval o svojih zapletih z razunm
temo pri obravnavi besedni h zvez, inpstceraf
nove naline poukaocgkiesima| hegrnamnmagrita in se | ot
Ul i tsenloj isi zadal i nal ogo, da bomo ulence spod
Prigli smo na idejo, da bi r azaihkkalriazmaga |IvVr ¢
jih primerjali z vragami v kakgni drugi drgav
gi vi veli ko priseljenih Slovencev.

Z raziskovalno nalog®ranresdaukRaziakevalrmo un:
podrolje kulturne dedigline, V povezavi s s
sodelujemo z Zvezo prijathll agdv mhadapesadlkd Ma
|l eto organizira tekmovanje smeo maedrodlljod iradzi «l

sodel ovali z nadgo raziskovalno nalogo.

Cil j v nagnalroagii sjikevihil ni ugotovi ti, kako so v
njihovega izvora |l ahko veliko izvemo o gi vl j e
z dokazi smo preprilani, da po svettjua noohvrea ny ra
predvsem iz roda v rod, vendar pa jih je zagc¢
Seqgl i smo po Iliteratur.i i n raziskal:@ nji hov
mal o. Zani mal o nas | e, ali se paagel|l vo Argeht
namen smo i zvedl:] intervju z argentinsko drug
vendar so Vsi rojeni v Argenti ni

Vemo, da v digitalni dobi navade i n wrragenitkon
poznajo vrage, jih wuporabljajo v vsakdanjem
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nagi gol i . Na podl agi zbranih rezultatov smc

Argentini . Vrage smo r azdverlagevena at rpio sskvueptiun
pomen.

Ugotovili smo, da so vrage nastale iz g¢gelje p
ni bil sposoben r az u melzpisnihivinovioibinténgufa emmoiudotovilie b i |
da se nage in argentinske vrage razlikujejo.

pa smo spoznali, da i mamo nekatere vrage Vs
spoznal i, da wul enci nage gol eepomnnajvo ageagen
nekater. uporabljajo razne talismane za srel
iz tujine oziroma drugi h degel . IMgedeina stanjs mo ,

viag v Slovenilijeii, skno savederaional i G¢ €| majabol
mal| k a, K i psrag | ksae cjeestmeaem zdel o, da je to nag
vpragalni ka smo izvedeli, da e@penhek, Nghwien jod t
zani miva nam je bila @&rdent ihki drd@icsdarhdce| eli &ir Ivj
prinagajo nesrel o, zato | e vidig gensko z rd
mogkega, pa za desno stran.

Namen nage razibsHowalpmda bruallidge kjreeati vnost ul
inzanimiv,sap € u | vetlamb grablenzaanonotonije, ki 'ubijatiovednost, zato smo si zadali

nal ogo, da bomo ulence spodbujali v uslhivarj a
nal ogi , je bila zanje novost, uvod Vv wustva
kompl eksnosti raziskovalne naloge zalel.i k on
vendar je radovednost regi |l alawWs s prppostgvilarguk e .

hi pot ez, vzdrgijo prenagl jejne hbislo@bge Sesa amd
mor ali wuporabiti ustvarjalnost in znanje. Gel
posegl i po intervjuju z argentinsko drugino.
i zkugnj a. Ko tevostimkanhpkksmost,ipredvsem priemplzi podatkov, smo skupaj

z radovednostjo ter GSpodpepastbj cemegewal idat e
i z r a,deakmegpila njihovo samozavest. Uriti smo se morali tudi v fleksibilnosti, saj swoved

znova Vv ospredje postavljal:i sPormgnieso lplima svag b e |
dosegek, vendar sem jim zamajala temelje, k o
uporaben. Tudi to so pr e mastarhlnostim prpavilikwtwn n a u |
dan na temo vrag, ki ga .bomo izvedli nasl ednj
Upamo, da nage zanimive vragepmiehgpeonpeacionel =2
ohranjat. i n spogtovati hpodje mjl g un &ggd ok blotguart ma:
KIl'jul nevibadae®deiizvor vrag, verovanje, Argentin

Ext enllsetdr &Act
We encounter superstition every day. Especi al

fortune tellers mMmMoresithgmasn ehatr, wbobd#di hgt the
pat h.
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|t

s generally believed that superstition w

phenomena which people were at the timesunabl
connected with the human neezi0Blp3x9)s.af ety and
An interesting question sometimes arises dur.i
On this occasion, the reasonnfeoctilaé¢ oqeestai orn
aut hor of Spanish descent talked about his di
topic in class when discussing phrases, name |
met hods of instyarcdi oheg wer wiead!| une fr amewor |
assignment. We, the teachers, tasked oursel ve
We came up with the idea to research our sup:¢
comparinmgersuri tsans with those of anot her C
fascinating because many Sl ovenian i mmigrant ¢
The research assignment wagrpdef pumed sby Wehrct
research assignment wunder cul tur al heritage,
OQur school has been coll aborb&tiegdwi oh vVhet IS
years now; und dMl| atdhie zpa omga mmencte k Mar i bor a/ Y
Mar iohdhre association organises an annual rese
participat emevittihomneéerde asbniven ment .

The aim of our research assignment was to di
they originate from, because their origin cal
science abdsedidesceveries ewe saperconvimomonsd a
being created around the world. Superstition
from generation to generation, yet many must
We | ooked up the I|iteratuseoardedesbatchédercte
|l iterature on the topic. We were interested i
or completely different. For this purpose, Wi
whose membedantseofleSkeweni an i mmigrants but
We know that customs and superstitions are b
whet her our peers are familiar with subhpewrstidt
We conducted a survey at our school . Based ol
mo s t common superstitions in Slovenia and Ar
groups, examined superstititomei rarmaard ntd.e wor

We discovered that superstitions were created in the desire to explain life and the natural
phenomena which people were unable to understand and were powerless against. Based on the
written sources and the interview we realised that oursAagentinian superstitions differ. We

heard many new and unfamiliar superstitions. However, we also learnt that we have a few
superstitions in common. Much to our surprise, we found out that the students at our school are
familiar with superstitions; roudgghalf of them are not superstitious but some of them use various
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good luck charms. Unexpectedly, the students knew quite a few superstitions from other countries.
We thought we would not get these answers as superstition is in decline in Slovenia.téée wan

to find out whether the most famous superstition in Sloveriiads bl ack cat cr ossi
because we felt it was the most common Slovenian superstition. The survey questionnaire
informed us that the students at our school believe the most in the i day , the th
superstition.The most interesting Argentinian superstition was the one @oue d wWhieh r 0

says that redhaired people bring bad luck, so if you see a woman with red hair, you have to touch

the left side of your chest, or thight side if you see a reaaired man.

The purpose of our research assignment was to encourage students' creativity and to make lessons
di fferent and interesting, as we, teacher s,
curiosity; that was win we tasked ourselves with encouraging the students' creativity. The very
fact that they came up with the idea for a research assignment was new to them, an introduction to
creativity. When we finally started researching and working after the initial isespand
complexity of the research assignment, we encountered many obstacles but our curiosity helped
us to overcome them all. | encouraged them to refrain from hasty judgements when proposing the
hypotheses. Compiling a survey questionnaire was anotivetty, where they had to use their
creativity and knowledge. | wanted them to be open to new experiences, which is why we decided
to interview the Argentinian family. It was a new and interesting experience for the students. When
they encountered ambigyieind complexity, especially when analysing the data, we solved our
problems together through curiosity and calmness. | encouraged them to express themselves more
and boosted their setonfidence. They also had to learn to be flexible, because the tstlkeen

focusing on their own needs and not on the desires and ideas of the group. The students were proud
of their achievements but | shook their confidence by challenging them to find a social application
for this achievement. They overcame that tomgisihe newly learnt creative skills, and prepared

a Culture Day on the topic of superstition, which will be implemented in the next school year.

We hope that our interesting superstitions will not be forgotten and that future generations will
know how to peserve and honour them, as we have a very rich cultural heritage.

Keywords:superstition, origin of superstitions, belief, Argentina, cultural heritage

Gl avni Viri i efereaecaeasur a/ Mai n R

Ovsec, DVragevaKime) Kvetgh as.

Radegl ek,SIRavgrkBel )Kmedkkeghvasage

Spl etni slga aknjsil orveegnas kjee z i k a .
https://fran.si/iskanje?FilteredDictionar )
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JOSIPPTLETO JOSI PA JURLI LA I N J2SHEFMEARIOFAVCA/ JO
JOSI P JURLI L AND JOSI P | PAVEC

Martina Kokelj
Osnovna gola Ant o,/ Wehniklar ti na S| omgka
martina.kokelj@gmail.com

Ra z g ipovgetek i

Osnovna ¢gola Antona Martina Slomgka je g¢ge |

skugamo wupraviliti. Ulitelji se trudi mo po n;
kulturo. V ta namen vsako d$amdime pove glagre za skiopp mo
kulturnih dogodkov, ki potekajeest e den. V dopol dansKkempredstai;mu s e
ul encem na goli, na popoldanske aktivnost.i (I

Golsko leto 2020/2021 je bilo posebno zaradi
smeli organiziratias mo se odl ol i li, da kulturni teden Kk
virtual ni nal i n. Ul ence s mo gajosse ndedlki nisezsmelt r a j
zdrugevat.i

Vlada Republike Slovenije je leto 2021 razglasild zat o Josi pa J d40lletdda , S a
njegove smrti, in Josipa Ipavca, ker se spominjamo 100. obletnice njegove smrti. Oba umetnika
imata isto ime, zato jpadla ideja, da prireditev poimenujedwsip (Josip na kvadrat).

Z ul enci smo se lotild@ organi zacije dogodka.
Takoj smo wugotovili, da je veliko vel napi sa
smo se, da na zaletku predstavimo njuni gi vl
Gestogolci so se takoj spomnili, da smo pri s

ga zaigrajo. S pr egl ed o viadajidihsandopisalelj, bnepakitudi d e |
pesni k. Z ul enci s mo( Siznblrkad vio tvrpin Baprapnyjieyv, e Dpoen
predstavili. Ena od ulenk je peseorositnaleir puledr
igrali vsebino pesmi.

Osmogsod criazi skovali Jurlilevo prozo. Ugotovi l
vplivale pravljice, anekdote in pripovedke iz
te pripovedi je zbral in izdal v zbirl8pomini na dedaEna izmed tepripovedi so tudi anekdote

iz givljenja Vrbana S muadajek ol ie jzea lvials | ®a mdld tea
prebiranjem njegovih anekdot zelo zabaval.
prozno besedilo spremenila v dramskegae nastope smo povezali v celoto, napisali @ezn

besedila n prireditev popestrildi z gl asbeni mi t ol
Vse nastope smo moral: posneti . Knjignica se
tol ke smo posnel i i n jjieh ba rmo rotbij raarllij en e EEd |

so si ga lahko ogledali vea povezavi:
https://www.thinglink.com/scene/1433371895834607618?buttonSource=viewLimit
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V Jlasu dela na daljavo smo vsi pogregali drug

prireditve so se ulenci zopet drugi l i, sode
mol|l nej gi in boljo wereaaijadacSdklBggarPpmz mmr emo it
Kl'julnelbseispd&ur | il, Josip I pavec, kul turni

daljavo

Extended Aostract

TheAnt on Ma r tRArimary S¢chaolhmgsenamed a cultural school in 2012. We are trying

to justify this title. Teachers do their best to bring art and culture closer to students. For this
purpose, we organize a cultural week every ygsaithe name itself suggestsis a set of altural

events that take place throughout the week. In the morning, students introduce themselves to other
students at the school, and we also invite parents to afternoon activities and events.

The 2020/2021 school year was special dukdepidemiologial measures. We were not allowed

to organize public eventbutwe decided to carry out a cultural week at our schogivay We

opted for the virtual mode. Students were filmed within classes (bubbles) as classes were not
allowed to merge.

The Governmentf the Republic of Slovenia declared 2021Yeear of Josi p Jur | i
had passed since his death, afdosip Ipavec, because we commemattte 100th anniversary

of his death. Both artists have the sdirs# name, so we came up with the ideaname the event

Josiff (Josip squared).

We started organizing the event with the students. We started by exploring their lives and works.
We i mmediately found out that much more has
Ipavec. We decided to present their lives at the beginning terdiealso present some works by
Josi p J ugratlersimmediiely renmembered that we had read a passagthalohatracter
Krjavelj in Slovenelanguage class They decided to act it out.
found out that he was not lgra writer, but also a poet. We selected three of his poems with the
studentg"Son's Question"”, "Homednd"Doubt") and presented them. One of the students read
the poem interpretatively, while the other students also acted out the content of the pleem wh
reading.

Eighthgr ader s researched Jurl il ' ss weresgsificanty They
influenced bythefairy tales, anecdotes and folk tales told to him by his grandfather. He collected
and published all these stories in the collecGwandpa’'s MemoirsOne of these storiegmntains
anecdotes from the life of Vrban Smuk, who was the independent owner of the last hut behind the
village. The students had a lot of fun reading his anecdotes. They decelettone. A group

of students viminteered to turtheprose work into drama. We connected all the performances into

a whole, wrote thénking text and enriched the event with musicaimbes.

We had to record all the performances. The library turned into a stage, a recording space. We
recorded all th@umbes and edited them into one clip, which was posted on our ssheelbsite
and could be viewed by everyone

126




(https://www.thinglink.com/scene/1433371895834607618?buttonSource=viewlLimits

While working remotely, we all missethe company, conversation, and collaboration. In
organizing the cultural eventhe students socialized, participated and were creative again. We
found that together we are stronger and more creative. With this, we justified the slogan of our
school:"Together wecan do it and we know how to."

KeywordslJ osi p J ur | i dulturaldveek, cuttural epemty destance education
Glavni viri in literatura/Main References

JosifF. https://www.thinglink.com/scene/1433371895834607618?buttonSource=viewLimits

Jur | i | , ZblanadéldDY ggla)v.na =z al ogba Sl oveniije.
Progr am o ssnoownrean gff aha208.Mi ni strstvo za firobrag
gport: Zavod RS za gol stvo.

https://www.gov.si/teme/progranm-ucninacrtrv-osnovnisoli/

Razglasitev leta 2021 za leto Josipa Ipavaaps://www.gov.si/novice/20207-03-razglasitev
letar2021-zaleto-josipaipavca/

Razglasitev | eta 20h2ps:// wena.goV.s€rovace/2D808-03paaglasltavr | 1 | a
leta-2021-zaleto-josipajurcica/
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KULINARIKA IN  CANKAR/ CUISINE AND CANKAR

Martina Kokelj
Osnovna gola Ant o,/ Wehniklar ti na S| omgka
martina.kokelj@gmail.com

Razgirjeni povzetek

Na Osnovni gol i Antona Martina S| omgRmevihVr hni
evropske kulturnéd e di gl Gemesamo I me projekta pove, da g
okriljem Sveta Evrope in Evropske komisije. Prireditelji vsako leto izberejo raznovrstne teme, s
kater i mi gelijo domal i j avnosntnq dEddopg3ddij te m
Dnevi evr ops ke sokpatékalimed2®. segtembiiory ih Btabrem 2021 na temo

Dober tek!

Ul ni nalrt za sl ov eSpdloignmavajac@rdeljn@ rilje predmetey meadv j u

katerimi so tudi oblikovanje osebne innaredni denti tete, girjenje o0b:
kul ture in Kkulture drugih v evropskem prost ¢
spoznavanju kulturne dedigline kraja in celot
ul encil sfketh o spoznavajo kulturno dedtrepd i no i
Zzamenj at i stal ne pedagogke prakse pri poul
razi skovanjem, pri | emer so ulenci amikti vni . 7
TemeDoberteklss ni smo |l otili na klasilen nalin z ra
kraju in Sloveniji, ampak smo stopiliizokewr i n z al el i razmi gl j9at i o]
razredu pri sl ovenglinkiopreawrkawdamo tluxdanana@a
Raziskoval.i smo kulinari ko v Cankarjevih | rt
prvem delu so bili ulenci razdeljeni v pet sl
| rtic, k & prebali. Medl brangem pormorali biti pozorni na hrangekbmenjenar

zgodbi. Po branju so oblikovali osnutke za plakat, ki so ga morali izdelati. Plakat je moral
vsebovati i zpi sane osebe, dogaj al ni hiamoakj i n |
jo je omenil Cankar . V. drugem delu kulturne
Cankarjeva | r tSkodelicakaee Greawvz jgatr@ayo smo skuhal. |
smo | ahko z njo risal.i ikajbdensaliV raz®edusmno rdzsdakilk o s
razlilne starinske predmete, ki so jih | ahko
Po kon|lanem kulturnem dnevu smo z ulenci nar
veli ko novega in se veliko ma@dnHKar j wn,e smpmok
v katerem je ¢givel, i n prehranjevalni h navad
moral biti kot otrokpogostoz el o | al en, s aj to nenehno omenj a
Za konec smo svoja dela razstavil: v gol ski z
nari sali s kavo, in 1 zrazi za hrano, K i j i h
predstavila. Predstavitev smo posneli. Vse smo dbjavi na gol ski spletni st
Dnevov evropske kulturne dedi gline
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Ul enci so pri svojem delu wugivalii. Pet gol sk
il

ko je b ulitelj sammkmentor, usmerjevalec i
Kl jul nek bletserdrakdledumghi nédan, |l van Cankar, | rt
ExtendedAbstract

For the | ast two vy e aRrisgrySthoatin \AhmikadebeeMaantidipating S| o m
in the European Cultural Heritage Day#\s the name of th@roject suggesist is a project of

European countries under the auspices of the Council of Europe and the European Commission.
Each year, the organizers choose a variety of themes to present the cultural heritage of Europe to
the local public, Europansand the world31st European Heritage Days took place between 25
September and 9 October 2021 on the thenfie®fn j oy Your Meal ! 0

The general objectives in th@urriculum for Slovend.anguagey | n i nal r t,20181 oven
state the basic objectives of thabject including the formation of personal and national identity,
broadening horizonand getting to know one's own culture and the culture of others in Europe

and beyond. At our school, we place great emphadisaoning about the cultural heritage of our

town and the entire country, so we organize a cultural day, where students learn about cultural
heritage. They are creative and explore the content for five school lessons. Bogataj (1992) says
that it is necessg to replacahe constant pedagogical practices in teaching cultural heritage with
adiscovery and research approach and with students being active. This can be achieved through
various workshops.

We did not starthemei Enj oy Y oin the dihssedivhyoby researching cuisine and
nutrition in thetown and in Slovenia, but we stepped out of the box and started thinking about
cuisine in literature. In the ninth grade, we discuss Ivan Cank&ovene language lessomgho

was also from Vrhnika. We rearched cuisine through Cankasteort storiesThe cultural day

was divided into two parts. In the first part, the students were divided into five groups. Each group
was given one of Cankar's short garwhich they read first. While reading, they hadpay
attention to the food that appears in the story. After reatliegmade a drafof the poster they

had to make. The poster had to contain the characters, the place and time of h¢heviireme

of theshort story a briefsummary,and the foodnentioned by Cankar. In the second part of the
cultural day, the students were creative. Cankar's most famous short story is car@irgyof
Coffee We cooked some black coffee in the morning and cooled it down so we could draw with
it. Students wereble to decide for themselves what they wdrib draw. In a classroom, we
exhibited a variety of antique items that they chose to draw.

After the cultural day, we did an evaluation with the students and found out that wealézirn
not only about the witer lvan Cankar, but also about the period in which he livedatodt the
eating habits of that time. In his works, we perceived that he musthen very hungry as a
child, as he constantly mentionecth his works.

Finally, we exhibited our worki® the school lobby. We decorated the billboards with pogtess,
pictures we drew with coffee, arlde food expressions that Cankar uses in his works. One of the
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students presented the exhibit@amdwe recordecher presentation. We published everythiog
the school website and on tBaropean Heritage Daywebsite.

The students enjoyed their work. Through five school lessons they independently researched and
created, while the teacher was only a mentor,iggiand helfng.

Keywords:cultural heritagecultural day, lvan Cankar, short story, creating with coffee
Glavni viri in literatura/Main References

Bogataj, J. (19925t o sr el anj z dediggeéemoovna Stoglkeasken

Cankar, 1(1996).Mo | e ¢.Kardntardian | e

Dnevi evropske kulturnéd e d i .ghktgs:fvwevw.zvkds.si/sl/knjiznica/dnevropskekulturne
dediscine

Kulinarika in Cankar https://www.osams.si/2021/10/04/dlinarikain-cankar/

Kulinarika in Cankar https://www.zvkds.si/sl/utrinki/kulinarikaankar

Progr am o ssnoownean gd a Inag2018.Wili mii shalsttvo za i zobrag
gpoZavodRS&Z a gol st vo.
https://www.gov.si/teme/prograAm-ucni-nacrtrv-osnovnisoli/
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OHRANJANJE BRI GKE KULTURNE DEDI GLI NE S P
RALUNALNI GKE NEGAREFTMPRESERVATI ON OF GORI GKA BF
CULTURAL HERITAGE WITH THE HELP OF VIDEO GAME  MINECRAFT

Danica Agl il
Osnovna gola Alojza Gradni ka, Dobr
danica.ascic@oslobrovo.si

Razgirjeni povzetek
Uvod

Digitalne tehnologije so odprle nova vrata

ohranjanja kulturne dedigline, s aj se je skt
dedi glinosoSpeembhi ke in nalini sprejemanja t
njimi se vedno boljuveljavljgjo al unal ni gke i gre, ki so eden na
komuni kaci je sodobnlegtar d ais ai 1 nmlja cho snteniikgir,a jtoe
njimi je tudi globalno prepoznanaigkéinecraft ki vel ja za naj(Baiciaj pr o
Fernandez in Medeiros, 2019 Da bi ul ence spodbudilii k raz
kulturne dedigline, ki je del njihove identit

in izbirnega predmetaa | unal ni gka omr dgjla |lv a mpaurséeédwar
dedi gline Gorigkih brd v iigobradkevaglonivsriazuli
poznajo.

Mi necraft kot didaktil ni pripomol ek

Le je v pretekl osti vel jal o, da r agdvamnp@| ni gk
ustvarjanju in gradnji virtualnih svetov ter ne krepijo sodelovanja med uporabniki in elemente
kul turne ded.igahozankelisou gasaodabhbel igreaystearjajo virtualne skupnosti,
spodbujajo sodelovanije in predajajo nadzor nad potekanvigrke uporabnikaH]lison Lewis in

Evans N, 2016 . Zar adi omenj enih |l astnost.i s e odr
poustvarjanja kulturne d6&adafdmandezin Mé&deirop20Oh aj a
Educator Toolkit(2020) opisuje Nhecraft kot igro v odprtem svetu, ki spodbuja ustvarjalnost

ul encev in jim prinaga ulne vsebine v varnem
za kakovostno ulenje o kulturni dedi gdonzami s 0«
in Hus, 201§ . Da bi bil i V nagem proegkestukamr zaet a
nat adohokéehe¢e ter opredel il aktivnost ul en.
kulturne dedigline. Ul enci s o pnahd Saebdelo snm s o d
razdel i1 v tri faze, i n sicer:nalarztiskanwjae j gt
tergradnjo Po vsaki zakl jul eni fazi j e sledila me
sam po sebi ni ma tekmovalnega nalina,takeo ul e
spopadali zizzivi n r azvi j ali Spr et no steh Zhotra gre sognadlign o p
brigke kulturne spomeni ke s pomol|ljo razlilni
ponuja. Pri tem so nastajali novi 3bb j ekt i , K i so jih ulenci pr

virtualni svet, hkrati pa so spremljali lastnapredek pri gradniji.
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Sklep

Proces Sspoznavanj a brigke kul turne dedi gl in
izobragevalne razlilice Minecraft je zaradi

krepilo vegline n&opdri klajcu jseodelrowasnjvarijml n
Ker i gra omogola prosto mogoVeoigkhtul eaamjae
so | ahko ulenci prek neposrednega dogivljanj
prostorn | as, skupaj dosegli zastavljene cilje. |
in ustvarjalnost, spopadali so seusvaalivegkevaaj

sodel oval.nega ul enj a

Kl jul nekbletsedmea derdaifdgtl,i nmae,d pMiendentet no povezova
Gorigka brda

ExtendedAbstract
Introduction

Digital technologies have openadnew doors to various forms of interactiaso inthe field of

cultural heritage preservation, as the virtual distance between the pubtteeamdtural heritage

has been shortened. The methods of accepting and learning about cultural heritage have changed.
Among themyideo games, which are one of theost popular digital communication media of
modern times, are gaining ground and are played not only by youth but also by adults. Among
online gamesMinecraftis globally recognized and is considered the-sBe#ling game of all time
(GarciaFernandez. Medeiros, 2019). In order to encourage students to explore and recognize
the local cultural heritage, which is part of their identity, we decided to recreate the cultural
heritage of Gorigka br da i ha dameethatatll adents knowo n a |
very well.

Minecraft as a teaching tool

Whereasn the pasvideoand online games often did not meet our requirements for creating and
building virtual worlds and did not strengthen cooperation between, ussatg elements of
cultural heritag only behind the scenes, modern online games create virtual communities,
encourage cooperatipaind hand over control of the game into the hands of the user (Ellison Lewis
& Evans 2016). Due to the mentioned features, new possibilities of getting to know and recreating
the cultural heritage that is passing into the virtual world, are opening up (Garciandez.
Medeiros, 2019)The Educator Toolkit(2020) describes Minecraft asm operworld game that
encourages students' creativity and brings them learning content in a secure digital environment.
A safe and stimulating learning environment for quality learning about cultural heritage is-also co
created by the schoalettingtogeher with teachers (Gonz& Hus, 2016). In order to be as
successful as possible in our process, we setdeélhed goals before the start and defined the
activity of students in the role of designers and builders of cultural heragdens cooperatd

with each other in small study groups. The work itself was divided into three phases, namely:
research and learning about cultural herifagestruction planningonstruction. Each completed
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phase was followed by peer feedback. Since Minecraft itse dot have a competitive mode,

the students did the work at their own pace and in this way, they tackled the challenges and
developed the skills to successfully overcome them. Within the game, Brda's cultural monuments
were built with the help of variousbjects, elements and materials that the game offers. In doing
so, new 3D objects were created, which the students transferred from the real environment to the
virtual world, while at the same time monitoring their own progress in construction.

Conclusion

The process of learning about Brda's cultural heritage and recreating it in the virtual world of the
educational version of Minecrafthanks tothe multiplayermode and working in groups,
strengthened students' skiiscooperation and communication,\asll as creativity and critical
thinking. Because the game allows for free reintegration and because it can be played on a variety
of devices, students were able to achieve the set goals together ttiredgct experience and
analysis of cultural heage, regardless of space and time. In doing so, they actively developed
innovation and creativity, tackled problesolving in the virtual environment and collaborative
learning.

Keywords: cultural heritage, Minecraft, crogsirricular integration, collaborative learning,
Gori gka brda
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SODOBNI TOKOVI V DIDAKTIKI GEOGRAFIJE IN ZemljeVIDna
USVTARJALNOST
GEOGRAFIJA

KAKO KREPITI INOVATIVNOST IN USTVARJALNOST V GEOGRAFSKEM
| ZOBRAGE VAOW TO STRENGTHEN INNOVATION AND CREATIVITY IN
GEOGRAPHICAL EDUCATION

DrEva Konelni k Kotnik
Oddelek za geografijo Filozofska fakulteta Univerze v Mariboru
eva.konecnik@um.si

R a zjeni povzetek

Inovativnost pomenu ve dbo nel esa novega, a tudi i zpopol
Ustvarjal nost je dejavnost, s katero dosege
umetni gkem al.i katerem kol podrol ju. Bi stv
naavnanost.i, ki je pomembna samd o\w eibnji e mmo dtriu g
Prav tako kreativnost ni rezer vierlaantae nztan on apdrpi
v vsakem |l oveky,e gmogol @ pa eibtuhsdaineinBlipkp o d b ud i
Pompe 2011,str.23) oz. kako lahko to storimo. V prispevku bomo zato:

T razmi gljali o virih kreativnost:. proi pouk.t

1 navedli primere negovanja kreativnosti pri pouku geografije.

Dabilahkopomagali | encem razvi jat. njihovo kreativnos
svojo (Alvaradg2022). Pri tem se lahko opremo na:

I stebepoj movanj ul enja in poulevanj a,;

1 emocionalnemotivacijski steber;

i organizacijskemet odi | ni st eber;

T steber ciodlak tci;| ni h

1T steber vsebinskih izhodigl in namenov.
Prvi steber je povezan z radovednim raza skov:
se v profesionalnem razvoju spreminjajo, Z at
(samo)reflektivnio paz oval ci . Nenazadnje sodobne met aan
izmed najbolj vplivnih virov kakovostnega ul e
poul eivpponjmognosti v ul e2019). Kako tosekpojmujensldiemampo Ko g i r
svojo vliogo ulitelja? Morda podobno viIogi nat
pril agojeni obl i ki)? Kot vliogo kiparja (obl |

gorskegavodd (vodi m ul enca pr i zsaagnootsatvoljjnaemm poodnkor|i,v
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ovire), morda kot vrtnarja (spodbujam njegov razvoj z zagotavljanjem primernih virov, spodbud)?
(prirejeno po,1888)r ent i | Pogarnik

Drugi, emocionalnenot i vaci j s ki steber je povezam s | u
nagega polutja (kateri SO moj i interesi, zar
navdugenj e, kaj itditiim koti sk@ame mmnamal i nov, k
polutj e, g i feslonaleacnmosvicijo (HosslierpM/est Duffy, 2022). Pomembno je

tudi ozaveglanje ovir ustvarjalnosti, K i sm
kumulativni avtobiografijii n p r . ovirajola pojmovanja (v gol |
zato, da misl i g p oaviedgovgite), kuliurbesbtokagedsteeatipn dabug)n p
socialne omejitve (avtoritarnost, pomanjkanje (samo)zaupdétp i n pr i ul ene n:
emocionalne stiske (pesimizem, strah pred zavrnittdj (po Pompe2 01 1) . Naga poj
innaravhands s o rodovitna zemlja za kaljenje semen

Tretji steber je povezan z wustvarjanjem nabc
drugalnosti v snovanju ulnih priprav doa bol ]
projektnega del a, eksperimentiranja in razl:.
geografskega izobragevanja in raziskovanja).

Letrti steber predstavl!l jak whirmjzs ki €dognebiighrdaafkit ji
aplikacij), peti steber pa je povezan z bogastvom raznolike geografske vsekine.Le ge pose
ideja trajnostnega razvoja (glej PactfiD22) daje globoko poslanstvo pouku geografije, kaijti

smisel kreativnosti je n@azadnje v stremljenjlk s odel oval nim in trajn
vrednot am. Naj pet isttedlreovv zpao lkirie artea zvenrovsa a ru | uel

Kl jul neulbietseldje;, stebri inovativnosti in ustyva
Extended Astract

Innovation and creativity are related concepts. Innovation means the introduction of something
new, but also the perfection anprovement of something that already exidtse(d mr 6.gj e 1
Creativity is the ability to achieve something with our activity, thke in the mental, practical,
technical, artistic or any other field. The essence of innovation and creativity is in the creative
development orientation, which is important for personal and social development, and not (merely)
in the exceptionality of dgevements. Also, creativity is not reserved only for akawerage
individuals, but is'latently present in every person; it is only a question of whether it can be
awakened, encourage(’umsdaine& Blinks as citedn Pompe2011,p. 23) or how we can do
that. In thispaperwe will:

1 Think about the sources of innovation and creativity in teaching geography through

five pillars that support the development of creativity;
1 Give examples of fostering creativity in the teaching of geography.
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In order to help students develop their creativity, we as teachers must first nurture our own
creativity (Alvaradg2022). In doing so, you can equip yourself with:
1 The pillar oftheconcepts of learning and teaching
The emotionamotivational pillar;
The organizational and methodological pillar;
Thepillar of didactic "tools";
Thepillar of substantive starting points and intentions.

= =4 4 A

The first pillar is related to the curious exploration of our notions of learning and teaching. These

are the ones thathange in our professional development, so it is good to pay attention and be
(self-)reflective observers. Last but not least, modern rartdytical research shows that one of

the most influential sources of quality learning is the teacher who strivesléostand the effects

of their own teaching pr ef erably i n the | 2089). S0 how docwe mmu n |
conceiveor perceive our role as a teacher? Perhaps similar to the role of a waiter (I pass on the
content to the student in a form adaptethtam)? As a sculptor (shaping students' abilities), or as

a mountain guide (guiding a student in sffcovery and providing help if they encounter
obstacles) perhaps as a gardener (encouraging their development by providing appropriate
resources,exp@ince, incentives) (admwegePed from Marent

The second, emotionahotivational pillar is related to the vigilant and curious exploration of our
well-being What are my interestisWhat do | find satisfaction 1 What inspires m# What do

| feelis important formeandfor thecommon goo@d; What do | trus?) and finding waysn which

we can strengthen our own wékingand outdife and professional motivation (Fossli@n\West

Duffy, 2022). It is also important to raise awareness of the obstacles to creativity that we may have
intentionally or unintentionally internalized in our cumulative autobiograpéy, barriers (you

are not in school to play; you are not in school to thinkylmurself; there is only one right
answer é) , cul tur al bl ockages (stereotypes, t
(self) conf i denceé) and accustomed habits or emo
Our notions and attitudese fertile ground for germinating the seeds of creativity in students.

The third pillar is related to creating a set of diverse organizational and methodological approaches
(from simple differences in curriculum design goeateremphasis orgamification research
learning, project work, experimentation and different approaches to outdoor learning that are at
the heart of geographical education and research).

The fourth pillar is represented by various didactic tools (from "kitchen geography" to mobile
applications) and the fifth pillar is related to the richness of diverse geographical content. This,
especially the idea @dlustainable developmefseePactful, 2022), gives the fundamental purpose

to geography teaching, for the meaning of creati\styni the pursuit of the common good, of
cooperative and sustainable values of life. Let the five pillars fill the teat¢hiek for student
creativity.

Keywords:teacher, pillars of innovation and creativity, geography
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VKLJULEVANJE PODJETNOSTI V GEOGRAFSKI K|
INTEGRATING ENTREPRENEURSHIP INTO THE GEOGRAPHICAL
CURRICULUM

DrrAnt on Pol gak
Zavod RS za gol stvo
anton.polsak@zrss.si

Razgirjeni povzetek

S kratkim prikazom podjetnostne Kk okongpeténe nc e,
vsegivljenjskega ulenja, gel i mo naj pr ej raz
geografskega pouka v gimnazijah in na koncu
kompetenco smo opredelil:@ k tmokompgét e ncno orsae
znal il nosti ter kot kompetenco udejanjanja zz¢
znanje oziroma vedenje samo po sebi, ampak
udejanjanje zamisli. Pri tem se prigeografi nedvomno kage veliko pi
podrolju trajnostnega razvoj a.

Pri model i h oz. nalinih razvijanja podjetnost
smiselno, ampak nujno podjetnostne kompetence razvijati pri vseh oblikah azgojn

izobragevalnega dela v golah. Analiza predmet
zapi s ge ni dovol j, da se to v resnici zgodi
metod in pristopov s posebnim poudarkom na aktivnivdogij ak ov. Ugot avl j amo,
razvijanja podjetnostnih kompetenc v gimnazi
zapis v prvinah ulnih nalrtov, kako bo ita pro

), pa ta hip ne moremo pradevati.

Ker je ul ni nal rt za geografijo v EgreCommazi j al
(Bacigalupo idr., 2016) , ne moremo prilakov
kompetence. Toda ne glede na to lahko ugotovimo, dasogifisir ol j a podj eet nost i
dokaj dobr o ume gztageografijp. dwdorji sovjih najprej bpredetililv pasebnem

podrolju med desetimi splognimi podrolji komg

je poglavju 2.2.Podjetnosizapisano, da dijaki pri geografiji razvijajo:

T osnovne vegline podjetnigkega obnaganj a
komuniciranje, dajanje napotkov, izpeljava nalogednotenje ipd.);

T osnovni vpogled i n vegajnterenjegowlizvetbo;v anj a r a:z
T zmognost del ati in se prilagajati skupini;
T inovativnost, voljo do pobud ter zmognost

prostorske spremembe;

T zmognost prevzemanja odgovor no stvaganje;z mogno ¢
1T zavedanje o nepredvidljivost:i dol gorol ne
raznovrstnih prilognost.i
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Ugotavl j amo, da je v ulnem nalrtu prepoznani
opredelilEntreCompPodobno velja tudza druge predmete (Borstner, 2017).

To kompetenco prepoznamo tudi pri nekaterih d
kot med podrobnimi oz. operativnimi cilji, razvidna pa je tudi med predlaganimi dejavnostmi
dijakov za dosego predvideniHjev.

Ena i zmed kIl jpeetnreiageogradijsjé razamevvamje pokrajinske strukture in s tem

razumevanja medsebojnega vplivanja njenih sestah  prvin ter (v @) mnazi
razvijanje vegline, da | amm&koodlliglak @or &ownadjau
skupnosti (i n tudi girge). Zato je razumlijiwv
povezave s podjetnostno kompetenco. Tudi v k|
omenj enega podredloj a,0gdroehbd \ietheov gpozdj etnostno r
usvojili dijaki na temKuagdarqgl j20 0@BFHTr, i d&dle ivdrv.e|l
nanagaj o 0o0z. povezujejo tudi s podjetnost mi k
Ker je med podjetnostnimi kompetee a mi t u d i ustvarjalnost, se v
da z i1 zbrani mi didaktil ni mi pristopi pri geo:

pritemjeda j o povege naj pr ej jaabuporabbnajbolustrezninmetdd) i i 1

K1l j ul n egebgefiee gineazija, podjetnogpmpetencalistvarjalnosti
ExtendedAbstract

By briefly presenting the entrepreneurship competence, which is one of the eight general
competences of lifelong learninge first want to explain its purpose and then integrate it with the
objectives of geography lessons in high schools and in the end with the field of sustainable
development. We have defined the entrepreneurship competence as the competence of different
human skills and personality traits, and as the competence of realizing one's ideas. Therefore, mere
knowledge or knowledge by itself is not enough; we have to seize the opportunities and start taking
action, realizing ideas. Geography class definitely pes/ichany opportunities in this regard,
especially in the field of sustainable development.

In the models or methods of developing entrepreneurship competences we highlighted the fact that
it would be not only sensible but necessary to develop entrepreneurship competences in all forms
of educational work in schools. The analysis of subjectsgh Bthools (Borstner, 2017) has
shown that writing something down is not enough to actually make it happen. The key is the
teachers' skillful choice of didactic methods and approaches with a special emphasis on the active
role of high school students. Wee found that systematic development of entrepreneurship
competences in high schools is rarer than we would expect judging from how the curricula
elements are formulated; as of yet we cannot envisage how this issue will be resolved in the revised
curricula (2022 ).

Seeing that the geography curriculum for high schools was created 8 years before the European
frameworkEntreComp(Bacigalupo et al., 2016), we cannot expect it to contain all the areas of
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entrepreneurship competence. Regardless, we can rlede thie objectives relating to
entrepreneurship competence are incorporated rather well in the geography curriculum. The
aut hors first defined them within a special
et al., 2008, p. 14). Chapter2.2.%0h e curri cul um (AENntrepreneurs
class high school students develop:

1 Basic skills of entrepreneurial behavior (planning, organizing, analyzing, communicating,

giving instructions, performing a task, evaluating, etc.);

1 Basic nsight and the skills of planning development in the region and its implementation;
Ability to work in a group and adapt to it;
1 Innovativeness, willingness to show initiative, and the ability to be actively engaged and

respond positively to spatial chasgg
1 Ability to take responsibility, ability to assess and, if need be, take the risk;
1 Awareness of the unpredictability of logrm employment and of the need to look for

and accept diverse opportunities.

=

We have determined that roughly half of the competences later definéthttyCompare
identified in the curriculum. It is similar with other subjects (Borstner, 2017).

We can also recognize this competence in a few other chapters of the curriculuamboghthe
general and the specific or operative goals; it is also noticeable among the proposed activities for
high school students to achieve the envisaged goals.

One of the key missions of geography class is an understanding of the landscape strdcture a
consequently an understanding of the interaction of its components; another mission in the high
school curriculum is the development of the student's skill to actively make decisions about the
development of the local community (and beyond) after fingsthigh school. It is therefore
understandable that we will be looking for key links with the entrepreneurship competence within
these general goals. The incorporation of sustainable development, which is a part of the above
mentioned area, also envisagasdepth entrepreneurial thinking. The goals that high school
students are to achieve in this area (Fridl e
or are associated with entrepreneurship competences.

Since creativity is an entreprenship competence, this integration also provides an opportunity
to develop this competence in geography class with select didactic approaches. It is the teacher's
task to connect it with the chosen goals and then develop it using the most appropriate. method

Keywords:geography, high school, entrepreneursbgmpetencegreativity
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TEMATSKI ZEMLJEVIDI: USTVARJALNOST NA STILIGLU ZNANO
TEHNOLOGIJE IN UMETNOSTI/ THEMATIC MAPS: CREATIVITY AT THE
CROSSROADS OF SCIENCE, CRAFTS, TECHNOLOGY AND ART

Dr.Bl ag Repe
Oddelek za geornfijo, Filozofska fakulteta Univerze v Ljubljani
blaz.repe@ff.untlj.si

Razgirjeni povzetek

Zemljevidi oziroma s tujko kartesoposebna ul i nkovi ta oblika sporol
ter obenem eden i zmed sporazukevanja (Drozgintadher, B046). v i z
Zeml jevidi so nepogregljiv pripomol|l ek gtevil
zemljevid osnovno orodje in pripomolek pri nj

tol malenja pogmev,0vlNA9 )n.j evm NaRsprotju s splogn
temat ska kartografija osredoto|l ena na poudar
naravni h al. drugbenih pojavih, nji hovi h med
prostoru in | asu. l zbira tem, ki jih |l ahko pr
(Urbanc idr., 2016) . Zeml jevid je grafilno Kk
informacij, zato je pomembno, da pri oblikovanju vseh elementov kar z adost i mo t e
znanstveni m, grafil|lni m, umetnigkim in komuni
grafil|lni izdelek, podaja informacije na Vi zue
in podaja informacije narazumilji n adjlahkoletakal o segemo nj egov namen
zemljevida razumljiva praktilno vsakemu br al
prostoru, tedaj je njen namen izpolnjen. Zemljevid mora tvoriti oblikovno in estetsko celoto
(Marolt, 2016)Zasnova dobrega zemljevida pomeni pozo
koraku procesa njegovega oblikovanja. Ko razr
na njihov videz in velikost (glede na pomembnost), ki morajo biti skladni z namenom\adanlje
oziroma informacijo, ki jo geli avtor zemlje\

Le se wukvarjamo s kartografijo, pomeni |, da
zemljevidov komunicirati in jih tudi beremoingr | uj emo. Z i zdel avel| aewl
zel o zgodaj . Preproste zemljevide prostoroln
i zolbvangpe pa nag i zobragevalni sistem tej vegl
na spoznavanje in branje, kjer zemljevid postane pripd ek za spoznavanje
drugbeni h el ementov in procesov Vv pokrajini,
| zdel ava zemljevida je namrel zahtevna. Zahte
poznajo sestavine zemljevidov ter ogna kartografska pravila. Medpredmetno, skupaj z likovno

umetnostjo bi | ahko spoznal. osnove grafilne
komuni kaci j a) . Zatakne pa se v del u, K i j e
d ost op nsjmghina tefnologija pametnih telefonov z GNSS (GPS) tehnologijo, kopica

dostopnih prostorskih i n statistilnih podat
(geogr af ski informacijski sistemi) . Zev i z | en
enostavno ni dovol | tehnilno usposobljena al
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i zobragevanj a, napor -citahvsebinse bojiase jmrbbzu in jd hikoe u |
obvladajo.

Poglavitna in izvorna t &édematskih zmlevilav, kskoedijo b n e
poznavanje in povezujejo tehnologijo, znanost
nal rtih. |l zdel ava zemljevidov je posledilno
tehnol ogki h-ovzla sames®jnoj im & praskromnim priznanjem orjejo (digitalno)

tehnologko | edino. Kar pa je za sodobno geogr
Kl jul nekabtesgrdaef.i ja, posebni zemljevidi, GIS,

Extended Aostract

Maps are a particular way of effectively communicating information about the landscape, as well
as one of the most effective modes of visual communication (¥o#gdner, 2016). Maps are

an indispensable tool for many disciplines, especially geograptgedgraphy, the map is the

basic tool and aid ithe teacher'siork, in learning about the earth's surface and interpreting the
phenomena on it (Repe, 1999). In contrast to general (topographic) maps, thematic cartography
focuses on highlighting one, twoarely several independent themes about natural or social
phenomena, their interrelationships, and their distribution in space and time. The range of topics
that can be represented on thematic maps is almost unlimited (Urbanc et al., 2016). The map is a
graphic communication tool for conveying geographic information. Therefore, it is important that
we comply with the technical, scientific, graphic, artistic, and communication principles and
requirements when designing all map elements. The map as a gnahict presents information

in a visual way. Therefore, it is important that it is transparent, regadaite presents the
information in an understandable way, because th@gcanwe achieve the purpose of the map.

If the content of the map is understandable to virtually any reader and allows quick and reliable
orientation in space, thahhas fulfilled its purpose. The map must formfamal and aesthetic

whole (Marolt, 2016). Cresitg a good map means carefully considering and preparing each step
of the creation process. When arranging each element of the map, we pay attention to its
appearance and size (depending on its importance), which must be consistent with the purpose of
themap orwith the information that the author of the map wants to convey to the reader (Brewer,
2005).

When we engage in cartography, it means that we know how to make maps, we know how to
communicate using maps, and we also read and study them. We comeontdot with
mapmaking at a very early age. Simple, freehand drawingalr@adymade byprimary school

pupils. However, as our education progresses, not much attention is paid to thisss&aid| the

focusis on cognitionandonreadng, where the rap becomes a tool to learn about the natural and
social elements and processes in the landscape, their location, and their relationships. Making a
map is difficult. It requires a lot of knowledge and skill. Pupils are quite familiar with the
components od map and basic cartographic rules. Grassicular activities, along witthefine

arts, could helghem tolearn the basics of graphic design (colour scales, visual communication
symbols).However, weget stuck irthe part that haactually made cartogphy easier and more
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accessibleNamely, the mobile technology of smartphones with GNSS (GPS) technology, a
number of accessible spatial and statistical databases, and a variety of computer tools (geographic
information systems). With the exceptiontbé younger generation, the majority of teachers are
simply not experienced enough in using these tools. They require additional training, effort, and
time. In contrast, pupils are not afraid of these contéméy can relate¢o them, and they master

them quckly.

The main and initial problem is that the modern content of making thematic maps, which
strengthen knowledge and combine technology, science, and art, is not sufficiently present in the
curriculum. As a result, mapmaking has retreated into indivigt@écts by a small number of
technology enthusiasts who independently plough the (digital) technology field with insufficient
acknowledgement and notio&nd thatis decidedly too little for modern geography.

Keywords:cartography, thematic maps, Gi@aphic design, GNSS (GPS)
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USTVARJANJE UMETNOSTI 1Z ZEMLJEVIDOV/CREATING ART FROM MAPS
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Razgirjeni povzetek

Prspevek predsubhevpajazkegphjevpda v preseli gl
vdemwnisodobno umet ni ket mpir @kasloi Kk v vea& v sajng k
in slikanje v Ljubljanil/iAgrktulgony e | Gaeltlneeggea aifs t
zeml jevidi

O zemljevidih Iahko razmiglppmsugeposteeeo k
namenen so instrument za potovanje ter sredstvo komunikacije, ali jezikovno kot likovni pojav,
kifjih je v odnosu do struktur e -jezikdkvmanaleipdy j ez i k

sebi namr el nosijo dva 0snovVn ast: pizualizaeije @, K1 j
imaginacijoV ogjem smislu jih povezujemo z geogr af
pogojno deformiran, pojasnjen in posplogen (
kot vizwuali zacij o o dnemololbévp rnoesdrealadmelimimaginarneny  k a k

( Bogi | Fridi2nQJib&ng (2006str.55) opredeljujeta, da so zemljevidi rezultat dveh skupin
dejavnikov: izdelave in uporabe.

Zemljevidi z vizualizacijo predstavljajo eno od sredstev artikulacije mislirekodiranja

informacij, ki poteka in sekanadnizladajog pmelak:
razvijagMuhomvel j¢1998). Z i maginacijo, ki je
kar dejansko ni prisotno ali kar dejanska k o | i ni bil o (Agretpidr,s2018)d no d «
ustvarjajo celoto z verbalnim migljenjem, S
Zeml jevidi niso | e orodja, K i jih uporabi mo,
zaznave, temvel so tudi u s t v atakgmakbnceptuamicokyir,h p 0 ]

skozi katerega postane realnost dosegljiva (Atkinson, 2002).

S pomol jo zemljevidov umetni ki kagejo sposob
i kovni i zraz. Zeml jevidi S0 zapg® ruemed nz gkiji i
umet npragseiaH i j i h regemo, krivimo, ¢ggemo, givVva

spremenimo v skulpturpyedno nosijo svojo integriteto ter hkrati mediju in materialu dodajo
popolnoma novo dimenzijo dojemanja. Z vizuatipa posredujejo umetnikovo notranjo zgodbo,
potovanje, navigacijo.

Umet ni ki | ahko svobodno krgijo stardamredinoist a
zeml jevidov je umetnigka manifestacija, ki ne
el ement e, pri | emer avtorji uporabljajo vel

fotografija, kol ag, r i (Ripeirg ire Caquprd2018)pzrzamanangemi n i
za pribligevanje umetni gkemukilghllahko prestikalivi r u p
preslikavanje zgodb in pripovedi (CaquandCartwright, 2014).
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Pojmovanje zemljevida kot likovne umetninejenjenek o ni | na,ka b g ga tdietf@almi r a
sli ke, da kondenzi r a, (Ricoaup L9P1). Wmetnik,rki na zemljevidue r e
nar edi oznadkKZ, SKEIMv EU!'Rte: nag vid ni omej en s

tem, kar si nag um | ahko predstavlja.

K1 j ul n ezemlewdepdostor, vizualizacija, imaginacija, umetnost
ExtendedAbstract

The paper presents the experience of studying a map at the intersection of cartography: with maps
embedded in contemporary art practice anderthe Arti Fine Arts Project at the Arthouse
College of Visual Artgproviding theexperience of own creative work with maps.

Scientifically, maps can be considered diagrams which describe the ground for practical purposes
and serve as an asset when planning a jousn@ga means of communicatioor they can be
considereda linguistc i art phenomenon. Therefore, in relation to the structure of artistic
language, they can be formally analy$eain the artistid linguistic point of view as they include

two basic processelat areboth essential in artistic creativity: visualisatemd imagination.

Hence, in the narrow sensgeh ey are | inked to a geographical
broad sense, they are understood as a visualisation of relations between elements in any 'space’,
real or i magi nar y Updo(goond, p. 55pdefihethat mapsraie thé resaltnoti

two groups of factors: mapmaking and megng.

The visualisation transforms maps irda instrument forthe articulation of thoughts and for
recoding informationwhich takes placandis realisedwith the help of pictures (Selan, 2014);
consequentlymapsact asia cat al yst and an active ®DHDactor
(Muhovi |, 1998) . Withelability ta @rgatera anéntalopicture off $omething i s
that is not actually there tras never been directly experienced (Ageatl, 2013), it creates a

map as a totality that includes verbal thoughts, memory and perception (Gajdamaschko, 2006).
Maps are not only a tool we use to disclose our ideas, events, experiences or pertagtyonrs

also creators of our conception of reabityd, as sucha conceptual framework with which the

reality becomes accessible (Atkinson, 2002).

Artists have the ability to transpose concepts from the invisible reality to the artistic expression.
Therefore, maps are art phenomena, as they are aplederveheir identity no matter what we

do with them in art practicéswhether we cut them, bend them, burn them, sew them, transform
them into a sculpture, or have them tattooeawnskin. Moreover with the help of media they
create a completely new dimension of perceptiarpiece of the past is therefore transformed into

a newly created Truth. This means thlatough visualisation maps pasm an inner story, a
journey, a navigation to the newlyeated Truth.

Artists are free to violate standaseld rules of geographers (Harmon, 20Ol he art of m.
an artistic manifestation that uses maps and cartographic elements in a poetic way, using several
techniques such as painting, engraving, pboaphy, collage, drawing, performance and
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i nst al(Rikeitoi&Caqoard, 2018), withAninterest in approachinipe artwork as a source
of spatial information that could be replicatedeplicating stories and narratives (Caquard &
Cartwright, 2014).

Consequently, the conception of a map as an art phenomenon represents its iconic entichment.
definesitasit he power of a picture to con(Reoegre, ex
1991). Moreover, an artist who adds a sign on a map, which screlafid HERE! knows that

our vision is not limited by our eyesight, datour mind's ability to visualise things.

Keywords:map, space, visuaition, imagination, art
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PRAKSE GEOGRAFSKEGA POULEVANJ
GEOGRAFIJA

KAKO GEODI VERZI TETA PRI POMORE K | ZOBIRAGEVAN
WHICH GEODIVERSITY CONTRIBUTES TO EDUCATION

Borut Stojilkovil, mag.
Zavod RS za gol stvo
borut.stojilkovic@zrss.si

Razgirjeni povzet ek

Naravonm aj preprostejgi nalin delimo na gigao i n 1
okolja je pogosto predmet pbld evanj a razli |l nih disciplin, t
razlilnih predmetih po c egawdojnci zvoédmrtaiglkealail niegab
do konca srednjegolskega izobragevanj a. Pov
geodiverziteta, s katero v najgirgem smislu

pa raznovrstnost geomedbbbggkhh, hgdobbogkhh
razgi bandsGtriaypoln@djda inRairF|aanfoo , Gedfidafdimta vpliva na

bi odiverziteto in ekosisteme, kar je v razli/l
strokovnih ekkurzijahter pri terenskem deli@rocxin Semeniuk, 2019Eden izmed apliktivnih

ciljev njenega vrednotenja je namre| ugot av
raznovrstne in Kkjer bi se ulenci al i dijaki

elementov pokrajine.

Cilji predavanja sol) strnjeno predstati i glavne znalil nost. konce
navezat.i na sl owens kpgr glotlislkn i rkio npg reikmear,i ponaz
pokrajine najbolj raznovrstnen 3) pregledat. prednost. i n ome
ekskue i | in terenskega dela ob upogtevanju znal

obmol j a.

lzbrane metode se tako opirajo na analizo besedibnih s ciljnim iskanjem v bazah gradiv

(Prisma,2015n a t emo geodiverzitete in njene vkIljul
Rezultati iskanja po podatkovriha z ah kagej o, da se velina viro\
definiranje ali met ode njenega vrednotenj a. |
viednot enj prilajo predvsem (Brocxin Semaiug,2010;ur i z m
Lukic i1dr., 2016, S &.,n2017;iZechan Regélods? RPO18pn&ehjagop i g n i
i zobrageval ni potenci al geodi verzitete, | epr e
l okacij) sklada z geoturi zmom. Ko wulitelji r
pestra,morgg presojati primernost 0z. neprimernost
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dostopnosti, varnosti, korel aci j Z ulnim nal
dotilnim obmoljem o0z. njegove vmpiek otsetri ul nkiohnt
(Stepi,Rolin)k Kerr .so abi ot s k ponavadngdelsmskemedpugoa. obo b mo |
uravnavah, kj eaementpolrdjin¢kSa joqg irlakzolvji &l n nje2kSker2p) v a

in terenskega dela s tega vidika ol ajgano. F
njihova gradnjgpo navadip ot ek a po ur avnanem tSojllkeawi li,n 2rtanj
zar adi | esar je posebna pozornost potrebna t |
ima | ahko tudi svoje izobragevalne prednost.i
nNi so potrebne | e pudedgafgeond imkro eavnip(kamapadgp uddie v a n |
ekskurzije in terensko delo), ampak tudinamakré i si st ems Kk i ravni (z wu
kurikularnimi dokumenti)Lukic idr., 2016)

Sklenemo lahko, da je geodiverziteta relativno nov koncept, ki se tako kot znanstvena disciplina

al i poddi sciplina geografije gele wuveljavl ] a
potenciala, ki ga omoggli aevnadaokeenjnei ealoemeée nt
leet a najraznovrstnejga: to ob upogtevanju or geé
omogol a dodano vrednost: ul enci in dijaki Vi
obmol j upa htkurdait ispoznavaj o, kako soulinkujejo

Kl j ul n egetdweyzétetagokoljska vzgoja, ekskurzija, terensko delo, didaktika geografije
ExtendedAbstract

The simplest way to categorise nature is into animate and inanintate.rlaanimate nature or

the abiotic part of the natural environment is often studied in various disciplines; such topics are
discussed in different vertically aligned subjects from the first triennium to the end of secondary
education. The umbrella terfor this diversity is geodiversity; in the broadest sense it means the
diversity of all inanimate nature, but specifically the diversity of geomorphological, geological,
pedological and hydrological elements of the landscape and of the surface rugff@cneg604;
Serrano Ca ftRldaf%so , . &GeeRuversity influences biodiversity and ecosystems,
which is often discussed in different contexts in schools, on field trips and during fiel@vocx

& Semeniuk, 2019)One of the applied objectives of assessing geodiversity is detegime

most diverse locations in a specific region, where primary or secondary school students could
come to know or learn about as many different landscape elements as possible.

The goals of the lecture are: (i) to concisely present the main charadenisthe concept of
geodiversity and relate them to the Slovenian school context; (i) to demonstrate on practical
examples where Slovenian landscapes are the most diverse; (iii) to review the advantages and
limitations in organising school field tripsa fieldwork while taking into account the geodiversity

of each area visited.

The selected methods rely on an analysis of texts obtained through a targeted database search
(Prisma, 2015pn the topic of geodiversity and the inclusion of this topic in the pedagogical
process.

149




The results of the datalmsearch show that most sources on geodiversity refer to its definition or
to the methods of assessing it. The possibilities of applying the results of such assessments are
mainly discussed in the sources on geotourism. Rare sd@meEx & Semeniuk, 2019;ukic et

al.,, 2016; Sanz et al20 2 0 ; niktetegh i2@L7; Zecha & Regelous, 2018)ention the
educational potential of geodiversity even though it overlaps with geotourism in certain segments
(e.g., in the accessibility of locations). When teachers consider areas with diverse inanimate nature
they must assess whether they are suitable or unsuitable for field trips, for which they can rely on
the criteria of accessibility; safety; correlations with the curriculum; erasscular integration;

making sense of the field trip by integrating Hrea into the context of the trip; field techniques

and teaching aidé St e pi g ni k The mostadiverse abt aAréas are usually located on
valley bottoms or along flatlands, where different landscape elements come into contact
( St oj i | k,avhichimakes2itGeg@si2nto plan field trips and fieldwork. There are often no
roads leading to the most diverse locations, as roads are usually built on flat terrain and smaller
gradient St o i | k;¢thatis ivhy werbugt tarefully plan how we will traverse the area on
foot, which might have educational advantages. In order to create holistic geodiversity contents, it
is not enoughio adapt the teaching of geography at the micro level (which includes field trips and
fieldwork) but also at the macro or systemic level (the curricula and other curricular documents)
(Lukic et al., 2016)

We can conclude that geodiversity is a relatively new concept, which is just beginning to make a
name for itself as a scientific discipline or subdiscipline of geography. Regardless, we should not
overlook its extraordinary pential provided by the assessment of the elements of inanimate nature
and the innovative way of determining the greatest diversity: by taking into account the
organisational and safety aspects of field education, it generates an added value. Primary and
secondary school students see, learn and experience the most in the smallest area, while learning
about how different landscape elements interact.

Keywords:geodiversity, environmental educatidie)d trip, fieldwork, didactics of geography
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Razgirjeni povzetek

Gore so ukoreninjene v slovenski narodni I der
pa kar nekoliko pretirana, a vendar se pogosto ne zavedamo vseh dejavnikov, ki govorijo v njen

prid. Slovenija je edina \whihgnbolia upgdobfena gorp,iv, K
svetu pa | deztaal@Eemilh cbr §&8korajda na vsakem ko

povezovalni vliogi, ki jih imajo gore v nagi d
i n zi mski h rigomosti gona v dtovenski urnaetnpsti alig@monatetrapaku Alpskega

ml ek a. Pri tem je zani mivo, da je povprelna
prvi pogled Slovenija nspadame d naj bol j gorate dr gave. At
dugbenih in |lovegkih dejavnikov, ki so vpli"

Ta se je v duhu kulturnega boja z Nemci ob koncu 19. stoletja oblikovala prav v gorskem svetu.
O tem nam seveda naj bol j olp, ki ga jendal lefa189% re vraun a me

Triglava postaviti Jakob Aljag. Kulturna dedi
pripovednem izrolilu. V pripovedkah | ahko =zl
gorske pokrajmneol ®°Pglal piitnpna s$o v pripovedka
spogtuje njihova pravila in omejitve, Vv naspt
Zavedaj ol se pomena naravne in kulturne dedi
pokrg i ni drugtvo za varstvo Al p ©peAjRAlpahls ak o |

se simbolno opira na staro tradicijo kurjenja ognja kot svarjenja pred nevarnostnieiNgdjmi
namen je opozarjanje na aktualne probleme in izzive v gorah. LE#g§&Dgenj v Alpalz geslom

ePr el az prpiopcekeduijnec prel azu Vr gi | i n v njegoyv
pomenu naravne in kulturne dedigline prelaz
poudarkom na trajnostnem gospodarjenjgorsko pokrajino. V tem okviru smo izdelali kratek

dokumentarni film, ki je sicernanekal i n reportaga samega dogod
vsebina poglobljena in skozi filmski jezik prikazuje konkretne primere iz ljudskega pripovednega

izrolila in zgodovine, K i j e zaznamovala gor
gledalcaodg o d k u, t emv el mu | ahko v velji mer i vzt
Takol ahko film uporabimo v vzgoji in izobragev
kul turni dedi gl ini, uporaben pa je¢ Ppuedppsi a
posredovanje dololenih bolj ali manj strokovr
in privlialen nalin. Kot sredstvo interpretac
predmetih oziroma pri medpredmetnem povezovdet e h . Ul enci l ahko z o
Zznanja o0 gorski nar avni in kulturni dedi gl i n
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nalin ter obenem ponotranjijo bol]j cel osten
razlilne mogeowutpiorabendlbkument arnega fil ma |
geografije in ostalih predmetov.

K1l j ul n e gdrskas idedtigetaOgenj v Alpah CIPRA, dokumentarni film, vzgoja in
i zobragevanje o gorah

Extended Astract

Mountains are rooted itheS| oveni an nati onal identity. Such
even exaggerated, yet we usuallyrab even realize its actual significance. Slovenia is the only
country in Europe that has a mountain portrayed in its state symbol and there arbamijuh

of such countries in the whole worlthe ymbolic and unifying role of mountains can be traced

in almost every aspect of everyday life in Slovenia. From the outstanding successes of Slovenian
alpinists and winter athletes, to the big presence of mountains in Sloveniansamiptyron a
cartonof Alpine milk. It is interestinghowever, that the average altitude of Slovenia is fairly low

and the country might not be considered particularly mountainous at all. But that just indicates the
prevailing role of societal and human factors that solidiffedintains inthe Slovenian national
identity, which began to take shape at the end of thecEntury. The big portion of the cultural
conflict between Slovenes and Germatihat time took place in the mountains and undoubtedly
one of the most signifant victories for Slovenes in that conflict was the construction of a metal
towerontopofMtTr i gl av by J aKkhe dlturallhgritagg ofimauntdir& 8ab also be
traced in the rich narrative folklore. Faitgle creatures in the stories arefidly to humans, as

long as humans respect their rules. That clearly indicates the relationship that people had with the
mountainous landscape.

Every year in August, CIPRA, an organization for the protection of the Alps, organizes an event
calledi F i rteh el nSynmbdically rooted in the ancient tradition of lighting fires asaning

of danger, its aim is to highlight current challenges in the mounfBie2019A Fi r e i n t he
eventwiththethemé st or i es f r o noolplaceatth®¥ tr @fask. It foeused én the
importance of natural and cultural heritage of mountain passes and on the challenges of sustainable
management of th&lpine landscape. In the context of the eyerd created a short documentary

film which is to some exterat report o the event itself. But through the narrative language of the
film, it also portrays actual excerpts frahe Slovenian mountain heritage and history. That way

it might stira greatemterestin the topidn the viewer and can be usededucat@bout mountains,

the mountainoudandscapeand heritage and for landscapenterpretation. In other words, it
conveys certain landscapentens to a potentially large audience in an interesting and appealing
way. As such, the film can be used in vari@ehool subjects or in the framework of cross
curricular integration. By watching the film, students could gain knowledge about mountains in
an innovative and narrative wagnd at the same time internalize a more wholesome attitude
towards the (mountagug landscape.

Keywords:mountain identity,Fire in the Alps CIPRA, documentary film, mountaoriented
education
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KRAS JE KRASNA KARST IS N WOMDERFUL CLASSROOM

Tomag Kof ol
Gol ski center Nova Gorica, Biotehnigka
tomaz.kofol@gmail.com

Razgirjeni povzetek

V prispevku so predstavljeni cilji, priprave
Vol |l jem gradu in Pliskovici. Za obi sk omenj
dostopnosti, pomemben dejavni k odlolitve pa
dedi gl ine na majhnem obmol ju. Pr ofageografijain dan (

zgodovina, v tretjiem letniku programa naravovarstveni tehnik. Za pd¢oteso etnologija,
arheol ogij a, kul turna dedi gl i na, e soidpakivo gi j a
srednjem strokovnem i zoda aod ervjainhi umagleo .s | N egkad ji ,

podrolju geografije in zgodovine. To je bil [
Krasinar avna i n Kk ulPrittamrprogktudsmasodglbvalinzaZavodom za varstvo

kulturne dedigline, arheologom, mladinskim dc¢
Di j aki so pred odhodom na teren dobil] navod
ogledov, strokovno vodenjed.),re gevanja ulnih |[istov in pisanj
si glede na | astni i nteres izbrali sami. | mel

jih pripravila profesorja. Teme so morale biti zanimive in izvirne, @pt. a i kaenhiti biser,
Krasistrgana vr el ai kkaaomni a,e 3 u hsbdzuiia ka,mn@r in@& i h

td Ul ne | iste sva @Privpr gpwisltaanekk dleegiido.v Gt a
pripravila predstavitev iniaPodrobso smpoosuodledaliig@ade n a
obzidjem (urbanistilna zasnova naselja), sakr
arhitekture, Ferrarijeve vrtioved. Po kon| anem ogl edu sonatig aki
razumevanjaskspbgtavamgjaanja v kulturni dedi
ml adi nski hot el v Pliskovici. Gre za staro ki
smo | rno kuhinjo, spahnjenco in ostalasi pros
Pliskovica. Seznanili smo se z termine koksp a g k i borjal, porton, gti
zid, kali, smolarstvatd. Na obi sku pri kamnoseku smo gradi
delavnico. Dobili smo kos kamna na katerega smo najprejanhris mot i v . S pomol
dletasmo v kamnu klesali motiv. V hostlu Pliskovica smo organiziralietigpdloo i n ur bani
del avni co.sKugptiinmao ljoegksa'pomo| jo | iterature in
i mena bl ignjih nasel ij i n nji hov p oid.n (np

"Ur bandlksupilma'j e v sodelovanju z etnol @lgiohm sk
domailni jj o pri mer | abtavljala po@bnasti jn eakliovm Moelrl j em gr ad:
obi skal: arheol ogki in zgodovinski par k Debe
listov smo se seznanii pojmi kot so arheologija, gradg be onast a i n gel ezna
povezavi s trajnostnim razvojem.

Ob zakl jul ku projektnega dne smo z dijaki iz
ugotovitevsp oz nal i smo prednost.i del a na t bnostnu, k
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velja aktivnost, spoznavanje sogolcev v drui

regitev, timsko delo, interdisciplinarni pri s
vrednost projektnega dne je medpredmetno sodelovanje,jzoreantorji, predavatelji, pogled na
vsebine iz razlilnih zornih kotov, skupinsko
ul enje. Vse delavnice so potekale tako, da s
regeval iinlatleneprleidsstteavi | i sogol cem.

K1 j ul n earHitektsra, dtienologija, Kras, kullmra dedi gl i na, trajnostn

Extended Astract

The article presents the preparations, cour s
Vol lji grad and Pliskovica. We decided to vis
with the rich treasure of cultural and natural heritaga small area representing an important

factor in our decision. The project day was carried out within the framewdHhegtibjects of
geography anchistory, as part of the Nature Conservation Technician programme. Students
enrolled in secondary vocational education have heard of concepts such as ethnology, archaeology,
cultural heritage, etymology, urbanism and art history, but they know little diemt They are

slightly more knowledgeable in the field of geography and history. This was the reason why we
decided on a project day titladarst i Natural and Cultural Heritage For this project, we
collaborated with the Institute for the Protection oft@wal Heritage, an archaeologist, Pliskovica

Youth Hosteland locals.

Before heading out, the students received instructions on the coursefiefdtdp (timetable,

order of visits, professional guide, etc.), how to fill out their worksheets and how to write their
papers. They chose the topics for their papers or had them assigned. The topics had to be interesting
and original( Gt & mdcky em, Karst torn bag of rocksdrystone walls' rocky patches of
Karst,G r i pagren rocky Karst landscapiepiles of stones of our ancestpesc.). My colleague

and | prepared the workshee®ur f i rst stop was in Gtanjel
presetation of the village with an emphasis on cultural heritage. We took a close look at the castle
and its walls (urban design of the settlemeatt}thesacral buildings, a Karst house, which now
houses a museum of residenti&rst architecture, Ferrari'gardens, etc. After the tour, the
students filled out their worksheets on the topic of understanding, respect, careognueanpf

cultural heritageThe next location on our tour was the Pliskowaauth Hostel It is an old Karst

house, protected asr@nument. We leatrabout the se@alled 'black kitchenspahnjencghearth

room) and other rooms of an authentic Karst house. This was followed by a tour of the village of
Pliskovica. We got acquainted with terms suclb as r (Kargt working yard)porton (entrance

to the yard)g t i (wef)alatnik (trellis), gmajna(common) kamniti zid(drystone wall)kal (type

of pond),smolarstvdresin production), etc. During the visit to the stonemason, we built a drystone
wall and held a stonemason's workshéfe organised an etymological and urban development
workshop at the Pliskovicéouth Hostel. With the help of literature and locals, the "etymological”
group was tasked with determining the origins of the names of nearby settlements and their
meaning (e.g.Kobjeglava, Pliskovica, Krajna vas, etc.). The "urban development” group, in
collaboration with an ethnologist, sketched the urban design of villages and Karst homesteads, and
compared it with Gtanjel t o ni dveorad|wgfvigitegsthemi | ar
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archaeol ogi cal and hi storical par k Debel a (
archaeologist and with the help of worksheets, we teavout concepts such as archaeology,

gradi g (prehistoric settlementthe Bronze Age and the Iron Age, all in relation to sustainable
development.

At the end of the project day, we provided an opportunity for reflection and conducted a survey
amonghe students. We came to the following conclusiamslearn about the beefits of working

in the field students had improvetieir creativity, sociability, activitywere meeting classmates

in a different environmenhad greater motivationwvere finding optimal solutionsvereengaged

in teamwork and used an interdisciplipapproach to learningheyrealisedthe importance of
learning about sustainable development.

Keywords:architecture, etymology, Karst, cultural heritage, sustainable development
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USTVARJALNOST I N I NOVATI VNOST PRI SPOZNAVANJI
STAROSELCEV/CREATIVITY AND INNOVATIVENESS IN LEARNING ABOUT
NATIVE AMERICANS OF NORTH AMERICA

Tina Finc
Osnovna gola Stilna
tina.fincl@ossticna.si

Razgirjeni povzetek

Ustvarjalnosie zelopomembna s aj vpliva na nadal jnji napr e
ustvarjanje nelesa novega iUstvaggnosesmlamk dojemae st
kot vir inovativnosti Goulet, 200 Z v k!l j ul evanjem ustvarjalnost

pripravi k temu, da so bol ] motivirani za sp
in si prek izkustvenega uéemyagbhagavel azlaapbk
pri pouku geografije inalisonjegr ezut 6t méj cznanje in vegline,

dan za ul easne naBenili spezrmavamjd prvotnih prebivalcev Severne Amerike,
|l ndi jancev. Vel i k poudar ek s mo ognagsskegardnelje bil ust v

teoretilen, drugi del praktil] en.

Uvodni del geografskega dne smo nameni |l i razi
razlilne |iterature, ki Sso jo ulenci poi skal
poiskalit u d i v |l okalni knjignici. Poleg Il iteratu
sukanec, vejice dreves, kar ftdgn, Zvaojlen ce,n op Ijaes tk
svetovnem spletu poiglejo sl i keocvsycazdgjenapdi v o i
skupinah sprva predelali literaturo, naredili kratke izpiske in se nato lotili dela. Da bi njihova
ustvarjalnost l im bol j prigla do izraza, S mo
|l zkazal o se | elzanidhalilodlo san, toeemicre inmadibjoanski gotor
Lovil ci sanj so Vv obrol obl i kovani predmet.i,
staroselci verjamej o, da so sanje sporolil a
skozil uknj o in | ebdel: nad spel i mi l judmi, sl ab
jutranjem soncu (Lovilec sanj, 2022). Totemski stebri, ki so bili visoki tudi do 24 metrov, so
nekakgen kiparski izdel ek, k rodosiovho doiuméntcijop r i p o
Tot emi predstavljajo najpomembnej go uAment nostr

in Dockstader, 1968

Ker so bili ul enci | asovno in prostorsko ze
Uporabili sosamomateral, ki so ga prinesli sami. Za izdelavo lovilcev sanj so si skupine na
ralunalni ku podrobno ogledale videoposnetek i

kmalu izkazal o, da so ob konkretnem dell u hi.i
ponovno vrniti k ogledu posnetka. Ko jim je |
ustvarjalni vzor cev ni so ponavljali, dodajali so sv
so v |iteratur.i poi skade majlpnrneji zldeld wboeo fgarn to
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naredi | i zel o hitro. Tudi onii Poinakehadilain] oa
ustvarjalni in inovativni. Pri delu se je izkazalo medsebojno sodelovanje in organizacijske
sposobnosti posamen i k o v . |l zdel ave totemov so se | oti
i teratur.i pogledale razlilne vrste totemov,
totemov so bile zelo samostojne ter ustvarjalne in vzorcev niso prerisovale.

Z opisanini dejavnost mi smo realizirald.@ vel razl
znalil nosti prvotnega ©prebivalstva Severne /
organi zacijske vegline, saj so monizlklek. Pdlegbr o s
tega so ulenci dokazal i, da | ahko nekaj NoVeE
materi al om. KIl'jub temu da i zdel ki ni so bil.i |
proi delu zelo motivirriasmtiap Diriumgajennamdalgo®lkn

ustvarjalno in inovativno delo.

Vsak | Il ovek | uti potrebo po ustvarjanju, a t
lzobragevanje morvaeldda&kme :n adrogs nin| eV atgi, ki so s
skuga slediti tradicionalnim vrednotam, prayv
gospodarstvo in hkrati slediti svobodn6&mu r az
Ustvarjal nost uliteljev i n ul encev postaj a
pomembnej ga od samega znanja (lnovativnost,
2017). Ulitelji moramo spodbugbaat,i dursgtawaar ji anl mc
Evropa potrebujejo vigjo raven usposobl jenos:
t ako pripravljald.i Zza Samostoj no, ustvarjaln

geografskim dnem s modbydifi ustvarjdinest in hkiati pogtokilkzrakj@a s p ¢
amerigkih staroselci h.

Kl jul neudtesardjeal nost, inovativnost, geografi|j
ExtendedAbstract

Creativity is of great importance because it influences further prodtess.about creating
something new and changing the old (Papeg, 2
innovation (Goulet, 2009). By including creativity and innovatistudents are motivated to

receive new knowledge. They cooperate spontaneously and by learning through experience they
remember the study material better. They were interested in whether 'difeérent geography

lesson could be taught andhether itwould be effective. Therefore, they planned a geography
workshop day for 8th graders. The theme Wasive Americans of North Americihe aim was

to let students be creative. The first part of the geography workshop day was theoretical, the second
one was pactical.

In the introductory part they researched Native American culture by studlyenbterature
available in our school library. Students also looked for some literatutieeilocal library.
Additionally, they brought some materials that they hashébat home (cloth, thread, twigs,
cardboard, wool, plastic or metal ringgc). They were encouraged to find some pictures on the
web and bring them to school. The students were divided into smaller groups. First, they studied
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the literature, made notesnd then they began the work. They were allowed to choose the final
products themselves in order to allow for their creativityetichits full potential. Dream catchers,
totem poles and tepees proved to be the most interesting projects. Since theéma&vand space
limitations, the students were able to make only small models of the items. They used only the
materials that they had brought themselves.

The groups that made dream catchers looked at video tutorials first. It soon proved that one viewing
did not suffice, so they had to repeat the viewing. Once they caughegmworked independently

and were creative. They did not copy the pattdrosjnsteactreated their own. The groups who
made tepees looked for instructions in gditterature.Boys were the first ttackle thisproject,
believing that they wuldfinish the tepees quickly. However, they too, ran into different problems
but they solved them by being creative and innovative. They had to use their organizational skills
and cooperatelotem poles were mostly the girls' choice. First, they had a look at different kinds
of totem polesthey studied the different patterns and details in @dihterature. They dichot

copy the patterns but insteadcreated their ownThey too wereandepenént and creative while
working.

Everyone needs to be creative but not in the
include many tasks and roles that sometimes may even be contradictory. Our school system tries
to follow traditional valuestries to create innovative thinkers themodern economyand at the

same time follow the free thinking of moder n
society teachers' and students' creativity has become even more important than the gemowled
itself | novati vnost, ustvarjal nosa017)i heacheis mged to p 0 mo

encourage creativity and innovativeness. Soctaggountry ancevenEurope needs better levels

of qualification. Students should be prepared for independeszdtive and innovative ways of
thinking bybeingincludedi n s uch wor ks hBhpsghtifis@eogrgpby, workshop 2 ) .
day, we have definitely encouraged creativity and expahdheir knowledge about Native
Americans.

Keywords:creativity,innovativenessgeography, Native Americans, history
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UPORABA GLEDALI GKIH TEHNI K PRI f
DOMOVI NSKA I N DRGAVLJANSKA KULTU

V ISKANJU IDENTITETE/ IN SEARCH OF IDENTITY

Bogena Krivec
Osnovna gola Pregihovega Voranca, N\
bozena.krivec@ospvmb.si

Razgirjeni povzetek

Pomembno vl ogo pri sodobnem pouku igra ul e
usmerjenostk radovednosti, odprtosti, razvijanju zamisli, opredeljevanju problemov in
oblikovanju vrednosti zase in za druge. Metode, ki nas pri tem pod@ragio r az nolem k e . U
dopugl|l ajo avtonomijo, da izberejo primere gle
givijo, in aktualne dogodke. Pri svojem pouku
uporabljajo dejavnosti, kot sopopazovanj e, imbwedovanijé, j aagjnsekticano p r
razpravl janje, primerjanj e, analiziranje, kr
izvedbo dobrodelnih akcij, igrdckovlag,) | a¢lbatiat

kompetence 2z intergkdjer edno ul no

Namen ©prispevka je predstavitev sodelovalneg

spodbudili, da prek primerov (dogivljanja) i
proze, | ikovnega i zridenjitatmin gendrazungvaies be pr edst a\
Eden izmed kljulnih ciljev je v razr eldaug eo mo ¢
razumejo med|l ovegke odnosepredvvdgiyioj drwga@i v

za odzive i n dpergnentirkjev.situbcija@ k o it in sekzigro distancirajo od
realnega ¢givljenja t amamskiavktokjernaldtijo pagjoldeme, ki gho mi ¢

privedejo do obvladanjg | ni h ci | j ev. Del o poteka wanekkupin
nalin prekinja otrokovo ustvarj akanse zgodiles a | o]
( Kor A200@)cNa drugi straninamal|l Eebamati vnega spremljanj a
ponujajo paleto dejavnosti: od postavljanja kriterijev,ivistg k ega ul enj a, povr g
samovrednotenja in vrstnjigkeganoveresnonitrrngdaka
n a | 2011).

Dejavnost , K i §.0azr¢da] & zlvialjea |l pr eud ®thaxvil j ena pr el
Kdosem?Kajra opredel juje? Po |l em se razlikujem o
| astna mo| na podrol j a I n I rkake thads eustvavjalnos k u p i
pri kazali/ dokazoval: razumevanje pojma identi
zapisanmhameni ul enjgniostkri kerighaysape iz cilje
in drgavljanskoSkwpitrueg osao nsetodklool il e za igr
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ulenlevo razmigljanje o tereglasbeno intedpretagid Delo jel i k o

potekal o kot projektna naloga v ulilnici in v
mor al i zakl juliti del o, je bil 14 dni . Ob

razumevanje pojmovindosegas t andar dov z n201i) Wgotqvildmo,idasowasi r t

ul enci dosegli tako kriterije uspegnosti kot
Uliteljeva refleksija izvedene dejavnost.i S
strani ul enegdase lahloprd pogbasal ovni h predmeti h kr
ulencem mognost, da pokagejo svoje talente, i
je ustvariti takgno okolje, kjer bo vswi posa
razmi gljanja na nj emwrelsasatlenm nuadleilne,§g emlkcreant iv
spremljanje (dogajanj a, ul ne snovi) t tak@ iz Kk

pridobijo veliko kompetenckihzbefgjiganj erbtal
vrednotenje, razvoj moralnih vrednot, vzpostavljanje medosebnih odnosov, spoznavanje in

zavedanje samega sebe, sprejemanja razlil nos
umetnosti.

Kl j ul neidebtketadgda® : vI og, kreativnost, izraganje,
ExtednedAbstract

The following play an important role in modeglay lessons: the student's creativity; the ability to
express oneself; orientation towards curiosity, openness, developing idaasgdaiblems and

creating value for oneself and others. We rely on diverse methods in the process. They give the
teacher autonomy to choose examples based on the students' interests, on the special features of
the environment in which they are living, aoth current events. In teaching patriotic and
citizenship culture and ethics they often make use of the following activities: observation; vivid
storytelling; argumenbased discussion; comparing; analysing; critical thinking; expressing
opinions; planningnd implementing charity drives; refgaying; debating; commenting, etc. That

way, students develop different competences through a direct learning interaction.

The purpose of the article ® presentooperative learning in an authentic assignmentyevive
encouraged students to use examples (experiences) from a teenager's daily-fifay rpleetry,
prose, artistic expression and music to present identity and how we understand it.

One of the key goals is to provide room for experience withirchesesroom, which will make it

easier for students to understand interpersonal relationships, to put themselves in other people's
shoesand o foresee all the possible reactions a
situations and througblay distaice themselves from real life and enter a fantesstd of drama,;

there, they encounter problems that help them to ackieviearning objectives. Work is carried

out in a group that engages in discussions, which in a way interrupt the child's createss pro
constantly demanding that the child explairh at | us't h a 2@0&)nGndhe ¢theo r o g e
hand, the principles of the formative assessment of learning and teaching offer a wide range of
activities: from defining the criteria, through peer learnifgggdback, selassessment and peer
assessment to obtaining diverse evidence of learbingit i , 20&1). r t
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The activity performed by seventh graders was presented by means of the following research
guestions: Who am I? What defines me? How do | difflemfothers? The pupils were divided

into groups based on their strengths and interests, and planned how they would creatively
demonstrate/prove their understanding of the concept of identity. We based our work on the co
defined, clear and written learnipgrposes and success criteria, stemming from the objectives of
the curriculum for patriotic and citizenship culture and ethics. The groups opted fptayieg,

writing poetry that revealed the pupil's thoughts about himself/herself in society, artistic
expression, and musical interpretation. The work was carried out as a project assignment in the
classroom and at home. The time frame in which the pupils had to finish their work was 14 days.
On completing the project assignmehkey took a test to demadnate their understanding of the
concepts and their attainment of the knowledge standartisn(i , 20all). We found that all

pupils had achieved both the success criteria and the knowledge standards.

The teacher's reflection on the activities implemerdg pupils, and the feedback provided by
pupils, showed that we can creatively express ourselves in social sciences subjects and that we can
give pupils the chance to demonstrate their talents, interests and abilities. The teacher's added value
is creatiig an environment in which every individual will be given the chance and opportunity to
express themselves and their thoughts in a unique way, while enabling other participants in the
classroom to monitor (the events, learning content) and learn expdigemtiaan authentic
situation. That way, the pupils gain many competences: improved reading and communication
skills; critical thinking and assessment; development of moral values; establishing interpersonal
relationships; getting to know and become avedreneself; accepting diversity; development of
creativity and imagination; perception of art.

Keywords:dentity, roleplaying, creativity, expression, critical thinking
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| GRELOG I N ULENJE O DEMOKRACI JI OKOL I NAS: F
ROLPLAYI NG I N LESSONS ON DEMOCRACY

Nataga Maver Goba
Osnovna gola Fram
natasa.maversob@aofram.si

Razgirjeni povzetek

Uvod

Vel i kokrat s eBesngoamminmo FmiasnekR o vneaj, nkii isne pgd zaashii
me in spomnim se. VkIjuli me in se naulim.g

Morda takrat nismo najbol]j r a z ulméed d s rnej deonvi ahl nbi
znanj a. Ulitel] kot frontpadlndapmeati al ecr anmeac(
binlamwve |dpeotuik nekol

Sami smo pri skwadj ihipedaagopkiovprla , da zgor aj

klasilnim nalinom ne bomo dosegli tega, kar ¢
Ker tako ves | as vzpodbujamo izkustveno ul en|j
pouku tpmpdkpo szted ot udi igranje vilog.

V tem prispevku bomo poskugaliii gprook avilaoegr , v & k ©
uporabili pri kularce mas loldopu icdamow 8adadiesdn| o
na primeru pokazlanii ,prkoackeos sree glei zsikromzlia uomenj e

Formativno spremljanje in igre vliog pri pouku

Ge k ar upaosabljamdohcept, ki smo ga poimenovali formativno spremljanje.

S formativnim spremljanjem ulitelj safrelgol a
namenov ul enj a, kriterijev uspegnosti, osebn
vrstnigko vrednotenje itd. ), klbdjkakovostdemu ik a k't
i zbol gzgnaannejmu. Ul enci vr edqmmit i § ok swmg ten idke | po v m:
tako s strani ulitelja kot sogolcev, z namen
so dosegl i zastavl jene Zcaivlojde )RS ezra igzobl osltjvgoe, v abr

Ko ul enec razume, trebaaj] i $e& ,ulpiositrmankal&ts e njie ude
Raziskave so pokazale, da aktivna wuporaba for
otrok za golsko delo (Brookhart, 2010) .

eRazredaehekwvitd CBLOWTO, ampak v njem yHoldar m t ud
Brunauer idr., 2014tr.6 ) Vsekakor je to vedno bolj al i C e
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Da | age dosegemo zgor aj navedeno, |l ahko upol
izkustveneg ul eomjdéai |l na i zkustvena met oda, K i nuc
ustvarjalnosti ul encev.

l gra viog

Med i granjem vlIiog se ulenci osredotolijo na
ter tuja staligla ind/|lusdgtvvai, iumgotavhaaj em, d
spodbuja tudi tmaednz aifju sstpvilé Eno st isei mngagiraj.
netipilnih konfliktnih situaciijah. l gra viog
ulenju iz ngenpjwesa eldaset aizkbomggol a trening razn
veglin. Kot ena izmed metod izkustvenega ul e
vegl in. Poleg kompleksnega migljenja pa razyv
znanj a: npr. sodelovanje, procesiranje inforr

mi sel ne navade (Center ®&Xozta bpoonkol ipcrneod sitzaovhirlai g
tudi mi pogosto uporabljamoedet adioDegolko nic 09l
od Db(I8.zu azred) .

Priprava in izvedba volitev

Dve gol ski uri smo skozi pripravo in izvedbo
cil gd&inenci pridobijo spoznanjvaoloi tdveaemuo k r antai | m
njilhe:gdl enci poznajo, kako pomembno je za drga
(Ministrstvo RS za izodr)Jagevanje, znanost in
Ul enci so bildi razdel jeni v sd& urpa wien argnii, snoa
volilna komisija in zadnj.i opazovalci. Vsebi:
kriteriji za igro vloigt)dd8hkapi hipahe ol adpl ifsr g\
|l itefijpeéuslke¢iddrd anjfaazwl og. Ob koncu smo tegild.i

na podl agi kritekal ewpaeutsmpastgnneo sitnif oprontdaacliij e . N a
eNasl ednjil bom z veseljem spremljal volitve,
Sklep

Le na koncu na kratko strnemo aagdcegbrmeeimo gl j
poul evanja tudzkugtrwaewd og| skjoa.i Pri pouku don
i n otmie hagme nop g ausptoar a bl pamo u g ostea vultjaadanmal,l ida v el
veln ge pomembnej e seét mafmaxgdki ,p eda pjeek tn avuel egmroe
bol j ulinkovitih meagdlekjie pmodler gl juénma ko v d

Kl jul neddreslkdaci ja, igra vliog, volitve, for ma
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Ext enldetdr dAct
| ntroducti on

We often remember the kKetds mef aBenj armiom gEt an

remember, Il nvohve me and | | ear n.

Maybe bwekdtdenot realize the true meaning of
to be just an institution for passing on Kkno\
was the central figure in a cl&ssroom. That v
During our work in the classroom, we soon re
t hat by teaching in the traditional manner W
That i s why our focus i s oeneinlcg uamd i orge d teiaw &
of the forms wd aysemgoften is role

I n this article we will tryltaog i snlgow nh dwe aven i NS

in elementary DPDemoodlaoy UpheCltope c:

Formati ve ad sregsllsanyeinntg ann t he cl assroom

Wehave useemy the concept of formative assessmi
of teaching the teaclkeareadraltlhes |telaa na migl drreor
goal s,scsuteesla,gopaelrss,onas kiarsg eg pmasiserssmend | f

and all that | eads to & omedrte ratcadnidw e komnaghvlee dod e
children evalwuate their work and they met qu
therefore improving their kbowiwkhkgdéhldgsbhy heaar
accomplished) and achievement s.

When the student/ suhred d resatr ann chsy Aasbloguetdhsea ntdo hboew | he
heshecomes an ad¢thihwee | parmrtnii migp gpntoces s. Studi e
i mpl ementation of formative assessment | eads
(Brookhart, 2010) .

H don't | ook at a clrmespoomnsmneacrims|l odhk aat e
(Hol car Br,2malure)r. €elthaal ki ndhcokrapiengdewrt beaiomis
guideline. I n or dweer ohaok ea ctha-felweef itrhge. albto vies an
for | eareriingghalmynegxxcpel | ent met hod that enabl es

Roipd ayi ng
Durinpglagleg childrepeaiskiuéeo c dhignogh eewsamadp t i v i 1
ot lpeeropl emoti omsefandewoi stighewphlgegusii eagexper

the relation betwemmr eeanvetrii,sn sa apnrdo ca s nodnf m a
conlireoot i ons. Students goriec aelx pceornife niccitn g inteuvat
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that i1 s fourede dndaeagdinrienggt tehxfpughsexeprecoenaege s
di fferent speci®ni ct hsek iolJtlhsetreighgbnaddi I hat epr ovi de
f oorhger owt h of t hi bDukr ng-plcawphaeh gclhiitindertse.ro ndrye dev el
compl ex reasoni #g flerutk nolwd @ dagteh e rc orogpelr at i on, |
sourffesxstiee i dea presentation and thinking h
of -pbaging. We ase pt adgbhetmoncg la& ylc eUsps oGl ofsoer’ €
grader s.

Preparing and executing elections

We spent two entire | essons preparliarydengmad i m
severadln gmaildss students gatiherpmgt kamlwd edigrei g
procedures afstardetnhes dleeotmi mmgs aware of the ||
for the functioning of the state.

The stwmedentdsnvtiodegdr oups. Some f ounahejdo upron altiiscte
someankteamember s of an el ectameali ndepmntenet ahd
est abtl hceomaamd pretaesstderia: Ppeéamiwgrkyiterea
article, preparing ehsetobnwor kpnpog gacanh etghreo tibhass
of schol ax | wel ictoeart a trpuresaly | wigt h At oltéh e featrcheour
chi ltderveanl uat e themselves and that theg seceeyw
criteaxnea.ofAst he st Hdemtl 0 odka mme if toeeldv:af red etl oe ctthieo
will definitely monitor them closely now that

Concl usi on

Some thoughléaraitng hley eax g drred-pelnacyi inngg tnmertohuogch i s
modern type of teaching. I n I essons on <citiz
becaumsaveal i zed t hat tthhei sa mddtatree rk nl oenaarend gnieor reeh e
i's moreltl astcamgvef fmeedrmoadur ,p eerssppechcetmadvciéye d by
formative assessment.

Keywodedsocr aglyayirmg,e el ection, fasmaiginmenasse
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SIMULACIJA VOLITEV V RAZREDU/SIMULATION OF ELECTIONS IN THE
CLASSROOM

Patricija Frleg
Osnovna gola Toneta Lufarja Jesen
patricija.frlez@guest.arnes.si

Ra z g ipovgeteh i

Pr i pouku domovi nske i n dr gavljanske kul tu
predsednigkih volitev. Pr e k znamje e poteku oaljtevdemo z
okrepi ti aktivno drgavljanstvo.

Aktivno drgavljanstvo in gola sta tesno pove
dejanja ulencev kakor tudi na del ovanje girg
Evopi povelal interes za poulevanje drgavljan
drgavl janstva. Medtem ko je v pretekl ost.i g
dr gavni mi institucijami, narodna@gevamijta m@di s
ma n j poudarka na ulenju na pamet, bol j pa | e
Keating napoveduj e, da bo eden izmed izzivo
udel egevanja in ge posdbkepglye asavamwmjlatvahenoa
politiko je prisoten tudi v Sloveniji in ge p

krepitia&k t i vno dr gavljanstvo ge v goli

V ulnem nalrtu za DKE je med opewatinemi mipoai
postopke, p o katerih sgeo daemVehgeniprndesbli¢cb
demokrati|lnem postopku por d| m@0listad2y @benemva nj i
ulnem nal ecul pi ge gddet avednosti d peedpsanin dsebimahy aanpak
tudi usposabljanje ulenc@élvniz atladtrr@gt@y | j &Jd sk o nd

naslavlja potrebe danagnje drugbe, kot nalin
med drugi mostn&otdejavmgra vlIiog. Ta nalin smo
vliog je pojmovana kot metoda izkustvenega u
dogivljanja usvajajo znanje (Brlil Pet ek, 2
pod abl jajo ulno snov, t emvel tudi razvijajo
zmognost . Pri i zkustvdakoprma yleenj enge . déduanciul al
V. ol skem | etu 2021/ 2022 smo pri p ginlaaijo D K E
predsednigkih volitev. Ul enci SO se prek (I
predsednigkih volitvah in s tem od blizu spo
simulacije dobil pravega predsednika razreda. Simulacija wlv j e potekal a na
vsakem oddel ku so wul enci prevzel. Vsaj eno
posameznem razredu so prevzel. vli ogo kandi da
pol i ti] ni nagovor linne ms osdoeol|ocevng lui. wWs@makedawo lkiar
pridrugila ge do dva ul enca, K i sta kandi da
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obli kovati wvolilni program, slogan ter plakat

televiziiskega pay | eval ca pripravili vpraganja za kano
predstavili rezultate volitev. Preostald. ul el
in zahteve in jih predstavild]i k avalidcevpadalionan. Vs |
voligle. Na voliglu so trije ulenci odigrald:@

seznam volivcev, osebne izkaznice, glasovalno skrinjico in prostor za glasovanje.

Ul enci so prek i gr e \bilicgje manjew patekuavolitevatdr ekrepilin a | i |
sporazumevalno zmognost, kritilno migljenje,
Kl j ubksedes i mul aci ja, igra vliog, volitve, drgavl
ExtendedAbstract

In the patriotic and citizenship culture and ethics class, we conducted a simulation of the
presidential electiong.hroughrole-playing, the plan was for students to deepen their knowledge
of the election process and strengthen active citizenship.

Active citizenship and school are closely connected. Keating (2014) states that the school affects
students as well as the society. She says that in the last twenty yeatsathbeeran influx of
interestin teaching citizenship andt the same time, a shih the teaching approach. In the past,
thelearning process was mostly about acquiring knowledge about state institutions, national myths
and heroes, whereas todamodel is focusing less on learning by heart and more on active learning
and critical thnking. Keating forecasts that one of the challenges in the near future will be
promoting political participation, especially voting. Trends of low election turnout and disinterest
in politics are present also in Slovenia, especially among the youth (Nzttate 2019); therefore,

it is wise to strengthen activ#izenship already in school.

It is stated mmong the operative goals for thatriotic and citizenship culture and ethics curriculum

in Year 8 that students should learn about the processesleftiing state leaders and the
democratic processes that happen before, duringfeerdtee electionsl{ | n i , 2041). Attthe

same time, the curriculum states that the goal of the subject is not only acquiring knowledge about
the mandatory teachirgpntents but also preparing students for active citizenship. The curriculum
addresses the needs of todapciety and recommends different didactic approaches to teaching,
one of them being rolplay. This is the method we decidedin our case. Rolglay is defined as

an experiential learning technique where students acquire knowledge through personal experience
(Brl il Petek, 201 8:playg students not chl dedpen. the Wibjéechmattep | e
but also strengthen critical thinking and coomitative skills. During experiential learning,
students are active and this way, learning becomes more efficient.

During the 20212022 school year, we conducted a simulation of the presidential elections in our
patriotic and citizenship culture anchats class. The simulations were executed in three sections
in Year 8. The students took over different roles in the presidential elections arébearnthe
election process from wglose. At the same time, the students elected a real class preBiuent.
simulation occurred on different levels. In easdttion the students took over at least one of the
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given roles. Two to four students became presidential candidates. They had to prepare their speech
and akepart in the preelection confrontation. Eaccandidate could have one or two other students

in their team. These students helped them to prepare the programme, slogan, posters and
pamphlets. Three students became journalists and news reporters. They prepared questions for the
candidates and carrieout the preelection confrontation. They also reported on the election
results. The rest of the students represented the civil society. Their task was to discuss the
expectations and demands from the future president and pilesend the candidatesn the end,

all of the students went to the polling station and cast their votes. There, three studg@iayedle

the election committee. They also prepared ballot papers, the list of voters, ID cards, the ballot box
and the polling place.

Throughrole-play, the students have deepened their knowledge about the election process in a
creative way. During this process, they have strengthened their communicative skills, critical
thinking skills, lifelong learning skills and active citizenship.

Keywords:simulation, roleplay, elections, citizenship edation, active citizenship
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INCLUSION AND EXPRESSION THROUGH IMAGE THEATRE
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Razgirjeni povzetek

SIl'i kovno gledaligle je ena izmed temeljnih t
brazil ski gl edal i gki regi sklet odargl edaliing|pae ¢
aplikabilna v gledaligkem ustvarjanju, aktiwvi
doseganje socialne pravilnosti, kompl ement i r
Sli kovno gl edanliingi| eobzl i keawnér biazr aganja omogol
posamezni kov ter skupin iz raznolikih jeziko\
Met odol ogka raba slikovnega gledali gla je naj
Tehnikas i kovnega gl edali gla sodelujolim ponuja \
skupinski, tudi Si stemski ravni, hkrat. p a
spreminjanja omenjenih odnosov. Tonodomemye 2z

izvedbe tehni ke skupine vzpostavijo z aktivnc
vaj in iger (v primeru daljgih delavnic tudi

(Polajnar, 2014b).

Osnova tehnike sliko&dgiegiamigbleidmit@g| enij mi del ic

razlilnimi vajami udel egenke in udelegenci r
obraza. eMiammujzaljéekhecl ahko v kasnej giuhekegahkiklke
in udel egencizdinz2jmi pwjnalvilh agliilgi b in zvok (1
| ahko j e kr aj gehnika wpostavilunivierzaten jgzik &amrznjenih sk#esa, s

katerimi so |ustva, misli, I mpresije in odno:
eSlike, ki jih ustvarjamo, temeljijo na prepr
Le spremenimo izhodiglno tol ko, Koadelikno svajea s v e
ideje in zaznave z drugi mi, se vedno pojavi
razlikujejo tudi resnice nagega telesa in na
omogol|l ajo pristopanj e kihmaisdlnih vzereel; ipgmagdjonama g i h
vplivati nanje, jih spreminjati, zavestno oh
interpretaciiji mrFoitg,2d20)st vari okrog nas. ¢

l zraganje s tehniko slikovnegaugl edali dlak onig
natan| no ubesedi ti. Kot takgno je tako vzp
verbal nemu jeziku (Boal , 2002) . Zar adi Spec
vel di menzi onal en i n mn o ganpustwveganib telesnih sikdpiramma mi s |
giroko polje izkustva in domigljije, v katere
udel e@enmigm| i mo, da so sligani. Raznoli kost
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perspektiv, mnenj, pristopov n i z kugen|] znotr aj skupine (Fr

sli kovnega gledaligla v del u S skupi nami j o
zamrznjenih slik", ob katerem udel egenke in
svoj o jdo,milgdgtiva in spomine (Boal 2002) .

Sl'i kovno gledaligle se na podrolju izobrageve
neformalnem i zobragevanju. V zadnjem | asu iz
v okviru razl(iOlmnvi,h KpATd ¢Sr ainzoovbr agevanj a in dr
ulence ter ulitelje in uliteljice.

KIl'julne shekeda:o gledaligl e, gl edaligle zat i

izraganj e
Extended Astract

Image Theatre is one of the fundamentahniques of th&heatre of the Oppressed methdtde

method was developed by Brazilian theatre director, actor, and pedagogue Augusto Boal. The
method is applicable to theatre, activism, pedagogy, and edydatiam be used as a tool for
achieving social justicat can also complement therapeutic processes (Polajnar, 2014a). By using
nonverbal forms of expression, Image Theatre enables the inclusion of individuals and groups
from diverse linguistic, ethnicultural and social backgrounds.

The methodological use of Image Theatre is most common in the contextfoirmah education.

The technique offeraninsight into social relations at the individual and group level, including the
system level. At the samrtime, it can serve as a starting pdorta discussion and social change.
This is achievethrougha dialogue which the groups establish as the basic level of implementation
of the technique, with the active participation of participants throuigihe implementation of
exercises and games (in the case of longer workshops also with the final proauttarfollows

the principle of collective authorship) (Polajnar, 2014b).

The basis of the technique of Image Theatre is imgrWith 'living statuesor ‘frozen images

through various exercises, participants develop attentiveness to the body, body poses and mimic.
Still, ‘frozerd images can also be dynamized in later stgpaticipants start repeating a movement

and sound (it can be an unarticulasedind or a shorter verbal signal). The technique establishes

a universal language of ‘frozen images' through which emotions, thoughts, impressions and
relationships are expressed and embodied.

"We create images based on our preconceptions, not onlys#lees, but of the world around us

as well. Change our standpoint, and the perspective changes. If you share your ideas and
perceptions with others, new possibilities always emerge. Sometimes the truths of our bodies and
those of our thinking differ. Themes and exercises of the Theatre of the Oppressed enable us to
approach ourselves, our behavior and thinking patterns, to deliberate on them, change them,
consciously hold on to them and perhaps see many things far less dogm&(ieilty2020).
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Expresion through body images is not the same as verbal expression, and it is difficult to express
it in words. As such, the established language is complementary to verbal language (Boal, 2002).
Its specifics make body expression more honest and-tioignsimal. When we observe and
"read" the created body images, we open a wide field of experience and imagination in which the
whole group participates. Through this involvement, we enable everybody to be heard. The
diversity of 'frozen images' illustrates thaetsity of perspectives, opinions, approaches, and
experiences within the group (Frit2020). When using the technique of Image Theatre group
work, an important element is the observation and interpretation of 'frozen images', during which
the participats reflect on their imagination, emotions and memories through image recognition
(Boal, 2002).

In Slovenia, Image Theatre is mainly used in4famnal education in the field of education and
pedagogy. Recently, facilitators have been disseminating thienigee within various
progranmes (OIV, KATIS education, etc.) to pupils as well as teachers.

Keywords:ImageTheatre, Theatre of the Oppressed, active participation, inclusioression
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UPORABA GLEDALI GKI'H TEHNI K PRI OBRy/
DRUGBENIH | Z2Z1 VOV
AKTI VNO DRGAVLJANSTVO

AKTI VNO DRGAVL JKAKS PREMAGATI PREDSODKE, STEREOTIPE
IN STIGME PRI ZAPORNIKIH/ACTIVE CITIZENSHIP QVERCOMING
PREJUDICE, STEREOTYPES AND STIGMA ATTACHED TO PRISONERS

Polona Strnad Bensa
Srednjegol ski center Srel ka Kosovel
polona.strnad@sqv.si

Razgirjeni povzetek

Na osnovi tem@onovna socializacija ali resocializaciaPo | kar , 2013) iz ul be
za srednje strokovne in pokliciteh ni | ne gol e stf. B3 Inkavzete stdkoving ,

|l iterature bom govorila o soolanju mladih s s
patudioljudeh,kimaj o i zkugnj o s prestajanjem zaporne

Kako na tovrstno stvarnost gledajo mladostnik
demokratilne drgave in drgave blaginje bodo
virtualno in prekigrev | og si mul i r al i situacij e, K i prive
predsodkov in diskriminacije.

Osrednja tema mojega prispevka je torej sool ¢

V procesu usvajanj a s rseznanili spemigredsbakikidin Mirara i nat

Nastran Ule opredelik@dnaj t rdovratnej ge tvorbe v |l ovegk
obstojni k ot (Ndstrap &le, i@99kstereatipi bea¢c k at ere ¢ge od Lip
velja, da so neke vrste predstave v nagi gl a\

V nagem s pomi 1089, sfr.NFirsstigmatinacijoSleginjae se uporablja za
ki je hudo diskredit r a | (@offengn, 2008,str. 1 2 ) . Vabl jeni bodo k r a
poznavanju obravnavanih pojmov. Po ogledu intervjuja z nekdanjim zaporrikdm dobili

mo § n dassdaktivnos o i@ls (svojimi in tujimi) predsodki in jis k u @ktiyn@ premagati

V. prispevku bom poskusil a ®@Algovbritzi boéaj giaml
obravnavani h pojmov in z njikml iporvelzianmaphr ippg ra
obremenjenemu pogledurmhf ugal ne dg?Kakd® ugega

eCivilna drugba t adpasredpoodernolracgd np rzoas t rog p ozsar e d n i
posamezni kov za realizaci j.oBamjacinGnpadyri |l jev v
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Z igro vliog se dijaki neeopboeshr e ¢l wtigradiemhde|in j o S
stigmati zirajolih. V nadaljevanju dijaki anzé
premagovanje predsodkov in stereotipov.

Di j aki se sool|lijo z vpogledom v to, kako |t
delujejonapd| agi stereotipov in predsodkov, ki so

Drugba ima izoblikovan-eklnanhoypwy ipmedwmaempopt ek:
pogl ed, kot ga narekujejo mnogil ni @mreodin j i . \
njihovo delovanje, pa tudi obratno, dijaki lahko spoznajo, kakoj udj e, zdrugeni v
gi banj a, spremljajo, k aj del a obl ast, i n | ah

pol i ti kami ni so zadanoovlojl @@anjacinGii pRO&L,sw.BI).ast del t

Pri tem delu je zelo pomembna dobra priprava
vkl juluje tudi sodel ovanj e z r azlznadjemilamko st r c
zadovoljil kriterijem ki so potrebni za dobro pripravo dijakov na omenjeno temo.

Kl jul nealbteisverd@® dr ¢ adki Steeedtipi,tstigmatizagja e d s o
ExtendedAbstract

Based on the topf Resocializatiof Pol kar, 2013) from the textbo
vocational and t ec hmpi4d anbthesuminasized pofegsidrallliterature, 2 0 1
we will talk about the confrontation of young people with specific grabps arestigmatized in
society,andabout people who have seda prison sentence.

How do young people view this kind of reality? As (future) active citizens of a legal, social,
democratic and welfare state, they will simulate situations that lead to the adtightstrong
emotions due to prejudice and discrimination through-péds.

The central theme othis paper is therefore to confromtith and overcome prejudices and
stereotypes.

In the process of learning tikentent students will get acquainted withetkoncepts of prejudice,
which Mirjana Nastran Ule defines &ke most stubborn formations in human history, far more
persistent than state formationgNastran Ule, 1999)stereotypes which Lippman (1992)
considers some kind of representation in our beaud that are relatively permanent cognitive
constructs stored in our memory (Nastran Ule, 19983), and stigmatization. The latter'igsed

for a trait that is severely discreditingGoffman, 2008p. 12). They will be invited to reflect on
their krowledge of the concepts discussed. After watching an interview with a former prisoner
they will be given the opportunity to actively confront (their own and other people's) prejudices,
and actively overcome them.

In this article,we will try to answer thefollowing questions:"Could better knowledge of the
concepts discussed and of the phenomena related to them in any way contribute to a less burdened
view of the 'different other"How?'
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"Civil society thus becomes a space for direct democracy and foditbet engagement of
individuals for the realization of common goals in the community and the @Batejac& Gi p u g ,
2021).

Through roleplay, students are directly confronted with emotion%mth sides: the stigmatizing
and the stigmatized. Next, students analyze their feelings. We are looking for possible solutions to
overcome prejudices and stereotypes.

Students are confronted with an insight into how people in different environments and situations
think and act on the basis of stereotypes and prejudices that are clearly an integral and necessary
part of any society.

The societymainly providesaccess through TV screens and consequestiyat is dictated by

the mass media. New is the knowledge ofestapervisory institutions and their work, and vice
versa, students can learn htpeople united in organizations and movements monitor what the
government does and can express disagreement or criticism if they are dissatisfied with certain
policies or ifthe government works arbitrarllfBanjac& Gi p2021,p. 39).

In this process good teacher preparation is very importantaddition to indepth theoretical
knowledge it also includes cooperation with various experts, as only with their knowledige wi
they be able to meet the criteria necessary for prepstudentsvell on this topic.

Keywords:active citizenship, prejudices, stereotypes, stigmatization
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LASOPI SNO GLEDALI GLE I N KRITILNO MI GLJ
NEWSPAPER THEATRE AND CRITICAL THINKING

Barbara Polajnar
Samozaposlena v kulturii performerka, pedagoginja in producentka
barbara.polajnar@gmail.com

Razgirjeni povzetek

Met oda gl edaligla zatiranih pokriva raznol ik
neigralke, velik del metode predstavljajo vajegr e i n tehni ke, K i se
nastajanja predstavev aj e za skupinsko dinami ko, tehnike
namenjene upor abi gl edal i gkega aparat a, zave
branjebesedilidr.Kr i t i | en odnos do besedilledanbzgl pa ta
prvih razvitih tehnik gledaligla zatiranih,
Group i1z saopaol skega gledaligla Arena Theatrt

Tehnikal asopi snega sgleadda lustvéegjalaaprgnes in neak o nolgn e daa | i g k
produkcip. Tehni ka ponuja razlilne pristope k be:
branj e, navzkrigno branje, d o p o Izpojednp akkije,/ k o mp
improvizacijsko branje, zgodovinsko branje, podporno/okrepitveno branje, branje besedijla
konteksta, terenski intervjdr. (Polajnar, 2014).

Najpomembnejgi cilj tehnike | asopisneagesu gl ed e
nastajanja kot v izvedbi performativnega dog
kritilnega branja in poskus demistifikaciije
prevladujolega razreda nalrpernqgdukcdiljjo liam ogii stn
prikazati, da gledali gle | ahko izvaja vsakdo

Pri wustvarjanju | asopi s negradivg\Vsakdskupinagsé gledesna U p ¢

vsebino, ki j o obravnava, gadgradilaiTa je Emhkodzeld o | e n-
raznol i ka: | as dSpetegaipismalolamantarei filmicstatistikendnéevne novice,
politilni govori, drgavna ustava, dekl aracij a

zvezki ali drug gradiva Sk u pi na nat o kr idgrallivgoma podiagiltegazpav a i z
nadal jevanju vstopa Vv proces ustvar.pkhkanjajpre
besedilih izpostavljeno in kaj pri kritadg,,b ek
ekomu so besedila namenjenac, skubidagregtrakturivae s e d i
besedilov nove oblike, jih kombinira z drugimi besedili, postavlja v nove kontekste, improvizira

v prizore, dopolnjuje s pantomimo, slikami, pesmimi in raziskuje z drugimi podtehnik&edi.

proce®m nastaja raznoli& gradivg K i na razlilnepnagunpe pni kg
prvotro besedilo

Udel egenke in udel ega@mdvis 2 asbpasgsnawmogtadhl |
socialne kontekste in razmerja mogradivolakko k at er
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kasnej e sl ugeirazvijanjdprizom\av predstdva in pornezovanje z drugimi tehnikami

gledal i glsa glathkowmiim, forumskim in zakonodajn
Lasopi sno gpbrebdohuidg| erjie delu v razredu in v
ul enja. eTolsnieldaotjpl ena na spodbujanje kritilr
odnosu do medijskih vsebin (Tudorache0 2 1) . S tehni ko | asopisnega
ul enke ter ulitelji I n uliteljicagradingkljihzi r aj
uporabljajo v razredu. Podtehni ke | asopisnedg
jezikoslovnih, drugboslovnih in humanistilnnit

Kl jul nel desepideno gl edali gl e, kriti|hbjektivhnost gl j er
Extended Astract

The Theatre of the Oppressed method covers diverse approaches for actorsastdrepand a

large part of the method is represented by exercises, games and techniques that focus on the process
of creating a performancé exercises for group dynamics, techniques for awareness and
expression of thoughts, awareness of one's body and expressiveness of the bAdy;itetal

attitude to texts is developed by the Newspaper Theatre technique, one of the first techniques of
theTheatre of th®ppressed, developed in 1971 by the theatre group Nucleus Group from the Sao
Paolo Arena Theatre.

The main focus of the technique is the creative process, and not the final production. The technique
takes various approaches to text, suchsiasple reading, rhythmic reading, cragading,
complementary reading, parallel reading, improvisational reading, historical reading,
supportive/reinforcing reading, cof-context reading, field interview and others (Polajnar, 2014).

The first goal ofhe Newspaper Theatre technique is to bring the theatre closer to people, both in
the process of creation and in the performance. The second objective of the technique is to teach
critical reading, to attempt to demystify the 'objectivity' of journalismtaratidress the influence

of the dominant class on news production and distribution. The third goal of Newspaper Theatre
is to show that theatre can be done by anyone (B68a5b).

In the Newspaper Theatre, a rireatrical material is used. Each groupides on a specific nen
theatrical text, depending on the subject it ddrassing. It can be very diverse: newspapers,
magazines, passages of Bible, documentaries, statistics, daily news, political speeches, the
constitution, théeclaration of Human ights children's books, textbooks and other material.

The group then critically anadgs the selected material, and enters the process of creating the play
based on the analysis. By asking questisnsh asWhat is highlighted in the texts, and what is
hidden?", "What is in the title and what is shown in the photographs?”, "For whom are the texts
written?", "Who wrote the text?the group restructures the text into new forms, combines them
with other texts, puts them into new contexts, improvises icénes, complements them with
mime, pictures, poemand explores them with other subtecjuss.
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During the process, diverse material is created, which in various ways displays, examines and
performs the original text. Participants explore the social ctsed power relations in which

they live, operate and create by discussing different materials through the Newspaper Theatre
technique.

This material can later also be used to further develop the scenes into a performance and connect
with other techniquesf the Theatre of théOppressed with the Image, Forum and Legislative
Theatre. Newspaper Theatre is also applicable to lectures and various forms-fofnman
education. The technique is focused on promoting critical thinking and critical literaslgtiom

to media content (TudoracH2021).

With the Newspaper Theatre technique, studemi$teachers learn to anaky and critically
evaluate the pedagogical materials used in the classroom. The subtechniques of the Newspaper
Theatre can be used as ¢nemapproaches in linguistic, socsdienceand humanities subjects.

Keywords:Newspaper Theatre, critical thinking, media, process of creating, objectivism
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OBRAZI LLOVELNOSTI : VZGO0OJAT SOADARNQSIT DA
POVEZUJE
DRUGBOSLOVJE

G OL APROSTOR SOCIALIZACIJE VSEH OTROK/ SCHOOL i PLACE FOR THE
SOCIALISATION OF ALL CHILDREN

Dr. Anica Mikug Kos
kos.a@siol.net

Razgirjeni povzetek

Gol a i eraplippoiszgopot r ok za soci al no odgpogcciano dr ¢
vedenje in solidarnost. Glavna predraoskl| gal & j
vse otroke, tudi tiste, K i takgne vzgoje zar
Osnovna gola, ki tvori devet,jepogetraznoterineociddnthn d e |
zunajdruginski h i zkudgternza raavijanje rodnpsa ened arokommio g n i
zunajdruginsko skupnostjo. Osnovna in srednj
socialnegajazan pr i | o g n o sprosocidnaga uedenjp ia dejaveasij vekorist razredne

ali gol ske skupnosti

Socializacija za socialno odgovornost do drugih in do skupi®s&ihko vgrajena v kurikulume

vseh gol skih predmetov. Nanjo ulinkujejo etos
Vr st ni ¢k nepisagarsacialma priavila so znatno boljwmlidejavniki socializacijekot si

to obilajno predstavljamo. V vseh teh dogaj a
zgled socialnega vedenja, od njega jealadwilgn:

vpliva na psihosocialno klimrazredapdnose in solidarnost razredne skupnosti.

Mnogo uliteljev v slovenskih gol ah si prizad:¢
in psihosocialnih pomdémd&kov] ettakgmovdasl ows:i
odvisnoodnakl u|l ni h Tiookdo loisgelbinmo st i ulitelja, etosa in
podpor e, ki jo v tem smislu prejemajo ulitel
socialnost ni dovol | pomembna segassistermal Dabisd i | 0 2
to zgodil o, ne zadoglajo samo spremenjeni pr e
pedagogkih delavcev ge v | asu gtudij agkakon ob
organi zirati t a k gastno dejdvnost. ¥ odilogretivacige insuspbsabtjaajrbin

mor al o Dbi ti i zpostavljanje vrednosti in vredr
in |l ane skupnost.i
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Vzgoja za |l ovelnost, solidarnost, odgaovor ni

posamil ne krogvk ek aatleir ed esjea vinkolsjtul uj e | e del u |
vse pore delovanja gole. Prostovoljno del o ul
vzgoje, vendar vkl jul ujje, kadkenajgostane wfjoja maksolidatdesn o v n

sestavina social nega t2Zelopomempraploev eizro vamlj &n jgao.l e
lokalno skupnostjoTo poteka v dveh smeréhpr i spevek gole k dobrobi

skupnosti (prostovoljci, MO, pol i ti |l ne st r uitd.t)urke ,d ogborsophoidtair s¢
V procesu socializacije za prosocialnost mor a
za akcije, ukrepe, projekte, pri organiziranjutlee h , por ol anju ostiTopje edst ¢
hkrat i priprava mladih za social ni aktivizem
Krizne situacij e i n kosstatepidemija pog@lImmoma Vv Ukmjinihin ne s r
pri hod beguncev, so pril ogn @asdmeznikom inskupnaston i p

in razvijanje socialne odgovornosti in solidarnosti.

LIl ovel nost , solidarnost, prosocialno vedenje
| aglenja jaza in tekme z a.zanenarili.lSedanjdpgajanmpha i met
svetovni ravni in predvidene klimatske sprem
posledicami nas opozarjajomar ednost | |l ovel nosti in solidarn
institucijah in sistemih in na to, da bomo brez tehfan o s t | tegko obvladoval
prihodnosti . Usmerjanje vzgoje Vv |lovelnost,
skupnosb i mor al o postati wvodilo gole sedanjega I
Kl jul negdles,edet r o colidarnast Sodialnd ddgowwmas]y a, S

Extended Astract

The school has a special impact on educating children for socially responsible citizenship
behaviour, prosocial behaviour and solidarity. The main advantage of a school over other
socialisatiorenvironments is that it involves all children, including those who do not receive such
education in their own families due to various reasons. Primary school, which forms an important
part of the child's daily life for nine years, is an environment oérdi social, ncfamily
experiences and the best possible place for developing a relationship between the child and the
nonfamily community. Primary and secondary schools contain a multitude of opportunities for
developing the social ego, possibilities fealising prosocial behaviour, and activities for the
benefit of the classroom or school community.

Socialisation for social responsibility towards others and towards the community can be embedded
in the curricula of all school subjects. It is influentgdthe ethos and psychosocial climate of the
classroom community and of the school. Peer relations and unwritten social rules are much more
influential socialisation factors than we tend to imagine. The teacher has the decisive role in all
events. The tedner is the role model of social behaviour; the relationship between the pupil and
the teacher depends on the latter; the teacher influences the psychosocial climate in the classroom,
and the relationships and solidarity within the classroom community.
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